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various, and to feelings that are Zrwe. They are gay, coquet-
tish, playful, tender, passionate, mournful, reflective, and
picturesque ; now simple as the tune which beats time to
nothing in your head, now laden with weighty thought ; at
one moment reflecting with ethereal grace the whim and
fancy of caprice, at another sobbing forth the sorrows which
press a cry from the heart. “These songs,” says Heine,
himself a master of song, ‘“have a playful witchery which is
inexpressible. The harmonious verses wind round your heart
like a tender mistress. The Word embraces you while the
Thought imprints a kiss.” 1

Part of this witchery is the sincerity of the style. It does
not seek surprises in diction, nor play amid metaphors, which,
in most poets, are imperfect expressions of the meaning they
are thought to adorn. It opens itself like a flower with un-
pretending grace, and with such variety as lies in the nature
of the subject. There is no ornament in it. The beauties
which it reveals are organic, they form part and parcel of
the very tissue of the poem, and are not added as ornaments.
Read, for example, the ballad of the Fiskerman (translated
p.- 236).  How simple and direct the images; and yet how
marvellously pictorial. Turning to a totally different poem,
the Bride of Corinth,—what can surpass the directness with
which every word indicates the mysterious and terrible situa-
tion? every line is as a fresh page in the narrative, rapidly
and yet gradually unfolded. A young man arrives at Corinth
from Athens, to seek the bride whom his and her parents
have destined for him. Since that agreement of the parents
her family has turned Christian; and “when a new faith is
adopted, love and truth are often uprooted like weeds.”
Ignorant of the change, he arrives. It is late in the night.
The household are asleep; but a supper is brought to him
in his chamber, and he is left alone. The weary youth has
no appetite ; he throws himself on his bed without undressing.
As he falls into a doze the door opens, and by the light of his
lamp he sees a strange guest enter—a maiden veiled, clothed
in white, about her brow a black and gold band. On seeing
him, she raises a white hand in terror. She. is about to fly,
but he entreats her to stay—points to the banquet, and bids
her sit beside him and taste the joys of the gods, Bacchus,
Ceres, and Amor. But she tells him she belongs no more to

1 *Die harmonischen Verse umschlingen' dein Herz wie eine zirtliche
Geliebte ; das Wort umarmt dich, wiihrend der Gedanke dich kiisst,"
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joy; the gods have departed from that silent house where
One alone in Heaven, and One upon the Cross, are adored ;
no sacrifices of Lamb or Ox are made, the sacrifice is that of a
human life. This is a language the young pagan understands
not. He claims her as his bride. ~She tells him she has been
sent into a cloister. He will hear nothing. Midnight—the
spectral hour—sounds; and she seems at her ease. She
drinks the purple wine with her white lips, but refuses the
bread he offers. She gives him a golden chain, and takes in
return a lock of his hair. She tells him she is cold as ice,
but he believes that Love will warm her, even if she be sent
from the grave :
Wechselhauch und Kuss !

Liebesiiberfluss !
Brennst du nicht und fiihlest mich entbrannt?

Love draws them together; eagerly she catches the fire from
his lips, and each is conscious of existence only in the other;
but although the vampire bride is warmed by bis love, no
heart beats in her breast. It is impossible to describe the
weird voluptuousness of this strange scene ; this union of Life
and Death; this altar of Hymen erected on the tomb. It
is interrupted by the presence of the mother, who, hearing
voices in the bridegroom’s room, and the kiss of the lovers
mingling with the cockcrow, angrily enters to upbraid her
slave, whom she supposes to be with the bridegroom. She
enters angry ‘‘ and sees—God ! she sees her own child!” The
vampire rises like a Shadow, and reproaches her mother for
having disturbed her. ‘“Was it not enough that you sent
me to an early grave?” she asks. But the grave could not
contain her: the psalms of priests—the blessings of priests
had no power over her ; earth itself is unable to stifle Love.
She has come; she has sucked the blood from her bride-
groom’s heart ; she has given him her chain and received the
lock of his hair. To-morrow he will be grey; his youth he
must seek once more in the tomb. She bids her mother
prepare the funeral pyre, open her coffin, and burn the bodies
of her bridegroom and herself, that they together may hasten
to the gods.

. In the whole of this wondrous ballad there is not a single
image. Everything is told in the most direct and simple style.
Everything stands before the eye like reality. The same may
be said of the well-known Go#t und die Bajadere, which is,
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as it were, the inverse of the Bride of Corinth. The Indian
god passing along the banks of the Ganges is invited by the
Bajadere to enter her hut, and repose himself. She coquettes
with him, and lures him with the wiles of her caste. The god
smiles and sees with joy, in the depths of her degradation, a
pure human heart. He gains her love; but, to put her to the
severest proof, he makes her pass through

Lust und Entsetzen und grimmige Pein,

She awakes in the morning to find him dead by her side. In
an agony of tears she tries in vain to awaken him. The solemn,
awful sounds of the priests chanting the requiem break on her
ear. She follows his corpse to the pyre, but the priests drive
her away ; she was not his wife ; she has no claim to die with
him. But Passion is triumphant ; she springs into the flames,
and the god rises from them with the rescued one in his arms.

The effect of the changing rhythm of the poem, changing
from tender lightness to solemn seriousness, and the art with
which the whole series of events is unfolded in successive
pictures, are what no other German poet has ever attained.
The same art is noticeable in the Z#/ Kiug, known to every
reader through Schubert’s music, if through no other source.
The father riding through the night, holding his son warm to
his breast ; the child’s terror at the Erl King, whom the father
does not see; and the bits of landscape which are introduced
in so masterly a way, as explanations on the father’s part of
the appearances which frighten the child; thus mingling the
natural and supernatural, as well as imagery with narrative:
all these are cut with the distinctness of plastic art. The
L7l King is usually supposed to have been original; but
Viehoff, in his Commentary on Goethe's Poems, thinks that the
poem Herder translated from the Danish, Zrikonigs Tockter,
suggested the idea. The verse is the same. The opening line
and the concluding line are nearly the same; but the story
is different, and none of Goethe’s art is to be found in the
Danish ballad, which tells simply how Herr Oluf rides to his
marriage, and is met on the way by the Erl King’s daughter,
who invites him to dance with her ; he replies that he is unable
to stop and dance, for to-morrow is his wedding-day. She
offers him golden Spurs and a silk shirt, but he still replies,
“To-morrow is my wedding-day.” She then offers him heaps
of gold. “ Heaps of gold will I gladly take ; but dance I dare
not—will not.” In anger she strikes him on the heart, and
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bids him ride to his bride. On reaching home, his mother
is aghast at seeing him so pallid. He tells her he has
been in the Erl King’s country. *And what shall I say to
your bride?” “Tell her I am in the wood with my horse
and hound.” The morning brings the guests, who ask after
Herr Oluf. The bride lifts up the scarlet cloak; *there
lay Herr Oluf, and he was dead.” I have given this outline
of the Danish ballad for the reader to compare with the
Erlkinig : a comparison which will well illustrate the differ-
ence between a legend and a perfect poem.

It is not in the ballads alone, of which three have just been
mentioned, that Goethe’s superiority is seen. I might go
through the two volumes of Lyrics, and write a commentary
as long as this Biography, without exhausting so fertile a
topic. Indeed his Biography is itself but a commentary on
these poems, which are real expressions of what he has
thought and felt:

Spit erklingt was friih erklang,

Gliick und Ungliick wird Gesang.
Even when, as in the ballads, or in poems such as the
exquisite Idyl of Alexis and Dora, he is not giving utterance
to any personal episode, he is scarcely ever feigming. Many
of the smaller poems are treasures of wisdom ; many are little
else than the carollings of a bird “singing of summer in full-
throated ease.” But one and all are inaccessible through
translation ; therefore I cannot attempt to give the English
reader an idea of them; the German reader has already
anticipated me, by studying them in the original.
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CHAPTER 1
THE BATTLE OF JENA

THE death of Schiller left Goethe very lonely. It was more
than the loss of a friend ; it was the loss also of an energetic
stimulus which had urged him to production; and in the
activity of production he lived an intenser life. During the
long laborious years which followed—years of accumulation,
of study, of fresh experience, and of varied plans—we shall
see him produce works of which many might be proud; but
the noonday splendour of his life has passed, and the light
which we admire is the calm effulgence of the setting sun.

As if to make him fully aware of his loss, Jacobi came to
Weimar ; and although the first meeting of the old friends was
very pleasant, they soon found the chasm which separated
them intellectually had become wider and wider, as each
developed in his own direction. Goethe found that he under-
stood neither Jacobi’s ideas nor his language. Jacobi found
himself a stranger in the world of his old friend.  This is one
of the penalties we pay for progress ; we find ourselves severed
from the ancient moorings ; we find our language is like that
of foreigners to those who once were dear to us, and under-
stood us.

Jacobi departed, leaving him more painfully conscious of
the loss he had sustained in losing Schiller’s ardent sympathy.
During the following month, Gall visited Jena, in the first
successful eagerness of propagating his system of Phrenology,
which was then a startling novelty. All who acknowledge the
very large debt which Physiology and Psychology owe to Gall’s

labours (which acknowledgment by no means implies an
502
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acceptance of the premature, and, in many respects, imper-
fect, system founded on those labours) will be glad to ob§erve
that Goethe not only attended Gall's lectures, but in private
conversations showed so much sympathy, and such ready
appreciation, that Gall visited him in his sick-room, and
dissected the brain in his presence, communicating all the
new views to which he had been led. Instead of meeting this
theory with ridicule, contempt, and the opposition of ancient
prejudices—as men of science, no less than men of the
world, were and are still wont to meet it—Goethe saw at once
the importance of Gall’s mode of dissection (since universally
adopted), and of his leading views ;1 although he also saw
that science was not sufficiently advanced for a correct verdict
to be delivered. Gall's doctrine pleased him because it
determined the true position of Psychology in the study of man.
It pleased him because it connected man with Nature more
intimately than was done in the old schools, showing the
identity of all mental manifestation of the animal kingdom.?

But these profound and delicate investigations were in the
following year interrupted by the roar of cannon. On the
14th of October, at seven o’clock in the morning, the thunder
of distant artillery alarmed the inhabitants of Weimar. The
battle of Jena had begun. Goethe heard the cannon with
terrible distinctness ; but as it slackened towards noon, he
sat down to dinner as usual. Scarcely had he sat down, when
the cannon burst over their heads. Immediately the table
was cleared. Riemer found him walking up and down the
garden. The balls whirled over the house ; the bayonets of
the Prussians in flight gleamed over the garden wall. The
French had planted a few guns on the heights above Weimar,
from which they could fire on the town. It was a calm bright
day. In the streets everything appeared dead. Every one
had retreated under cover. Now and then the boom of a
cannon broke silence ; the balls, hissing through the air,
occasionally struck a house. The birds were singing sweetly
on the esplanade ; and the deep repose of nature formed an
awful contrast to the violence of war,

In the midst of this awful stillness a few French hussars

M: Compare Freundschaftliche Bricfe won Goethe und seine Frau, an N,
YEr, [.:- 19,

? Gall's assertion that Goethe was born for political oratory more than for
poetry, has much amused those who knew Goethe's dislike of polities ; and
does not, indeed, seem a very happy hit, )
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rode into the city, to ascertain if the enemy were there,
Presently a whole troop galloped in. A young officer came to
Goethe to assure him that his house would be secure from
pillage ; it had been selected as the quarters of Marshal
Augereau. The young hussar who brought this message was
Lil's son! He accompanied Goethe to the palace. Mean-
while several of the troopers had made themselves at home in
Goethe's house. Many houses were in flames. Cellars were
broken open. The pillage began.

Goethe returned from the palace, but without the Marshal,
who had not yet arrived. They waited for him till deep in
the night. The doors were bolted, and the family retired to
rest. About midnight two tirailleurs knocked at the door, and
insisted on admittance. In vain they were told the house was
full, and the Marshal expected. They threatened to break in
the windows, if the door were not opened. They were ad-
mitted. Wine was set before them, which they drank like
troopers, and then they insisted on seeing their host. They
were told he was in bed. No matter ; he must get up ; they
had a fancy to see him, In such cases, resistance is futile.
Riemer went up and told Goethe, who, putting on his dressing-
gown, came majestically down stairs, and by his presence
considerably awed his drunken guests, who were as polite as
French soldiers can be when they please. They talked to
him ; made him drink with them, with friendly clink of
glasses ; and suffered him to retire once more to his room. In
a little while, however, heated with wine, they insisted on a
bed. The other troopers were glad of the floor ; but these
two would have nothing less than a bed. They stumbled up
stairs’; broke into Goethe’s room, and there a struggle ensued,
which had a very serious aspect. ~Christiane, who throughout
displayed great courage and presence of mind, procured a
rescue, and the intruders were finally dragged from the room.
They then threw themselves on the bed kept for the Marshal ;
and no threats would move them. In the morning the
Marshal arrived, and sentinels protected the house. But even
under this protection, the disquiet may be imagined when we
read that twelve casks of wine were drunk in three days; that
eight-and-twenty beds were made up for officers and soldiers,
and that the other costs of this billeting amounted to more
than zoo00 dollars.

The sun shining with continuous autumnal splendour in
these days looked down on terrible scenes in Weimar. The
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pillage was prolonged, so that even the palace was almost
stripped of the necessaries of life. In this extremity, while

houses were in flames close to the palace, the Duchess Luise
" manifested that dauntless courage which produced a profound
impression on Napoleon, as he entered Weimar, surrounded by
all the terrors of conquest, and was received at the top of the
palace stairs by her,—calm, dignified, unmoved. Voild une
Jemme a laguelle méme nos deux: cent canons n'ont pu faire peur/
he said to Rapp. She pleaded for her people ; vindicated her
husband ; and by her constancy and courage prevailed over
the conqueror, who was deeply incensed with the duke, and
repeatedly taunted him with the fact that he spared him solely
out of respect for the duchess.

The rage of Napoleon against the duke was as unwise as
it was intemperate ; but I do not allude to it for the purpose
of showing how petty the great conqueror could be ; I allude
to it for the purpose of quoting the characteristic outburst
which it drew from Goethe. * Formed by nature to be a
calm and impartial spectator of events, even Iam exasperated,”
said Goethe to Falk, “when I see men required to perform
the impossible. That the duke assists wounded Prussian
officers robbed of their pay; that he lent the lion-hearted
Bliicher four thousand dollars after the battle of Libeck—
that is what you call a conspiracy !—that seems to you a fit
subject for reproach and accusation! Let us suppose that
to-day misfortune befalls the grand army; what would a
general or a field-marshal be worth in the emperor’s eyes,
who would act precisely as our duke has acted under these
circumstances? I tell you the duke saZ act as he acts! He
must act so! He would do great injustice if he ever acted
otherwise! Yes; and even were he thus to lose country
and subjects, crown and sceptre, like his ancestor, the un-
fortunate John ; yet must he not deviate one hand’s breadth
from his noble manner of thinking, and from that which the
duty of a man and a prince prescribes in the emergency.
Misfortune ! What is misfortune? This is a misfortune—that
a prince should be compelled to endure such things from
foreigners. And if it came to the same pass with him as with
~ his ancestor, Duke John; if his ruin were certain and irre-
trievable, let not that dismay us: we will take our staff in our
hands, and accompany our master in adversity, as old Lucas
Kranach did: we will never forsake him. The women and
children when they meet us in the villages, will cast down
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their eyes, and weep, and say to one another, ‘ That is old
Goethe, and the former Duke of Weimar, whom the French
Emperor drove from his throne, because he was so true to his
friends in misfortune ; because he visited his uncle on his
death-bed ; because he would not let his old comrades and
brothers in arms starve !’”

“ At this,” adds Falk, “ the tears rolled in streams down his
cheeks. After a pause, having recovered himself a little, he
continued : ‘I will sing for bread ! I will turn strolling ballad
singer, and put our misfortunes into verse! I will wander into
every village and into every school wherever the name of
Goethe is known; I will chaunt the dishonour of Germany,
and the children shall learn the song of our shame till they
are men ; and thus they shall sing my master upon his throne
again, and yours off his!””

I shall have to recur o this outburst on a future occasion,
and will now hasten to the important event which is generally
supposed to have been directly occasioned by the perils of the
battle of Jena. I mean his marriage.

CHAPTER 1II
GOETHE'S WIFE

TuE judgments of men are singular. No action in Aristotle’s
life subjected him to more calumny than his generous marriage
with the friendless Phythia; no action in Goethe’s life has
excited more scandal than his marriage with Christiane. It
was thought disgraceful enough in him to have taken her into
his house (a Ziaison out of the house seeming, in the eyes of
the world, a venial error, which becomes serious directly it
approaches nearer to the condition of marriage); but for
the great poet, the Geheimrath, actually to complete such
an enormity as to crown his connection with Christiane by
a legal sanction, #s was indeed more than society could
tolerate.

I have already expressed my opinion of this unfortunate
connection, a mésalliance in every sense: but I must em-
phatically declare my belief that the redeeming point in it is
precisely that which has created the scandal. ~ Better far had
there been no connection at all ; but if it was to be, the nearer
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it approached a real marriage, and the further it was removed
from a fugitive indulgence, the mcre moral and healthy 1t
became. The fact of the mésalliance was not to be got over.
Had he married her at first, this would always have existed.
But many other and darker influences would have been
averted. There would have been no such “skeleton the
closet of his life” as, unfortunately, we know to have existed.
Let us for a moment look into that closet. ,

Since we last caught a glimpse of Christiane Vulpius, some
fiftcen years have elapsed, in the course of wl_uch an unhappy
change has taken place. She was then a bright, lively, plea-
sure-loving girl. Years and self-indulgence have now made
havoc with her charms. The evil tendency, which youth and
animal spirits kept within excess, has asserted itself with a dis-
tinctness which her birth and circumstances may explain, if
not cxcuse, but which can only be contemplated in sadness.
Her father, we know, ruined himself by intemperance ; her
brother impaired fine talents by similar excess ; and Christiane,
who inherited the fatal disposition, was not saved from it by
the checks which refined society imposes, for in Weimar she
was shut out from society by her relation to Goethe. Else-
where, as we learn from her letters to Meyer, she was not quite
excluded from female society. Professor Wolff and Kapell-
meister Reichardt present her to their daughters; and she
dances at public balls. But in Weimar this was impossible.
There she lived secluded, shunned ; and had to devote herself
wholly to her domestic duties, which for one so lively and so
eager for society must bave had a depressing influence. Fend
of gaiety, and especially of dancing, she was often seen at the
students’ balls at Jena; and she accustomed herself to an
indulgence in wine, which rapidly destroyed her beauty, and
which was sometimes the cause of serious domestic troubles.
I would fain have passed over this episode in sHence; but it
is too generally known to be ignored; and it suggests a
tragedy in Goethe’s life little suspected by those who saw how
calmly he bore himself in public. The mere mention of such
a fact at once suggests the conflict of feelings hidden from
public gaze ; the struggle of indignation with pity, of resolu-
tion with weakness. I have discovered but one printed indi-
cation of this domestic grief, and that is in a letter from
Schiller to Kérner, dated 21st Oct, 1800: “ On the whole he
produces very little now, rich as he still is in invention and
execution. His spirit is not sufficiently at ease ; his wretched
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domestic circumstances, which he is too weak to alter, make
him so unhappy.”

Too weak to alter! VYes, there lies the tragedy, and there
the explanation. Tender, and always shrinking from inflicting
pain, he had not the sternness necessary to put an end to such a
condition. He suffered so much because he could not inflict
suffering. To the bystander such endurance seems inexplic-
able ; for the bystander knows not how the insidious first steps
are passed over, and how endurance strengthens with repeated
trials; he knows not the hopes of a change which check
violent resolutions, nor how affection prompts and cherishes
such hopes against all evidence. The bystander sees certain
broad facts, which are inexplicable to him only because he
does not see the many subtle links which bind those facts
together ; he does not see the mind of the sufferer struggling
against a growing evil, and finally resigning itself, and trying
to put a calm face on the matter. Tt is easy for us to say,
Why did not Goethe part from her at once? But parting was
not easy. She was the mother of his child ; she had been
the mistress of his heart, and still was dear to him. To part
from her would not have arrested the fatal tendency ; it would
only have accelerated it. He was too weak to alter his position.
He was strong enough to bear it. Schiller divined this by
his own moral instincts.  “T wish,” he writes in a recently-
discovered letter, ““ that T could justify Goethe in respect fo
his domestic relations as I can confidently in all points
respecting literature and social life. But unfortunately, by
some false notions of domestic happiness, and an unlucky
aversion to marriage, he has entered upon an engagement
which weighs upon him in his domestic circle, and makes him
unhappy, yet to shake off which, I am sorry to say, he is too
weak and soft-hearted. This is the only shortcoming in him ;
but even this is closely connected with a very noble part of
his character, and he hurts no one but himself.”

And thus the years rolled on. Her many good qualities
absolved her few bad qualities. He was sincerely attached
to her, and she was devoted to him; and now, in his fifty-
eighth year, when the troubles following the battle of Jena
made him “feel the necessity of drawing all friends closer,”
who, among those friends, deserved a nearer place than Chris-
tiane? He resolved on marrying her.

It is not known whether this thought of marriage had for
some time previous been in contemplation, and was now put
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in execution when Weimar was too agitated to trouble itself
with his doings ; or whether the desire of legitimising his son
in these troublous days suggested the idea. Riemer thinks
the motive was gratitude for her courageous and prudent con-
duct during the troubles ; but I do not think that explanation
acceptable, the more so as, according to her own statement,
marriage was proposed in the early years of their acquaint-
ance. In the absence of positive testimony, I am disposed to
rely on psychological evidence; and, assuming that the idea
of marriage Zad been previously entertained, the delay in
execution is explicable when we are made aware of one pecu-
liarity in his nature, namely, a singular hesitation in adopting
any decisive course of action—singular, in a man so resolute
and imperious when once his decision had been made. This
is the weakness of imaginative men. However strong the
volition, when once it is set going, there is in men of active
intellects, and especially in men of imaginative, apprehen-
sive intellects, a fluctuation of motives keeping the volition in
abeyance, which practically amounts to weakness ; and is only
distinguished from weakness by the strength of the voli-
tion when let loose. Goethe, who was aware of this pecu-
liarity, used to attribute it to his never having been placed in
circumstances which required prompt resolutions, and to his
not having educated his will ; but I believe the cause lay much
deeper, lying in the nature of psychological actions, not in the
accidents of education.

But be the cause of the delay this or any other, it is certain
that on the 19th of October, Ze. five days after the battle of
Jena, and zof, as writers constantly report,  during the can-
nonade,” he was united to Christiane, in the presence of his
son, and of his secretary, Riemer.

The scandal which this act of justice excited was immense,
as may readily be guessed by those who know the world.
His frieqd_s, however, loudly applauded his emergence from a
false position. From that time forward, no one who did not
treat her with proper respect could hope to be well received
by him.  She bore her new-made honours unobtrusively, and
with a quiet good sense, which managed to secure the hearty
goodwill of most of those who knew her.
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CHAPTER III
BETTINA AND NAPOLEON

IT is very characteristic that during the terror and the pillage
of Weimar, Goethe's greatest anxiety on his own account was
lest his scientific manuscripts should be destroyed. Wine,
plate, furniture, could be replaced; but to lose his manu-
scripts was to lose what was irreparable. Herder’s posthumous
manuscripts zwere destroyed ; Meyer lost everything, even his
sketches; but Goethe lost nothing, except wine and money.!

The duke, commanded by Prussia to submit to Napoleon,
laid down his arms and returned to Weimar, there to be
received with the enthusiastic love of his people, as some com-
pensation for the indignities he had endured. Peace was
restored.  Weimar breathed again.  Goethe availed himself
of the quiet to print the Farbenlehre and Faust, that they
might be rescued from any future peril. He also began to
meditate once more an epic on William Tell ; but the death of
the Duchess Amalia on the 1oth April drove the subject from
his mind.

On the 23rd of April Bettina came to Weimar. We must
pause awhile to consider this strange figure, who fills a larger
space in the literary history of the nineteenth century than
any other German woman. Every one knows ¢ the ‘Child ”
Bettina Brentano,—daughter of the Maximiliane Brentano
with whom Gogthe flirted at Frankfurt in the Werther days—
wife of Achim von Arnim, the fantastic Romanticist—the
worshipper of Goethe and Beethoven—for some time the
privileged favourite of the King of Prussia—and writer of that
wild, but unveracious book, Goethe's Correspondence with a
Child. She is one of those phantasts to whom everything
seems permitted. More elf than woman, yet with flashes of
genius which light up in splendour whole chapters of non-
sense, she defies criticism, and puts every verdict at fault. If
you are grave with her, people shrug their shoulders, and,
saying “She is a Brentano,” consider all settled. * At the

1 It is at once ludicrous and sad to mention that even #iis has been the
subject of malevolent sneers against him. His antagonists cannot forgive him
the good fortune which saved /is house from pillage, when the houses of
others were ransacked. They seem to think 1t a mysterious result of his
selfish calculations!
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point where the folly of others ceases the folly of the Brentanos
begins,” runs the proverb in Germany. :

I do not wish to be graver with Bettina than the occasion
demands ; but while granting phantasy its widest license,
while grateful to her for the many picturesque anecdotes she
has preserved from the conversation of Goethe’s mother, 1
must consider the history of her relation to Goethe seriously,
because out of it has arisen a charge against his memory
which is very false and injurious. Many unsuspecting readers
of her book, whatever they may think of the passionate expres-
sions of her love for Goethe, whatever they may think of her
demeanour towards him, on first coming into his presence,
feel greatly hurt at his coldness; while others are still more
indignant with him for keeping alive this mad passion, feeding
it with poems and compliments, and doing this out of a selfish
calculation, in order that ke might gather from her letters
materials for kis poems! In both these views there is complete
misconception of the actual case. .True it is that the Corre-
spondence furnishes ample evidence for both opinions; and
against that evidence there is but one fact to be opposed, but
the fact is decisive: the Correspondence is a romance.

A harsher phrase would be applied were the offender a man,
or not a Brentano, for the romance is put forward as bio-
graphical fact ; not as fiction playing around and among
fact. How much is true, how much exaggeration, and how
much pure invention, I am in no position to explain. But
Riemer, the old and trusted friend of Goethe, living in the
house with him at the time of Bettina’s arrival, has shown the
Correspondence to be a “romance which has only borrowed
from reality the time, place, and circumstances ;” and from
other sources I have learned enough to see both Goethe’s
conduct and her own in quite a different light from that
presented in her work.

_ A young, ardent, elfin creature worships the great poet at a
distance, writes to tell him so, 1s attentive to his mother, who
gladly hears praises of her son, and is glad to talk of him. He
is struck with her extraordinary mind, is grateful to her for the
attentions to his mother, and writes as kindly as he can without
compromising himself. = She comes to Weimar, She falls into
his arms, and, according to her not very credible account,
goes to sleep in his lap on their first interview ; and is osten-
tatious of her adoration and her jealousy ever afterwards. If
true, the position was very embarrassing for Goethe: a man
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aged fifty-eight worshipped by a girl who, though a woman in
years, looked like a child, and worshipped with the extrava-
gance, partly mad, and partly wilful, of a Brentano—w/a#
could he do? He couldi take a base advantage of her
passion ; he could sternly repress it ; or he could smile at it,
and pat her head as one pats a whimsical, amusing child.
These three courses were open to him, and only these. He
adopted the last, until she forced him to adopt the second 5
forced him by the very impetuosity of her adoration. At
first the child’s coquettish, capricious ways amused him ; her
bright-glancing intellect interested him ; but when her demon-
strations became obtrusive and fatiguing, she had to be * called
to order” so often, that at last his patience was fairly worn out.
The continuation of such a relation was obviously impossible,
She gave herself the license of a child, and would not be treated
as a child. She fatigued him.

Riemer relates that during this very visit she complained to
him of Goethe’s coldness. This coldness, he rightly says, was
simply patience; a patience which held out with difficulty
against such assaults. Bettina quitted Weimar, to return in
1811, when by her own conduct she gave him a reasonable
pretext for breaking off the connection; a pretext, I am
assured, he gladly availed himself of. It was this. She went
one day with Goethe’s wife to the Exhibition of Art, in which
Goethe took great interest; and there her satirical remarks,
especially on Meyer, offended Christiane, who spoke sharply
to her. High words rose, gross insult followed. Goethe
took the side of his insulted wife, and forbade Bettina the
house. It was in vain that on a subsequent visit to Weimar
she begged Goethe to receive her. He was resolute. He
had put an end to a relation which could not be a friendship,
and was only an embarrassment.!

Such being the real story, as far as I can disentangle it, we
have now to examine the authenticity of the Correspondence, in
as far as it gives support to the two charges : 1st, of Goethe’s
alternate coldness and tenderness ; 2nd, of his using her letters
as material for his poems. That he was ever tendor to her, is
denied by Riemer, who pertinently asks how we are to believe
that the coldness, of which she complained during her visit to

! I give this story as it was told me, by an authorit ¥ quite unexceptionable ;
nevertheless, in all such narratives there is generally some inaccuracy, even
when relating to contemporary events, and the details above given may not
be absolutely precise, although the net result certainly is there cxpressed,




Bettina and Napoleon 513

Weimar, grew in her absence into the lover-}ik_e warmth glow—
ing in the sonnets addressed to her? This is not credible ;
but the mystery is explained by Riemer’s distinct denial that
the sonnets were addressed to her. They were senz to her, as
to other friends ; but the poems which she says were inspired
by her, were in truth written for another. The proof is very
simple. These sonnets were written before she came to
Weimar, and had already passed through Riemer’s hands,
like other works, for his supervision. Riemer moreover knew
to w/om these passionate sonnets were addressed, although
he did not choose to name her. I have no such cause for
concealment, and declare the sonnets to have been addressed
to Minna Herzlieb, of whom we shall hear more presently ;
as indeed the charade on her name, which closes the series
(Hers-Lieb), plainly indicates. Not only has Bettina appro-
priated the sonnets which were composed at Jena while Riemer
was with Goethe, and inspired by one living at Jena, but she
has also appropriated poems known by Riemer to have been
written in 1813-19, she then being the wife of Achim von
Arnim, and having since 1811 been resolutely excluded from
Gocthe’s house. To shut your door against a woman, and
yet write love verses to her; to respond so coldly to her
demonstrations that she complains of it, and yet pour forth
sonnets throbbing with passion, is a course of conduct cer-
tainly not credible on evidence such as the Correspondence
with a Child. Hence we are the less surprised to find Riemer
declaring that some of her letters are “little more than meta-
and para- phrases of Goethe’s poems, in which both rhythm
and rhyme are still traceable” So that instead of Goethe
turning her letters into poems, Riemer accuses her of turning
Goethe’s poems into her letters. An accusation so public
and so explicit—an accusation which ruined the whole
authenticity of the Correspondence—should at once have been
answered. The production of the originals with their post
marks might have silenced accusers. But the accusation has
been fourteen years before the world, and no answer
attempted. v

Although the main facts had already been published, a
perfect uproar followed the first appearance of this chapter in
Germany. Some ardent friend of Bettina’s opened fire upon
me 1 a pamphlet,! which called forth several replies in news-

L An G. H. Lewes: Eine Lpistel von Heinrich Siegfried, Berlin, 1858,
R
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papers. and journals;!and I believe there are few Germans
who now hesitate to acknowledge that the whole correspondence
has been so tampered with as to have become, from first to
last, a romance. For the sake of any still unconvinced partisans
in England, a few evidences of the manipulation which the
correspondence has undergone may not be without interest.

In the letter bearing date rst March 1807, we read of the
King of Westphalia’s court, when, unless History be a liar, the
kingdom of Westphalia was not even in existence. Goethe’s
mother, in another letter, speaks of her delight at Napoleon’s
appearance,—four months before she is known fo have set
eyes upon him. The letters of Goethe, from November to
September, all imply that he was at Weimar ; nay, he invites
her to Weimar on the 16th July; she arrives there at the end
of the month ; visits him, and on the 16th August he writes
to her from thence. Diintzer truly says, that these letters mus#
be spurious, since Goethe left for Karlsbad on the 25th May,
and did not return till September. Not only does Bettina
visit Goethe at Weimar at a time when he is known to have
been in Bohemia; but she actually receives letters from his
mother dated the z21st Sept. and 7th Oct. 1808, although the
old lady died on the r3th Sept. One may overlook Bettina’s
intimating that she was only thirteen, when the parish register
proves her to have been two-and-twenty ; but it is impossible
to place the slightest reliance on the veracity of a book which
exhibits flagrant and careless disregard of facts ; and if I have
been somewhat merciless in the exposure of this fabrication,
it is because it has greatly helped to disseminate very false views
respecting a very noble nature.

In conclusion, it is but necessary to add that, Bettina’s work
thus deprived of its authenticity, all those hypotheses which
have been built on it respecting Goethe’s conduct, fall to the
ground. Indeed, when one comes to think of it, the hypothesis
of his using her letters as poetic materials does seem the
wildest of all figments; for not only was he prodigal in in-
vention and inexhaustible in material, but he was especially
remarkable for always expressing his own feelings, his own ex-
perience, not the feelings and experience of others. 7.3

We part here from Bettina ; another and very different
figure enters on the scene: Napoleon at the Congress of
Erfurt. It was in September 1808 that the meeting of the

B: 8See: in particular the article by DUENTZER : A/gemeine Zeitung, April 20,
1858,




Bettina and Napoleon 5I5

Emperors of France and Russia, with all the minor potentates
forming the cortdge, took place at the little town. of Erfurt, a
few miles from Weimar. It was a wonderful sight. The
theatre was opened with Talma and the Parisian troupe per-
forming the finest tragedies of France before a parterre of
Kings. ‘Exactly in front of the pit sat the two emperors,
in- arm-chairs, in familiar conversation ; a little in their rear,
the kings; and then the reigning princes; and hereditary
princes,  Nothing was seen in the whole pit but uniforms,
stars, and orders. The lower boxes were filled with staff
officers and the most distinguished persons of the imperial
bureaux ; the upper front with princesses ; and at their sides
foreign ladies. A strong guard of grenadiers of the imperial
guard was posted at the entrance. On the arrival of either
emperor the drum beat thrice; on that of any king, twice.
On one occasion the sentinel, deceived by the outside of the
King of Wiirtemburg’s carriage, ordered the triple salute to
be given, on which the officer in command cried out, in an
angry tone, Zutsez-vous—ce n'est gu'un roi !’

Napoleon, on this occasion, gave a friendly reception to
the Duke of Weimar, and to Goethe and Wieland, with whom
he talked about literature and history. Goethe went to Erfurt
on the 2gth of September, and that evening saw Andromague
performed.  On the 3oth, there was a grand dinner given by
the duke, and in the evening Sritannicus was performed, In
the Moniteur of the 8th of October he is mentioned among
the illustrious guests: “Il parait apprécier parfaitement nos
acteurs, et admirer surtout les chefs-d’ceuvre qu'ils représen-
tent.”  On the 2nd of October he was summoned to an
audience with the emperor, and found him at breakfast,
Talleyrand and Daru standing by his side ; Berthier and
Savary behind. Napoleon, after a fixed look, exclaimed :
* Vous étes un homme ;” a pbrase which produced a profound
impression on the flattered poet. * How old are you?” asked
the Emperor.  “Sixty.” = “You are very well preserved.”
After a pause—*You have written tragedies?” Here Daru
interposed, and spoke with warmth of Goethe’s works, adding
that he had translated Voltaire’s Makomet. 1t is not a good
piece,” said Napoleon, and commenced a critique on Makomet
especially on the unworthy portrait given of that conqueror ot,’
a world. He then turned the conversation to Wertker, which

! Kanzler von Miiller in Mrs. AUSTIN'S Germany Jfrom 1760 fo 1814, p. 307
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he had read seven times, and which accompanied him to
Egypt. “ After various remarks, all very just,” says Goethe,
“he pointed out a passage and asked me why I had written
so: it was contrary to Nature. This opinion he developed
with great] clearness. I listened calmly, and smilingly replied
that I did not know whether the objection had ever been made
before, but that I found it perfectly just. The passage was
unnatural ; but perhaps the poet might be pardoned for the
artifice which enabled him to reach his end in an easier,
simpler way. The Emperor seemed satisfied and returned to
the drama, and criticised it like a man who has studied the
tragic stage with the attention of a criminal judge, and who
was keenly alive to the fault of the French in departing from
Nature. He disapproved of all pieces in which fate played a
part. ‘Ces picces appartiennent & une époque obscure. Au
reste, que veulent-ils dire avec leur fatalité? La politique est
la fatalité.’”

The interview lasted nearly an hour. Napoleon inquired
after his children and family ; was very gracious ; and wound up
almost every sentence with gw'en dit M. Goet? As Goethe
left the room, Napoleon repeated to Berthier and Daru, Voila
un komme !

A few days after, Napoleon was in Weimar, and great
festivities were set on foot to honour him; among them a
chasse on the battle-field of Jena; a grand ball at court; and
La Mort de César at the theatre, with Talma as Brutus. Dur-
ing the ball, Napoleon talked at great length with Goethe and
Wieland. Speaking of ancient and modern literature, Napoleon
touched on Shakspeare, whom he was too French to compre-
hend, and said to Goethe : “ Je suis étonné qu'un grand esprit,
comme vous, n’aime pas les genres tranchés.” Goethe might
have replied that zes grands esprits have almost universally been
the very reverse of #7anckés in their tastes ; but of course it was
not for him to controvert the emperor. As Johnson said on
a similar occasion: “Sir, it was not for me to bandy words
with my sovereign.”  After speaking magniloquently of tragedy,
Napoleon told him he ought to write a Death of Cesar, but
in a grander style than the tragedy of Voltaire. “Ce travail
pourrait devenir la principale tiche de votre vie, Dans cette
tragédie il faudrait montrer au monde comment César aurait
pu faire le bonheur de 'humanité si on lui avait laissé le temps
d’exécuter ses vastes plans.” One cannot help thinking of
Goethe’s early scheme to write JSwlius Ceesar, and how entirely
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opposed it would have been to the genre tranché so admired
by Napoleon. 24 :

A proposition more acceptable than that of writing tragedies
at his age, was that of accompanying Napoleon to Paris.
“Venez & Paris, je I'exige de vous ; 14 vous trouverez un cercle
plus vaste pour votre esprit d’observation; la vous trouverez
des matiéres immenses pour vos créations poétiques.” He
had never seen a great capital like Paris or London, and there
was something very tempting in this invitation. F.von Miiller
says he often spoke with him on the probable expense of the
journey, and of the Parisian usages; but the inconvenience
of so long a journey (in those days), and his own advanced
age, seemed to have checked his desire.

On the 14th of October he and Wieland received the cross
of the Legion of Honour—then an honour; and the two
Emperors quitted Erfurt. Goethe preserved complete silence
on all that had passed between him and Napoleon. Indeed
when he recorded the interviews, many years later, in the annals
of his life, he did so in the most skeleton-like manner. To -
the oft-repeated question, What was the passage in Werther
indicated by Napoleon as contrary to Nature, he always re-
turned a playful answer, referring the questioner to the book,
on which to exercise his own ingenuity in discovery. He
would not even tell Eckermann. He was fond, in this later
period of his life, of playing hide-and-seek with readers, and
enjoyed their efforts to unravel mysteries. The present
mystery has been cleared up by the Chancellor von Muiiller,
to whom we owe most of the details respecting this Napoleon
interview. The objection raised by Napoleon was none other
than the objection raised by Herder (see p. 291) when Werther
was revised by him in 1782,—viz. that Werther’s melancholy,
which leads him to suicide, instead of proceeding solely from
frustrated love, is complicated by his frustrated ambition.
Herder thought this a fault in art, Napoleon thought it con-
trary to Nature; and, strange to say, Goethe agreed with both,
and altered his work in obedience to Herder’s criticism, though
he forgot all about it when Napoleon once more brought the
objection forward. Against Herder, Napoleon, and Gocthe
himself, it is enough to oppose the simple fact: Werther (i.e.
Jerusalem) was suffering from frustrated ambition, as well as
from frustrated love; and what Goethe found him, that he
made him. We have only to turn to Kestner's letter, de-
scribing Jerusalem and his unhappy story, to see that Goethe,
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in Werther, followed with the utmost  fidelity the narrative
which was given him. This anecdote affords a piquant com-
mentary on the value of criticism : three men so illustrious as
Napoleon, Goethe, and Herder, pointing to a particular treat-
ment of a subject as contrary to Art and contrary to Nature ; the
treatment being all the while strictly in accordance with Nature.

That he was extremely flattered by the attentions of
Napoleon has been the occasion of a loud outery from those
who, having never been subjected to any flattery of this nature,
find it very contemptible. But the attentions of a Napoleon
were enough to soften in their flattery even the sternness of a
republican ; and Goethe, no republican, was all his life very
susceptible to the gratification which a Frankfurt citizen must
feel in receiving the attention of crowned heads. There is
infinite insincerity uttered on this subject; and generally the
outery is loudest from men who would themselves be most
dazzled by court favour of any kind. To hear them talk of
Goethe’s servility and worship of rank, one might fancy that
they stood on a moral elevation, looking down upon him with
a superior pity which in some sort compensated their inferi-
ority of intellect. There is one anecdote which they are very
fond of quoting, and which I will therefore give, that we may
calmly consider what is its real significance. Beethoven, writing
to Bettina in 1812, when he made Goethe’s acquaintance in
Toplitz, says: ““Kings and princes can to be sure make
professors, privy councillors, &c., and confer titles and orders,
but they cannot make great men—minds which rise above the
common herd—these they must not pretend to make, and
therefore must these be held in honour. When two men,
such as Goethe and I, come together, even the high and
mighty perceive what is to be considered great in men like us.
Yesterday, on our way home, we met the whole imperial
family. ~ We saw them coming from a distance, and Goethe
separated from me to stand aside: say what I would, I could
not make him advance another step.” 7 Pressed my hat down
upon my head, buttoned up my great coat, and walked with
folded arms through the thickest of the throng. Princes and
pages formed a line, the Archduke Rudolph took off his hat
and the empress made the first salutation. Those gentry
know me. I saw to my real amusement the procession file
past Gocthe.  He stood aside with his hat off, bending lowly.
I rallied him smartly for it; I gave him no quarter.”1

1 SCHINDLER'S Life of Beethoven, edited by Moscheles, vol, i, pp. 133-5.
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This anecdote is usually quoted as evidence of Beethoven’s
independence and Goethe’s servility. A very little considera-
tion will make us aware that Beethoven was ostentatiously
rude in the assertion of his independence, and that Goethe
was simply acting on the dictates of common courtesy, in
standing aside and taking off his hat, as all Germans do when
Royalty passes them.. It is as much a matter of courtesy to
stand still, and take off the hat, when a royal personage passes
in carriage or on foot, as it is to take off the hat when an
acquaintance passes. Beethoven might choose to ignore
all such courtesies ; indeed his somewhat eccentric nature
would not move in conventional orbits; and his disregard of
such courtesies. might be pardoned as the caprices of an
eccentric nature ; but Goethe was a man of the world, a man
of courtesies, and a ininister ; to have folded his arms, and
pressed down his hat upon his head, would have been a
rudeness at variance with his nature, his education, his position,
and his sense of propriety.

It is possible, nay probable, that the very education Goethe
had received may have given to his salutation a more elaborate
air than, was noticeable in other bystanders. In bowing, he
may hayve bowed very low, with a certain formality of respect ;
for I have no wish to deny that he did lay stress on con-
ventional distinctions. Not only was he far from republican
sternness, but he placed more value on his star and title of
Excellency than his thorough-going partisans are willing to
admit. If that be a weakness, let him be credited with it ;
but if he were as vain of such puerilities as an English duke
is of the Garter, I do not see any cause for serious reproach in
it. So few poets have been Excellencies, so few have worn
stars on their breasts, that we have no means of judging
whether Goethe’s vanity was greater or less than we have a
right to expect. Meanwhile it does seem to me that sneers at
his title, and epigrams on his stars, come with a very bad grace
from a nation which is laughed at for nothing morée frequently
than for its inordinate love of titles. Nor are Englishmen so
remarkable for their indifference to rank, as to make them the
fittest censors of this weakness in a Goethe,
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CHAPTER 1V
ELECTIVE AFFINITIES

AMONG the Jena friendswhom Goethe saw with constant pleasure
was Frommann, the bookseller, in whose family there was an
adopted child, by name Minna Herzlieb, strangely interesting to
us as the original of Ottilie in the Wahklperwandtschaften. As
a child she had been a great pet of Goethe’s; growing into
womanhood, she exercised a fascination over him which his
reason in vain resisted. The disparity of years was great : but
how frequently are young girls found bestowing the bloom of
their affections on men old enough to be their fathers! and
how frequently are men at an advanced age found trembling
with the passion of youth! In the Sonnets addressed to her,
and in the novel of Elective Affinities, may be read the fervour
of his passion, and the strength with which he resisted it.
Speaking of this novel, he says: “ No one can fail to recognise
in it a deep passionate wound which shrinks from being closed
by healing, a heart which dreads to be cured. . . . Init, as in
a burial-urn, I have deposited with deep emotion many a sad
experience. The 3rd of October 1809 (when the publication
was completed) set me free from the work : but the feelings it
embodies can never quite depart from me.” If we knew as
much of the circumstances out of which grew the Elective
Affinities as we do of those out of which grew Werther, we
should find his experience as clearly embodied in this novel as
it is in Werther ; but conjecture in such cases being perilous,
I will not venture beyond the facts which have been placed at
my disposal ; and may only add therefore that the growing
attachment was seen by all with pain and dismay. At length
it was resolved to send Minna to school,! and this absolute
separation saved them both.

It is very curious to read Die Waklverwandtschaften by this
light ; to see not only the sources of its inspiration, but the
way in which Goethe dramatises the two halves of his own
character. Eduard and Charlotte loved each other in youth.
Circumstances separated them; and each made a mariage
de convenance from which, after a time, they were released

1 In the novel, Ottilie alsg is sent back to school,
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by death. The widower and the widow, now free to choose,
naturally determine on fulfilling the dream of their youth.
They marry. At the opening of the story we see them placidly
happy. Although a few quiet touches make us aware of a
certain disparity between their natures not enough to create
unhappiness, but enough to prevent perfect sympathy, the
keenest eye would detect no signs which threatened the en-
during stability of their happiness. Eduard has a friend,
almost a brother, always called “The Captain,” whom he
invites to come and live with them. Charlotte strongly op-
poses this visit at first, having a dim presentiment of evil;
but she yields, the more so as she desires that her adopted
daughter, Ottilie, should now be taken from school, and come
to live with them.

Thus are the four actors in the drama brought together
on the stage; and no sooner are they brought together, than
the natural elective affinities of their natures come into play.
Charlotte and the Captain are drawn together; Eduard and
Ottilie are drawn together. This is shown to be as inevitable
as the chemical combinations which give the novel its title.
A real episode in the tragedy of life is before us; felt to be
inevitable ; felt to be terrible; felt also to present a dilemma
to the moral judgment, on which two parties will pronounce
two opposite opinions.

Those critics who look at human life, and consequently at
Art, from the abstract point of view, who, disregarding fact and
necessity, treat human nature as a chess-board on which any
moves may be made which the player chooses, the player
himself being considered an impersonal agent untroubled by
rashness, incapable of overlooking what is palpable to the
bystanders,—those critics, I say, will unhesitatingly pronounce
the situation an immoral situation, which the poet should not
have presented, and which in real life would at once have been
put an end to by the idea of Duty.

Others, again, who look at life as it 75, not as it might be ;
who accept its wondrous complexity of impulses, and demand
that Art should represent reality—consider this situation as
terribly true, and 'although tragic, by no means immoral; for
the tragedy lies in the collision of Passion with Duty—of
Impulse with Social Law. Suppose Charlotte and Eduard
unmarried, and these “affinities” would have been simple
impulses to marriage. But the fact of marriage stands as a
barrier to the impulses: the collision is inevitable.

R 2
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The divergence of opinion, here indicated, muist necessarily
exist among the two great classes of readers. Accordingly in
Germany and in England the novel is alternately pronounced
immoral and, profoundly moral. I do not think it is either
the one or the other. When critics rail at it, and declare
it saps the whole foundation of marriage, and when critics
enthusiastically declare it is profoundly moral because it sets
the sacredness of marriage in so clear a light, I see that both
have drawn certain general conclusions from an individual
case; but I do not see that they have done more than put
thetr interpretations on what the author had no intention of
being interpreted at all. Every work of Art has its moral, says
Hegel; but the moral depends on him that draws it. Both
the conclusion against marriage, and the conclusion in favour
of marriage, may therefore be drawn from this novel ; and yet
neither conclusion be correct—except: as the private intérpre-
tation of the reader. Goethe was an Artist, not an Advocate :
he painted a true picture, and because he painted it truly, he
necessarily presented it in a form which would permit men to
draw from it those opposite conclusions which might be drawn
from the reality itself. Suppose the story. actually to haye
passed before our eyes, the judgments passed on it, even
among' those thoroughly acquainted with all the facts, would
have been diametrically opposite. It is not difficult to write
a story carrying' the moral legible in every page ;- and if the
writer's object be primarily that of illustrating a plain moral,
he need not trouble himself about truth, of character.. And
for this reason: he employs character as a means to an end,
he does not make the delineation of character his end ; his
purpose is didactic, not artistic, Quite otherwise is the artist’s
purpose and practice : for him human life is the end and aim ;
for him the primary object is character, which is, as all know,
of a mingled woof, good and evil, virtue and weakness, truth
and falsehood, woven inextricably together. :

Those who object to such pictures, and think that truth is
no warrant, may reasonably consider Goethe blamable for
having chosen the subject. “But he chose it because he had
experienced it. ~ And once grant him the subject, it is difficult
to blame his treatment of it, as regards the social problem.
He did his utmost to present this truthfully.

There is, it is true, one scene, which, although true to nature,
profoundly true, is nevertheless felt to be objectionable on
moral and wsthetical grounds. The artist is not justified in
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painting every truth;-and if we in this nine_teenth century often
carry our exclusion «f subjects to the point of prudery, that
error is a virtue compared with the demoralising license ex-
hibited in French literature. The scene I refer to has probably
roused more indignation against the Waklverwandtschafien than
all the rest of the book. >

It is a painful story. (Two of the actors represent Passion
in its absorbing; reckless, irresistible fervour, rushing onwards
to the accomplishment of its aims. The two other actors
represent with. equal force, and with touching nobleness, the
idea of Duty. Eduard and Ottilie love rapidly, vehemently,
thoughtlessly. Not a-doubt troubles them. Their feeling is
so natural, it so completely absorbs them, that they are like
two children entering on a first affection.  But, vividly as they
represent Instinct, Charlofte and the Captain as vividly. repre-
sent Reason ; their love is equally profound, but it is the love
of two rational beings, who, because they reason, reason on the
circumstances in which they are placed ; recognise society, its
arrangements and its'laws; and sacrifice their own desires to
this social necessity. - They subdue themselyes; upheld by
Conscience they face suffering ; Conscience dictates to them a
line .of conduct never dreamt of by the passionate Eduard, and
but vaguely apprehended by Ottilie.

Eduard no sooner knows that he is loved than he is im-
patient for a divorce, which will enable him. to marry Ottilie,
and enable Charlotte ito ‘marry the Captain. Unfortunately
Charlotte, who has hitherto had no children by Eduard, feels
that she is about to be a;mother. This complicates a position
which before was comparatively simple. Childless, she might
readily have consented to a divorce ; she cannot now. Every
argument fails to persuade Eduard to relinquish the one pur-
pose of his life; and he only consents to test by absence the
durability of his passion.

He joins the army, distinguishes himself in the field, and
returns with desires as imperious as ever. Meaunwhile the
Captain has also absented himself. Charlotte bears her fate,
meekly, nobly. - Ottilie in silence cherishes her love for Eduard,
and devotes herself with intense affection to Charlotte’s child.
This child, in accordance with a popular superstition (which,
by the way, physiology emphatically discredits), resembles in
a striking manner both Ottilie and the Captain, thus physically
typifying the passion felt by Eduard for Ottilie, and the passion
felt by Charlotte for the Captain.
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Charlotte, who is strong enough to bear her fate, never re-
linquishes the hope that Eduard will learn to accept his with
like fortitude. But he remains immovable. Opposition only
intensifies his desire. At length the child is drowned while
under Ottilie’s charge. In the depth of her affliction a light
breaks in upon her soul; and now, for the first time, Ottilie
becomes conscious of being wrong in her desire to be Eduard’s
wife. - With this consciousness comes a resolution never to be
his. The tragedy deepens. She wastes away. Eduard, whose
passion was his life, lingers awhile in mute sorrow, and then
is laid to rest by her side.

Such, in its leading motives, is the terribly tragic drama
which Goethe has worked out with indefatigable minuteness
in Die Wahlverwandtschaften. The story moves slowly, as in
life, through various episodes and circumstances ; but if slow,
it is always intelligible.

We need only a hint of the origin of this story to read in it
how Goethe has represented himself under the two different
masks of the impulsive Eduard, and the reasonable strong-
willed Captain. These characters are drawn from the life,
drawn from himself. Considered only as characters in a novel,
they are masterly creations. Eduard—weak, passionate, and
impatient—still preserves our interest even in his weakest
moments. How admirable a touch is that where, in the early
uneasiness of his position, he hears of the Captain’s having
criticised his flute playing, and ‘“at once feels himself freed
from every obligation of duty ” ! It is precisely these passionate
natures which leap at any excuse, no matter how frivolous,
that they may give them the semblance of justification. Char-
lotte and the Captain stand as representatives of Duty and
Reason, in contrast with Ottilie and Eduard, who represent
Impulse and Imagination ; in the two reasonable personages
Goethe has achieved the rare success of making reason
lovable.

Rosenkrantz has noticed how well the various forms of
marriage are represented in this novel. Eduard and Charlotte
each tried martage de convenance ; they then tried a marriage
of friendship ; if the former was unhappy, the latter was not
sufficing : it was not the marriage of love. Moreover, in the
liaison of the count and the baroness, we see marriage as it
is so often found in the world—as a mere convention con-
ventionally respected. Hence the count is painted as a
frivolous careless man of fashion, who plays with St. Simonian
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theories, and thinks marriage ought to be an apprenticeship
terminable every five years.

Besides such points, the critic will note admiringly how the
characters present themselves in thought, speech, and act,
without any description or explanation from the author. The
whole representation is so objective, so simple, and the march
of the story is so quiet, moving amid such familiar details, that
except in the masterpieces of Miss Austen, I know not where
to look for a comparison. And if English and French readers
sometimes feel a little wearied by the many small details which
encumber the march of the story, and irritate the curiosity
which is impatient for the dénouement, no such weariness is
felt by German readers, who enjoy the details, and the purpose
which they are supposed to serve. A dear friend of mine,
whose criticism is always worthy of attention, thinks that the
long episodes which interrupt the progress of the story during
the interval of Eduard’s absence and return, are artistic devices
for impressing the reader with a sense of the slow movement
of life ; and, in truth, it is only in fiction that the dénouement
usually lies close to the exposition. I give this opinion, for
the reader’s consideration ; but it seems to me more ingenious
than just. I must confess that the stress Goethe lays on the
improvements of the park, the erection of the moss hut, the
restoration of the chapel, the making of new roads, &c., is out
of all proportion, and somewhat tedious. Julian Schmidt calls
attention to the inartistic device of dragging in pages of de-
tached aphorisms and reflections on life under the pretence
of their being extracts from Ottilie’s journal. The pretence
of a connection—namely, the ‘‘red thread "—which is to run
through these extracts, and exhibit the development of her
feelings, is entirely lost sight of, and instead of the feelings of
an impassioned girl, we have the thoughts of an old man.
The original intention was simply to write a novelle, a little
tale; and for that there was abundant material. In expanding
the novelle into a novel, he has spoiled a masterpiece. Indeed,
I must frankly say that, either from want of constructive in-
stinct, or from an indolent and haughty indifference towards
the public, his novels are quite unworthy of a great artist in
point of composition. He seems to have regarded them as
vehicles for the expression of certain views, rather than as
organic wholes.

The style of Die Wakhlverwandtschaften is greatly admired
by Germans; Rosenkrantz pronounces it classical. We must
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remember, however, that Germany is not rich in works written
with the perfection which France and England demand ; we
must remember, moreover, that most German opinions on
Goethe are to be received with the same caution as English
opinions about Shakspeare; and bearing these two facts in
mind, we shall lend a more willing ear to those native critics
who do not regard the style of the Waklverwandischaften as
classical. It is a delicate point for a foreigner to venture
on an opinion in such a case; and if I wrote for Germans,
I should simply quote the current verdict; but writing for
Englishmen who read German, there may be less temerity in
alluding to the signs of age which the style of this novel
betrays. Englishmen comparing this prose with the prose of
his earlier works, or with the standard of admirable prose—
.and so great a writer must only be measured by the highest
standards—will find it often weak, cold, mechanical in the
construction of its sentences, and somewhat lifeless in the
abstractness of its diction. There is also a fatiguing recur-
rence of certain set forms of phrase. “Passages of great beauty
there are, touches of poetry no reader will overlook. The
last chapter is a poem. Its pathos is so simple that one
needs to be in robust mood to read it. The page also where
Charlotte and the Captain are on the lake together under the
faint light of appearing stars, is a poem the music of which
approaches that of verse.

CHAPTER V
POLITICS AND RELIGION

MiNNA HERZLIEB, to whom we owe the Wahklverwandtschaften,
lived to be a happy wife. ~Goethe long carried the arrow in
his heart. In 1810, he once more gave poetic expression to
his experience in an erotic poem, setting forth the conflict of
Love and Duty. The nature of this poem, however, prevented
its publication, and it still exists only as a manuscript. - In this
year also he commenced his Autobiography, the first part of
whichappearedin1811. The public,anxiousfor autobiography,
received it with a disappointment which is perfectly intelligible ;
charming as the book is in every other respect, it is tantalis-
ing to a reader curious to see the great poet in his youth,
“Before writing this Awufobiography he had to outlive the
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sorrow for his mother’s death. She died on the 13th of
September 1808, in her 78th year. To the last, her love
for her son, and his for her, had been the glory and sustain-
ment of her happy old age. He had wished her to come
and live with him at Weimar ; but the circle of old Frankfurt
friends, and the influence of old habits, kept her in her native
city, where she was venerated by all, ;

A volume would be required to record with anything like
fulness the details of the remaining years. « There is no de-
ficiency of material ; in his letters, and the letters of friends
and. acquaintances, will be found an ample gleaning; but
unhappily the materials are abundant precisely at the point
where the interest of the story begins to fade. From sixty to
eighty-two is a long period ; but it is not a period in which
persons and events influence a man; his character, already
developed, can receive no new direction. At this period
biography is at an end, and necrology begins.. For Germans,
the details to which I allude have. interest ; but the English
reader would receive with mediocre gratitude a circumstantial
narrative of all Goethe did and studied ; all the excursions he
made ; every cold and toothache which: afflicted him ; every
person he conversed with.! .

I may mention, however, his acquaintance with Beethoven,
on account; of the undying interest attached to the two names.
They were together for a few days at Toplitz, with the most
profound admiration for each other’s genius. - The biographer
of Beethoven adds: *“But though Beethoven has praised
Goethe’s patience with him (on account of his deafuess), still
it'is a fact, that the great poet, and minister, too soon forgot
the great composer; and when, in 1823, he had it in his
power to render him an essential service with little trouble to
himself, he did not even deign to reply to a very humble
epistle from our master.” This is the way accusations are
made; this is the kind of evidence on ywhich they are believed.
The only facts here established: are, that Beethoven wroté to
Goethe, and that Goethe did not reply. Beethoven’s letter
requested Goethe to recommend the grand-duke to subscribe
to his Mass. It was doubtless very mortifying not to receive
a reply; such things always are mortifying, and offended self-
love /is .apt to suggest bad motives for the offence. But a

! The period which is included in this Seventli Book occupies no less than

pages, of Viehoff's Biography; yet, while I have added a great man detail
to those collected by Viehoff, I J'o not think any of interest ﬁave been imitr:f



528  Life and Works of Goethe

bystander, knowing how many motives may actuate the con-
duct, and unwilling to suppose a bad motive for which there
is no evidence, will at once see that the inferences of Goethe’s
“not deigning to reply,” and of having “forgotten the great
composer,” are by no means warranted by the facts. We
know that Goethe was naturally of an active benevolence ; we
know that he was constantly recommending to the grand-
duke some object of charitable assistance ; we know that he
profoundly admired Beethoven, and had no cause to be
offended with him; and, knowing this, we must accept any
interpretation of the fact of silence in preference to that which
the angry Beethoven, and his biographer, have inferred.

To pursue our narrative: The year 181 3, which began the
War of Independence, was to Goethe a year of troubles, It
began with an affliction—the death of his old friend Wieland ;
which shook him more than those who knew him best were
prepared for. Herder; Schiller; the Duchess Amalia; his
Mother; and now Wieland,—one by one had fallen away,
and left him lonely, advancing in years.

Nor was this the only source of unhappiness. Political
troubles came to disturb his plans. Germany was rising
against the tyranny of Napoleon ; rising, as Goethe thought,
in vain. “You will not shake off your chains,” he said to
Korner, “the man is too powerful ; you will only press them
deeper into your flesh.” His doubts were shared by many ;
but happily the nation shared them not. While patriots were
rousing the wrath of the nation into the resistance of despair,
he tried to “escape from the present, because it is impossible
to live in such circumstances and not go mad;” he took
refuge, as he always did, in Art. He wrote the ballads Der
Todtentans, Der getreue Lckart, and die wandelnde Glocke i
wrote the essay Skakspeare und kein Ende, and finished the
third volume of his Autobiography. He buried himself in
the study of Chinese history, Nay, on the very day of the
battle of Leipsic, he wrote the epilogue to the tragedy of
Zssex, for the favourite actress, Madame Wolf.1

Patriotic writers are unsparing in sarcasms on a man who
could thus seek refuge in Poetry from the bewildering troubles
of politics, and they find no other explanation than that he
was an Egoist. Other patriotic writers, among them some of

1 Curiously enough, on that very day of Napoleon's first great defeat, his

medallion, which was hung on the wall of Goethe's study, fell from its nail on
to the ground,

e—
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uitra republicanism, such as Karl Griin, have eloquently de-
fended him. I do not think it necessary to add arguments
to those already suggested respecting his relation to politics.
Those who are impatient with him for being what he was, and
not what they are, will listen to no arguments. It is needless
to point out how, at sixty-four, he was not likely to become a
politician, having up to that age sedulously avoided politics. It
is needless to show that he was not in a position which called
upon him to do anything. The grievance seems to be that he
wrote no war songs, issued no manifestoes, but strove to keep
himself as much as possible out of the hearing of contemporary
history. If this was a crime, the motive was not criminal.
Judge the act as you will, but do not misjudge the motive.
To attribute such an act to cowardice, or fear of compromising
himself, is unwarrantable, in the face of all the evidence we
have of his character.

When the mighty Napoleon threatened the grand-duke, we
have seen how Goethe was roused. That was an individual
injustice, which he could clearly understand, and was prepared
to combat. For the Duke he would turn ballad-singer; for
the Nation he had no voice ; and why? Because there was no
Nation. He saw clearly then, what is now seen clearly, that
Germany had no existence as a Nation : it was a geographical
fiction ; and such it remains in our day. And he failed to see
what is now clearly seen, that the German Peoples were, for
the time, united by national enthusiasm, united by a common
feeling of hatred against France ; failing to see this, he thought
that a collection of disunited Germans was certain to be de-
stroyed in a struggle with Napoleon. He was wrong ; the
event has proved his error ; but his error of opinion must not
be made an accusation against his sincerity. When Luden the
historian, whose testimony is the weightier because it is that
of a patriot, had that interview with him, after the battle of
Leipsic, which he has recorded with so much feeling,! the
impression left was, he says, “that I was deeply convinced
they are in grievous error who blame Goethe for a want of
love of country, a want of German feeling, a want of faith in
the German people, or of sympathy with its honour and shame,
its fortune or misery.  His silence about great events was
simply a painful resignation, to which he was necessarily led
by his position and his knowledge of mankind.” Luden came
to him to speak of a projected journal, the NVemesis, which was

Y Luden's Riickblicke in mein Lelen, p. 113 s5q.
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to excite the nation’s hatred of France. Goethe dissuaded
him. * Do not believe,” he said, after a pause, ““ that I am in-
different to the great ideas—Freedom, Fatherland, and People.
No; these ideas are in us; they form a portion of our being
which no one can cast off. - Germany is dear to my heart. I
have often felt a bitter pain at the thought that the German
people, so honourable as individuals, should be so miserable
as a whole. ~ A comparison of the German people with other
peoples awakens a- painful feeling, which I try to escape in
any way I can; and in Art and Science I have found such
escapes; for they belong to the world at large, and before them
vanish all the limits of nationality. =~ But this consolation is
after all but a poor one, and is no compensation for the proud
conviction that one belongs to a great, strong, honoured, and
dreaded people.” ' He spoke also of Germany’s future, but he
saw that this future was still far distant. * For us, meanwhile,
this alone remains: let. every one, according to his talents,
according to his tendencies and according to his position, do
lits utniost 1o increase the culture and development aof the people,
to strengthen and widen it on all sides, that the people may
not lag behind other peoples, but may become competent for
every great action when the day of its glories arrives.” Very
wise words, however unpalatable to enthusiastic patriotism,
Turning from such abstract considerations ‘to the question of
the journal, and the probability of “awakening” the German
People to Freedom. “But 75 the people awakened?” he
continued. . “Does it know what it wants and what it wills ?
Have you forgotten what that honest Philister in Jena said to
his neighbour, as in his joy he called out, that the French
were departed, and his rooms were ready for the reception
of the Russians? The sleep has been too deep for a mere
shaking to alter it. - And is every agitation an elevation? - We
are not now considering the: cultivated youth, but the many,
the millions. = And what will be won ? Freedom, you say ;
but perhaps it would be more correct to call it a setting free—
not, however, a setling free from the Yoke of foreigners, but from
a foreign yoke. True, I no longer see Frenchmen, no longer
see Italians ; but #n their place 1 see Cossacks, Baschkirs, Croats,
Magyars and other Hussars.” : i)

He who thought thus, was not likely to be found among the
enthusiasts of that day, had he been at the age of enthusiasm,
But, as he said to Eckermann, who alluded to the reproaches
against him for not having written war songs, ‘“ How could I
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take up arms without hatred, and how could I hate without
youth? If such an emergency had befallen me when twenty
years old, I should certainly not have been the last; but it
found me past sixty. Besides we cannot all serve our country
in the same way, but each does his best according as God has
endowed him. I have toiled hard enough during half a century.
I can say, that in those things which nature has appointed for
my daily work, I have permitted myself no relaxation or repose,
but have always striven, investigated, and done as much, and
as well, as I could. If every one can say the same of himself,
it will prove well with all. To write military songs, and sit in
a room! That forsooth was my duty ! To have written them
in the bivouac when the horses at evening’s outposts are
heard neighing at night, would have been well enough; that
was not my way of life nor my business, but that of Theodore
Korner. His war songs suit him perfectly.  But to me, who
am not of a warlike nature, and who have no warlike sense,
war songs would have been a mask which would have fitted
my face very badly. I have never affected anything in my
poetry. I have never uttered anything which I have not ex-
perienced, and which has not urged me to production. T have
only composed love songs when I have loved ; and how could
I write songs of hatred without hating ?”

Connected with" this political ‘indifference; and' mainly the
cause of it, was his earnestness in Art; an earnestness which
has been made the evidence of this most extraordinary charge
against him, namely, that he “looked on life only as an artist.”
The shallow phrase has become stereotyped. Every one has
heard it who has heard anything of him. It is uttered with
the confidence of conviction, and is meant to convey a volume
of implicit reprobation. 'When a man devotes himself to a
special science, gives to it the greater part of his time, his
thoughts and sympathies, we marvel at his energy, and laud
his passionate ‘devotion; we'do not make his earnesiness a
crime ; we do not say of a Faraday that he “looks at life only
as a Chemist;” of an Owen “that he looks at life only as a
Zoologist.” It is understood that any great pursuit ‘must
necessarily draw away the thoughts and activities from other
pursuits,  Why then is Art to be excluded from the same
serious privilege? 'Why is the Artist, who is in earnest,
excluded from the toleration spontaneously awarded to the
Philosopher? T know' but of one reason, and that is the
indisposition in’ men to accept Art as serious. Because it
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ministers directly to our pleasures, Art is looked on as the
child of luxury, the product of idleness ; and those who cannot
rise to the height of the conception which animated a Goethe
and a Schiller, are apt to treat it as mere rhetoric and self-
importance in men who speak of Art as the noblest form of
Culture. Indeed those who regard Painting and Sculpture as
means of supplying their dining-rooms and galleries with costly
ornaments ; Music, as furnishing the excuse for a box at the
opera; and Poetry as an agreeable pastime, may be justified
in thinking lightly of painters, sculptors, musicians, and poets.
But I will not suppose the reader to be one of this class ; and
may therefore appeal to his truer appreciation for a verdict in
favour of the claims made by Art to serious recognition, as one
among the many forms of national culture. This granted, it
follows that the more earnestly the artist accepts and follows
his career, the more honour does he claim from us.

Now Goethe was a man of too profoundly serious a nature
not to be in earnest with whatever he undertook ; he led an
earnest and laborious life, when he might have led one of
pleasure and luxurious idleness. “To scorn delights and live
laborious days,” with- no other reward than the reward of
activity, the delight of development, was one of the necessities
of his nature. He worked at Science with the patient labour
of one who had to earn his bread ; and he worked in the face
of dire discouragement, with no reward in the shape of pence
or praise. In Art, which was the main region of his intel-
lectual strivings, he naturally strove after completeness, If
the Philosopher is observed drawing materials for his generali-
sations out of even the frivolities of the passing hour, learning
in the theatre, the ball-room, or in the incoherent talk of
railway passengers, to detect illustrations of the laws he is
silently elaborating, we do not accuse him of looking on life
only as a Philosopher, thereby implying that he is deficient in
the feelings of his race; yet something like this is done by
those who make a crime of Goethe’s constant endeavour to
collect from life material for Art.

If when it is said “he looked on life only as an artist,” the
meaning is that he, as an artist, necessarily made Art the
principal occupation of his life—the phrase is a truism ; and
if the meaning is that he isolated himself from the labours
and pursuits of his fellow-men, to play with life, and arrange
it as an agrecable drama—the phrase is a calumny. It is
only through deep sympathy that a man can become a
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great artist; those who play with life can only play with art.
The great are serious. That Goethe was a great artist all
admit. Has the life we have narrated shown him to be
deficient in benevolence, in lovingness, in sym_pathy with
others and their pursuits? has it shown any evidence of a
nature so wrapped in self-indulgence, and so coldly calculat-
ing, that life cow/d become a mere playing to it? If the
answer be No, then let us hear no more about Goethe’s
looking on life only as an artist. The vulgar may blame
a devotion which they cannot understand; do not let us
imitate the vulgar. “Le monde comprend peu un pareil
stoicisme,” says a thoughtful and sympathetic writer, “et
voit souvent une sorte de sécheresse dans Pdpreté de ces
grandes dmes,—dures pour ellessmémes et par conséquent
un peu pour les autres, qui ont lair de se consoler de tout,
pourvu que Punivers reste livré & leur contemplation. Mais
au fond c'est 1a le plus haut degré du désintéressement et le
plus beau triomphe de 'ime humaine. Ce que la conscience
timorée des dmes tendres et vertueuses appelle I'égoisme du
geénie, n'est d’ordinaire que le détachement des jouissances
personnelles et I'oubli de soi pour I'idéal.”1

While one party has assailed him for his political indiffer-
ence, another, and still more ungenerous party, has assailed
him for what they call his want of religion. The man who
can read Goethe’s works and not perceive in them a spirit
deeply religious, must limit the word religion to the designa-
tion of his own doctrines; and the man who, reading them,
discovers that Goethe was not orthodox, is discovering the
sun at mid-day. Orthodox he never pretended to be. His
religious experiences had begun early, and his doubts began
with them. There are those who regard Doubt as criminal
in itself; but no human soul that has once struggled, that
has once been perplexed with baffling thoughts which it has
been too sincere to huddle away and stifie in precipitate con-
clusions dreading to face the consequences of doubt, will
speak thus harshly and unworthily of it.

There lives more faith in honest doubt,
Believe me, than in half the creeds

He fought his doubts and gathered strength ;
He would not make his judgment blind ;

He faced the spectres of the mind,

And laid them : thus he came at length

To find a stronger faith his own.2

1 ERNEST RENAN: Hssais de Morale, p. 138, 2 In Memoriam,
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The course of his opinions, as we haya seen; was often altered.
At times he approached the strictness of: strict sects; at times
he went great lengths in scepticism..:ii The Friulein von
Klettenberg taught him to sympathise with the Moravians ;
but Lavater's unconscious:hypocrisy,and the moral degrada-
tion of the Italian priesthood, gradually: changed his respect
for the Christian Churches into open-and:sometitaes sarcastic
contempt of priests and priesthoods. ' In various epochs of
his long life he expressed himself so variously that a pietist
may claim him, or a Voltairian may claim him: both with
equal show of justice. The secret of this: contradiction lies
in the fact that he had deep religious sentiments, with
complete scepticism on 'most religious doctrines. - Thus,
whenever ‘the Encyclopedists attacked Christianity he  was
rcady to defend it;! but when he was brought in contact
with dogmatic Christians, .who wanted to force their creed
upon him, he resented the attempt, and answered -in the
spirit of his scepticism. To:the Encyclopedists he would
say, “Whatever frees the intellect, without at the same time
giving us command over .ourselves, is pérnicious;” or he
would utter one of his profound and pregnant aphorisms,
such as
Nur das Gesetz kann uns die Freibeit geben,

i.e. only within:the circle of Law can there be true Freedom,
We are not free when we acknowledge no higher power, but
when we acknowledge it, and.in reverence raise ourselves by
proving that a Higher lives in us. .

But against dogmatic teachings he opposed the fundamental
rule, that all conceptions of the Deity must necessarily be owr
individual conceptions, valid for us, but not to the same extent
for others. Each soul has its own religion; must have it as
an individual possession ; let each see that he be true to it,
which is far more efficacious; than trying to accommodate
himself to another’s!

Im Innern ist ein Universum auch ;
Daher der Vilker léblicher Gebrauch
Dass Jeglicher das Beste was er kennt
Er Gott, ja seinen Gott benennt.

1 ABKEN was told by a lady that she once heard Goethe soundly rate a
respect;:‘d friend, because she spoke of sacred persons in the tone of vulgar
rationalism,
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“T believe in God” was, he said, “a beautiful and praiseworthy
phrase ; but to recognise God in all his manifestations, fkat is
true holiness on earth.” He declared himself in the deepest
sense of the word a Protestant, and as such claimed ““the right
of holding his inner being free from all prescribed dogma, the
right of developing himself religiously” ! With reference to
the genuineness of Scripture, he maintained with the modern
Spiritualists that nothing is genuine but what is truly excellent,
which stands in harmony with the purest nature and reason,
and which even now ministers to our highest development.
He looked upon the Four Gospels as genuine, ‘for there is
in them a reflection of a greatness which emanated from the
person of Jesus, and which was of as divine a kind as was
ever seen upon earth. If I am asked whether it is in my
nature to pay Him devout reverence, I say—certainly! = I
bow before Him' as the divine manifestation of the highest
morality. If I am asked whether it is in .my nature to rever-
ence the sun, I again say—certainly!. For he is likewise a
manifestation of the highest Being. I adore in him the light
and the productive power of God ; by which we all live, move,
and have our being. But if I am asked whether I am inclined
to bow before a thumb bone of the apostle Peter or Paul, I
say—away with your absurdities! . . . Let mental culture go
on advancing, let science go on gaining in depth and breadth,
and the human intellect expand as it may, it will never go
beyond the elevation and moral culture of Christianity as it
shines forth in the Gospels. The mischievous sectarianism. of
Protestants will one day cease, and with it the hatred between
father and son, sister and brother; for as soon as the pure
doctrine and love of Christ are comprehended in their true
nature, and have become a living principle, we shall feel our-
selves great and free as human beings, and not attach special
importance to a degree more or less in the outward forms of
religion.  Besides, we shall all gradually advance from a
Christianity of words and faith to a Christianity of feeling
and action.” ' He was eighty-two when those words were
uttered to Eckermann. Ten years before, he wrote to his
old - friend the Countess von Stolberg: “I have .meant
honestly all my life both with, myself and others, and in all
my earthly strivings have ever looked upwards to the Highest.
You and yours have done so likewise. Let us continue to
work. thus while. there is daylight for us; for others another
sun will shine by which they will work, while for us a brighter
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Light will shine. And so let us remain untroubled about the
future! In our Father’s kingdom there are many provinces,
and as He has given us here so happy a resting place, so will
He certainly care for us above; perhaps we shall be blessed
with what here on earth has been denied us, to know one
another merely by seeing one another, and thence more
thoroughly to love one another.”

There are two aspects under which religion may be con-
sidered : the divine aspect, and the human aspect; in the
one it is Theosophy, in the other Ethics. Goethe’s Theosophy
was that of Spinoza, modified by his own poetical tendencies ;
it was not a geometrical, but a poetical Pantheism. In it the
whole universe was conceived as divine ; not as a lifeless mass,
but as the living manifestation of Divine Energy ever flowing
forth into activity. St. Paul tells us that God lives in every-
thing, and everything in God. Science tells us that the world
is always édecoming. Creation continues. The world was not
made, once and for ever, as a thing completed, and afterwards
serenely contemplated. The world is still amaking. The
primal energies of Life are as young and potent as of old,
issuing forth under new forms through metamorphoses higher
and ever higher, as dawn broadens into day.

Goethe’s religion was eminently concrete, and devout in its
worship of realities. He believed in fact; he thought reality
in itself holier than any fiction could make it. Human nature
was to him a holy fact, and man’s body a temple of holiness.
This is Hellenie, but its kinship with Spinoza’s system is also
obvious. Spinoza had no sympathy with those philosophers
who deride or vilify human nature : in his opinion it was better
to try to understand it ; and disregarding the clamours of those
who conceived the emotions and actions of human nature to
be chaotic and absurd, he analysed its properties as if it
had been a mathematical figure. In other words, he inquired
without passion, reasoned without foregone conclusions, in-
terrogated the facts as they presented themselves, and recorded
the simple answers.!  And this did Goethe. He strove above
all things to understand fact, because fact was divine manifes-
tation. The mystic change of birth and death—the sweet

1 Ethices, Pars iii., praefatio: * Nam ad illos revertere volo, qui hominum
affectus et actiones detestari vel ridere malunt, quam intelligere, - His sine
dubio mirum videbitur, quod horpimzm vitia et ineptias more geometrico
tractare aggrediar, et certa ratione demonstrare velim ea quae rationi

repugnare, quaeque vana, absurda, et horrenda esse clamitant. Sed mea
hzec ratio est.”
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influences of opening life and orderly (levclopm_cnt—the rest-
less strivings and the placid rests—the ever-moving shuttles of
the “roaring Loom of Time, which weaves for God the garment
we see him by”—were to him the “freshly uttered word of
God.” j ;

Goethe’s moral system was intimately connected with this
Theosophy. His worship was Nature worship, his moral
system an idealisation of Humanity. The human being was
the highest manifestation of the Divine on earth, and the
highest manifestation of Humanity was therefore the ideal
to which morality tended. We must first learn Renuncia-
tion; we must learn to limit ourselves to the Possible; in
this first restraint lies the germ of self-sacrifice: in giving up
claims too high for attainment, we learn to give up claims for
the sake of others. True piety springs from human love.
“If certain phenomena of nature,” he says, “looked at from
the moral standing point, force us to assume the existence of
a primitive Evil, so on the other hand many phenomena force
us to assume a primitive Good. This spring of goodness,
when flowing into life, we name Frefy; as the ancients did,
who regarded it as the basis of all virtue. It is the force
which counterbalances egoism; and if by a miracle it could
for a moment suddenly be active in all men, the earth would
at once be free from evil.”

It would be no difficult task to select from his works a
series of moral propositions of the noblest character; but
indeed his works are saturated with a morality such as speaks
to every heart not prejudiced, and are even more remarkable
for the absence of any mean, grovelling, selfish, and narrow
views than for their direct teaching. The cry of “ Immorality ”
which has been sometimes raised against his works, springs
from that uncharitableness which denounces every thought
not taught by the denouncing sect. If any one can read
Goethe’s works and not feel the writer to have been one
strengthened by noble sentiments and warmed by the purest
love for human nature in its most generous forms, I have
nothing to add to the words of the spirit in Zawst,

Du gleichst dem Geist den du begreifst,—
“You resemble the Spirit which you understand.” 1
1 1 heard a capital story of Carlyle ata dinner party in Berlin, silencing the

cant about Goethe's want of religion, by one of his characteristic sarcasms
For some time he sat quiet, but not patient, while certain pietists were throw-
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Whatever else he has been accused of, he has never been
accused of not having striven incessantly to reach a full develop-
ment of his own being, and to aid the culture of his nation.
There is something truly grand in the picture of his later years ;
so calm, and yet so active. His sympathy, instead of growing
cold with age, seems every year to become more active. Every
discovery in. Science, every new appearance in Literature, every
promise in Art finds him eager as a child to be instructed, and
ready with aid or applause to further it.

Old age indeed is a relative term. Goethe at seventy was
younger than many men at fifty ; and at eighty-two he wrote
a scientific review of the great discussion between Cuvier and
Geofiroy St.- Hilaire on Philosophic Zoology, a review which
few men in their prime could. write. But there are Physio-
logists who deny that seventy is old age.. M. Flourens, for
example, maintains that from fifty-five to seventy, man is at
his most virile period; and M. Reveillé Parisse, in his work
La Vietllesse, declares that between fifty-five and seventy-five,
and  sometimes beyond, the mind acquires an extension, a
consistence, and a solidity truly remarkable,—*¢ c’est véritable-
ment 'homme ayant atteint toute la hauteur de ses facultés.”
And the history of Science and Literature furnishes several
striking examples of intellectual activity in old age—the
activity being doubtless a cause of this prolongation of power,
Sophocles, who' is said to have written his masterpiece at
eighty, is an example of great poetic capacity thus prolonged.
The reflective powers often retain their capacity, and by
increase of material seem to increase it; but not so the pro-
ductive powers. Yet in Goethe we sce extraordinary fertility,
even in the latest years; the Second Part of Fuzust was com-
pleted in his eighty-first year, and the Westistliche Divan was
written in his sixty-fifth. = Although we cannot by any means
consider these works as equal to the works of his earlier days,
we must still consider them as. marvellous productions to issue
under the sunset of a poet.

ing up their eyes, and regretting that so great a genius | so godlike a genius!
should not have more purely devoted himself to the service of Christian
Truth ! and should have had so. little, &e., &e.  Carlyle sat grim, ominously
silent, his hands impatiently twisting his napkin, until at last he broke
silence, and in his slow emphatic way said, '* Meine Herren, did you never
hear the story of that man who vilified the sun because it would not light his
cigar?" This bombshell completely silenced the enemy’s fire. Not a word
was spoken in reply, ‘* I could have kissed him ! " exclaimed the enthusiastic
artist who narratedv the anecdote to me, ' 3 e
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The Westéstliche Divan was a refuge from the troubles of the
time. Instead of making himself unhappy with the politics of
turope, he made himself happy studying the history and poetry
of the East. - He even began to study the Oriental languages,
and was ‘delighted to be able to copy the Arabic manuscripts
in their peculiar characters. Von Hammer, De Sacy, and
other Orientalists had given him abundant material ; his poetic
~ activity soon gave that material shape. But while donning
the Turban, and throwing the Caftan over his shoulders, he
remained a true German. He smoked opium, and drank
Foukak ; but his dreams were German and his songs were
German. This forms' the peculiarity of the Divan—it is
West-Eastern ; the images are Eastern ; the feeling is Western.
Precisely as in the Roman Elegies he had thrown himself into
the classical past, reproducing its forms with unsurpassed ease
and witchery, yet never for a moment ceasing to be original,
never ceasing to be German ; so also in this Eastern world we
recognise the Western poet. He follows the Caravan slowly
across the desert; he hears the melancholy chant of the
Bulbul singing on the borders of sparkling fountains; he
listens devoutly to the precepts of Mohammed, and rejoices
in the strains of Hafis. The combination is most felicitous.
It produced an epoch in German Literature. The Lyrists,
according to Gervinus, suddenly following this example, at
once relinquished their warlike and contemporary tone to
sing the songs of the East. Riickert and Platen, following
the trace of the German Hafis, wandered among roses and
Ghazels ; other poets gladly imitated them. Does it not seem
as if there were a natural tendency in the German character to
turn the back upon active political life, when we see that in
the two great crises of history, in the Crusades and in the War
of Independence, the poets fled from the stormy contempla-
tion of their time, seeking inspiration in an order of ideas
completely opposed to the time? The Minnesingers, amid
the clang of knightly achievements, could only sing of Love
and Pleasure; the modern poets, amid the storms of an
European struggle, could find no inspiration but in Roman-
ticism, or in Orientalism ! This is the more noticeable because
Goethe has been angrily reproached for his flight into the
- Bast; although surely the aged poet might find an excuse
when the young poets were applauded ?

. The Westistliche Divan is divided into twelve Books : the
Singer, Hafis, Love, Contemplation, Sadness, Proverbs,



540  Life and Works of Goethe

Timour, Suleika, Wine-house, Parables, Persians, and Para-
dise; very various in contents, and of various excellence.
Truly may be applied to Goethe the epigraph he applies to
Hafis: “Let us call the Word the Bride, and the Spirit will
be the Bridegroom ; he who has known Hafis has seen this
marriage : ”

Sey das Wort die Braut genannt

Briutigam der Geist;

Diese Hochzeit hat gekannt

Wer Hafisen preis't.

How much of his own experience he has clothed in these
Eastern forms we cannot know ; but in one case, in the Buck
Swuletka, he has placed the name of Hatem where the rhyme
plainly tells us to read Goethe ;

Du beschidmst, wie Morgenrithe
Jener Gipfel ernste Wand,

Und noch einmal fithlet Haten
Frithlingshauch und Sommerbrand,

The grace with which many of these poems are lightly touched ;
the admirable wisdom which smiles so serenely under them ;
the calm, hot, noonday stillness, interchanging with the care-
less gaiety of the Wine-house mirth, cannot be indicated by
translation ; nor will I attempt it. For the sake of the German
reader, however, here is one brief specimen ;

Trunken miissen wir alle seyn |

Jugend ist Trunkenheit ohne Wein
Trinkt sich das Alter wieder zu Jugend
So ist es wundervolle Tugend.

Fiir Sorgen sorgt das licbe Leben

Und Sorgenbrecher sind die Reben,

To these poems is added a volume of Historical Notes, which
show indeed a conscientious study of the East, but which also
show how immeasurably inferior he was in prose to poetry.
Age is visible in every page.

In the early chapters of his Autobiography he had presented
a picture of Frankfurt, which was very gratifying to the people
of that city ; and when, in the year 1814, he passed through
the city he was received with an ovation which recalls the last
visit of Voltaire to Paris. Zuasso was performed at the theatre
with great pomp. No sooner did he make his appearance in
the box which had been prepared for him, and which was hung
with flowers and laurel-crowns, than Haydn’s symphony struck
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up, and the whole house rose with a burst of enthusiastic
cheering. The symphony continued, and the shouts rose
tumultuously above it. At length the curtain rolled up, and
gradually a solemn stillness settled through the house. A
prologue greeted the great poet, and was the signal for more
shouting. After Zasso came an epilogue, during which the
laurel-crowns were taken from the busts of Ariosto and Tasso,
and handed to Goethe. And when all was over, the corridors
and staircases of the theatre were crowded with admirers,
through whom he passed smiling his thanks.

CHAPTER VI
THE ACTIVITY OF AGE

IN the year 1816 he began to publish an Art Journel, Kuznst
und Alterthum, which continued till 1828, a curious monument
of the old man’s studies and activity. It is curious, moreover,
as indicating a change in the direction of his ideas. We have
seen what his relation was to the Romantic School, and how
the tendencies of his nature and education led him to oppose
to the characteristics of that school the characteristics of Greek
Art.  The Propyleen represents the Greek tendency: Kunst
und Alterthum represents a certain leaning towards the Ro-
mantic. Gothic Art, the old German and Netherland painters,
no longer seemed to him objectionable ; but the discovery of
the Elgin Marbles once more awakened his enthusiasm for
that perfection of form which was the ideal of Greek Art ;!
and I have heard Rauch, the sculptor, humorously narrate
Goethe’s whimsical outbreaks when the young sculptor Rietschl
seemed in danger of perverting his talent by executing designs
in the spirit of the Romantic School.

Strong, however, as the opposition was which he felt to the
vagaries of the so-called Christian Art, he had too much of the
Laust spirit to keep entirely aloof from the Romanticists. In
his old age the tendency to substitute Reflection for Inspira-
tion naturally assumed greater force; and his love of mys-
tification was now wearing a serious aspect, duping himself
perhaps as much as it duped others. The German nation had

1 Sce his letter to Haydon in the Life of Haydon, vol. ii. p. 295.
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persisted in discovering profound meanings in passages which
he had written without any recondite meaning at all ; finding
himself a prophet when he meant only to be a poet, he gra-
dually fell into the snare, and tried to be a prophet now he
could no longer be so great a poet as before. Every incident
was to be typical. Every phrase was of importance. - Whether
the lion should roar at a particular time (in the Nowelle), or
whether he should be silent, were subjects of long deliberation.
The Wanderjakre was one great arsenal of symbols, the Second
Part of Zaust another. He delighted in seeing the philosophic
critics outdoing each other in far-fetched ingenuity, * explain-
ing” his Faust and Meister ; and very astutely he refused to
come to their aid. He saw libraries filled with discussions as
to what he had intended ; but no one ever seduced him into
an explanation which would have silenced these discussions.
Instead of doing so, he seemed disposed to furnish the world
with more riddles. In a word, he mystified the public; but
he did so in a grave, unconscious way, with a certain belief in
his own mystification.

In the year 1816, Saxe-Weimar was made a Grand Duchy ;
and he received the Falcon Order, together with an increase
of salary, which now became three thousand thalers, with extra
allowance for his equipage. Two other events made this year
memorable. Lotte—Werther’s Lotte—now a widow in her
sixtieth year, and mother of twelve children, pays him a visit
at Weimar. They had not met since her marriage, and what
a meeting this must have been for both! how strange a
mingling of feelings recurrent to a pleasantly-agitated past, and
of feelings perplexed by the surprise at finding each other so
much changed !

The second and far more serious event of the year, is the
death of his wife. Many affected to consider this “a happy
release.” People are fond of arranging the lives of others
according to their own conceptions, interpreting afflictions like
these without regard to the feelings of the afflicted. The blow
was heavy to bear. She who for eight-and-twenty years had
loved and aided him, who—whatever her faults—had been to
him what no other woman was, could not be taken from him
without making him deeply feel the loss. His self-mastery
was utterly shaken. He kneeled at her bedside, seizing her
cold hands, and exclaiming: “ Thou wilt not forsake me !
No, no ; thou must not forsake me!” He has expressed his
feelings in two passages only ; in the exquisite lines he wrote
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on the day of her death, and in a letter to Zelter. These are
the lines :—

Du versuchst, O Sonne, vergebens
Durch die diistern Wolken zu scheinen |
Der ganze Gewinn meines Lebens

Ist, ihren Verlust zu beweinen,1

And to Zelter the words were these : “ When I tell thee, thou
rough and sorely-tried son of earth, that my dear little wife has
left me, thou wilt know what that means.”

In Science he strove to find forgetfulness ; and the loneli-
ness of his house was next year changed into an unaccustomed
liveliness by the marriage of his son with Ottilie von Pog-
wisch, one of the gayest and most brilliant of the Weimar
circle. She was always a great favourite with her father-in-law,
and during the remainder of his life not only kept his house
for him, and received his numerous guests, but became a
privileged favourite, to whom everything was permitted. In the
year following he sang a cradle song over his first grandchild.

His ministerial duties were not heavy, but were punctiliously
performed. Here are two anecdotes which exhibit his im.
perious and determined character in a strong light. He had
long laboured for the improvement of Jena. The library, he
told Eckermann, “was in very bad condition. The situation
was damp and close, and by no means fit to contain its trea-
sures in a proper manner ; particularly as by purchase of the
Biittner library on the part of the grand-duke, an addition had
been made of 13,000 volumes, which lay in heaps upon the
floor, because there was no room to plase them properly. I
was really in some distress on that account. An addition
should have been made to the building, but for this the means
were wanting ; and moreover this addition could easily be
avoided, since adjoining the library there was a large room
standing empty, and ‘quite calculated to supply our necessities.
However, this room was not in possession of the library, but
was used by the medical faculty, who sometimes employed it
for their conferences. I therefore applied to these gentlemen
with the very civil request that they would give up this room
for the library. To this they would not agree. They were
willing, they said, to give it up if I would have a new room
built for their conferences, and that immediately. I replied
that T should be very ready to have another place prepared for

! *“In yain, O Sun, you struggle to shine throu h the dark cl :
whole gain of my life'i to bewaﬁ her loss." 2 ot R
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them, but that I could not promise them a new building im-
mediately.  This did not satisfy them, for when next morning
[ asked them for the key, I was told it could not be found!
There now remained no other course but to enter as conqueror.
I therefore sent for a bricklayer, and took him into the library
before the wall of the adjoining room. ¢ This wall, my friend,’
said I, ‘ must be very thick, for it separates two different parts
of the building: just try how strong it is.’ The bricklayer
went to work, and scarcely had he given five or six hearty
blows, when bricks and mortar fell in, and one could see
through the opening some venerable perukes with which the
room was decorated. ‘Go on, my friend,’ said I. ‘I cannot
yet see clearly enough. Do not restrain yourself, but act as
if you were in your own house.” This friendly encouragement
so animated the bricklayer, that the opening was soon large
enough to serve perfectly for a door ; when my library atten-
dants rushed into the room each with an armful of books,
which they threw upon the ground as a sign of possession.
Benches, chairs, and desks vanished in a moment ; and my
assistants were so quick and active, that in a few days all the
books were arranged along the walls. The doctors, who soon
after entered the room through the usual door, were quite con-
founded at so unexpected a change. They did not know what
to say, but retired in silence ; but they all harboured a secret
grudge against me. When I related this to the grand-duke,
he laughed heartily and quite approved me. ~Afterwards, when
on account of the great dampness of the library I wished to
take down and remove the whole of the old city wall, which
was quite useless, I found no better success. My entreaties,
reasons, and representations found no hearing ; and I was
forced at last to go to work as a conqueror. When the city
authorities saw my workmen destroying their old wall, they
sent a deputation to the grand-duke, with the humble request
that his highness would be pleased, by a word of command, to
check my violent destruction of their venerable wall. But the
grand-duke, who bad sccretly authorised me, said: ‘I do not
intermeddle with Goethe’s affairs. He knows what he has to
do, and must act as he thinks right. Go to him and speak to
him yourself if you have the courage |’ ”

The other anecdote is recorded by Luden. In 182 3 the
Landlag (or Parliament, to use the nearest English equivalent)
assembled, and demanded the finance accounts, Goethe, who
was at the head of the Commission for Art and Science, to
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which a sum of 11,787 thalers was allotted, at first took no
notice of the demand made for his accounts ; but was heard to
express himself angrily at this Landtag with its pedantic fuss
about a paltry sum. At length he was prevailed upon to send
in his accounts. What was the surprise of the Landtag to
read a few lines to this effect: ““Received, so much; Ex-
pended, so much ; Remains, so much. Signed Grossherzogl.
Immediatcommission fiir Wissenschaft und Kunst, Goethe” /
At this cavalier procedure some of the members burst out
laughing ; others were indignant, and proposed to refuse the
grant for the following year; a proposition which was all the
more acceptable because the Landtag had a great idea of
economy, and but a small idea of the value of science and art,
Luden strove to convince them this was an unwise procedure.
He urged indeed the necessity of the Landtag being put in
possession of all the details of expenditure, not that any doubt
could arise respecting the judicious mode in which the expen-
diture had been made, but because in public affairs it was
indispensable men should see as well as believe. Against him
it was argued that the mere statement of every groschen re-
ceived and expended was not sufficient ; it was also necessary
that the Landtag should be convinced that the expenditure
had been solely for useful and desirable purposes, not per-
mitting any favouritism or luxury to enjoy the benefit of public
money.

Although the sittings of the Landtag were strictly private,
one cannot be surprised at these debates having oozed out and
formed the topic of gossip. Goethe was very indignant. He
had been so long accustomed to an imperial sway, before
which every one gave way, that the idea of his actions being
controlled and questioned by a Landtag was very irritating to
him.  Nor, although he was obviously in the wrong in this
instance, were the grand-duke and duchess inclined to side
against him, Karl August himself spoke earnestly to the land
marshal, urging on him the impropriety of so offending
Goethe ; the grand-duchess sent for Luden, who thus reports
the interview : “She spoke to me with that dignified simplicity
which made her so imposing, and which was Imposing even to
Napoleqn in his anger. It would be a serious evil, she said
if our friendly relations should be disturbed by any misunder.
standing. It would be the more unpleasant to me, because [
fear it would much annoy the grand-duke. The Landtag is
unquestionably in the right ; but the Geheimrath Goethe un-

S
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doubtedly thinks he too is in the right. Above or beyond
the written laws there is still another law—2zke law for poels
and women. The Landtag is assuredly convinced that the
whole of the money granted has been truly employed by
Goethe? You admit that? Well, then, the only question
that now can arise is whether the money has been properly
expended. But here one must remember the position held by
the Geheimrath in relation to the world, to this country, to our
court, and to the grand-duke through a long series of years:
this position very naturally has influenced his mode of looking
at affairs. I find it perfectly intelligible that he can well be-
lieve he has before all others the right of deciding for himself
what is the best means of employing the money placed at his
disposal. I do not understand these matters, and far be it
from me to pretend to set any one right ; my only wish is that
friendly relations be preserved, and that the old Geheimrath
may be spared every annoyance. How this is to be done I
do not see. But the Landtag need be under no uneasiness
lest this should become a precedent. We kave but one Goethe,
and who knows how long we may preserve kim ; a second will
not perhaps be soon found again.”

Is this not very charming? And can we wonder that Luden
was conquered, and that in turn the whole Landtag was brought
over to a sort of sullen acquiescence? While relating such
characteristic anecdotes, place must be found for another, which
is indeed less interesting in itself, but which circulates in
Germany and England under a very absurd and very injurious
form. The first time I heard it gravely stated as a fact, of
which proof could be brought, the reader may imagine with
what indignation I at once denied it, and insisted on the proof
being produced, although proof must have been indeed over-
whelming which could make me believe that Goethe had stolen
an ingot of gold. No proof, however, came. The accusation
slipped from my mind, until it was once more gravely adduced,
and that too in Weimar. The requisite inquiries having been
made, this story emerged as the foundation of the scandal.

The Emperor of Russia had forwarded to Débereiner, the
great chemist, a bar of platinum. It was given to Goethe,
who was to examine it, and make any experiment on it he
pleased, and then transmit it to Dobereiner. Goethe, whose
passion for minerals is well known, and who had the “collector’s
mania,” placed this bar of platinum among his treasures, and
delighted himself with contemplating it, till at last he could
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not be brought to part with it. Dobereiner, impatient, wrote
to him, begging to have it sent. But no answer came. He
wrote again, without success. He was, indeed, placed in a
position very similar to that in which we saw Professor Buttner,
who having lent Goethe his prisms and optical instruments,
wrote in vain to bave them returned, and was forced to send
his servant with an order to bring them away. Goethe delayed
and delayed, and could not bring himself to part with the
platinum ; and when Débereiner, out of patience, complained
to the grand-duke, Karl August laughed and said, “Leave
the old donkey in peace! you'll never get it from him. I will
write to the emperor for another.” ;

To this may be added, that in the early genialiscke period
Goethe carried off a hundred engravings by Albrecht Diirer
from Knebel’s collection, to study them at leisure at home,
and these engravings Knebel never saw in his own house again.
Now these cases, although coming under the category of that
much abused license which men permit themselves, namely,
the license of borrowing books, umbrellas, and money, are
not defensible, nor will I palliate them. Let the reader pass
any sentence he will upon such infractions of the rule of con-
scientiousness ; but let us not hear such things uttered as that
Goethe stole a bar of gold or platinum.

With Débereiner, he followed all the new phenomena which
chemistry was then bringing before the astonished world. He
also prepared his own writings on morphology for the press ;
and studied Greek mythology, English literature, and Gothic
art. Byron's Manfred he reviewed in the Kunst und Alterthum,
and enthusiastically welcomed our great poet as the greatest
product of modem times. Scott also he read with ever-
increasing admiration. Homer, always studied with delight,
now reassumed to him that individuality which Wolff had
for a time destroyed ; Schubarth’s Jdeen iiber Homer having
brought him round once more to the belief in the existence
of “the blind old man of Scio’s rocky isle.”!  Painting,
sculpture, architecture, geology, meteorology, anatomy, optics,
Onenta_l literature, English literature, Calderon, and the
romantic school in France—these were the subjects which by
turns occupied his inexhaustible activity.  “Life,” he says,
“‘resembles the S_yb;lliue Books;; its becomes dearer the less
there remains of it.” To one who could so worthily occupy

1 See the little poem Homer wider Homer.
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the last remaining years of a long life, they must indeed have
been precious. As he grew older, he worked harder. He
went less into society. To court he very seldom went. I
wouldn’t send the picture,” writes the duke to him, *because
I hoped it might lure thee out, now Candlemas is over, a day
when every bear and badger leaves his lair.” But in lieu of
his going to court, the court went to him. Once every week
the grand-duchess paid him a visit, sometimes bringing with
her a princely visitor, such as the late Emperor of Russia, then
grand-duke, or the King of Wiirtemberg. He had always
something new and interesting set aside for this visit, which
was doubly dear to him, because he had a tender regard for
the grand-duchess, and it pleased him to be able to show her
a new engraving, medallion, book, poem, or some scientific
novelty.  Karl August came often, but not on particular days.
He used to walk up into the simple study, and chat there as
with a brother. One day Goethe had a Jena student paying
him a visit; the student saw an elderly gentleman walk un-
announced into the room, and quietly seat himself on a chair ;
the student continued his harangue, and when it was concluded,
Goethe quietly said, “But I must introduce the gentlemen :
his Royal Highness the Grand-Duke of Saxe-Weimar, Herr
, student from Jena.” Never did the student forget the
embarrassment of that moment !

The first edition of Wilkelm Meister's Wanderjakre falls in
this period, 1821, and as this edition is the one best known in
England through Carlyle’s translation, it may now be criticised,
the more so, as what was afterwards #irown into the book (I
will not say worked into it) only made it still more fragmentary
and imperfect.

There are pages in the Wanderjakre which he alone could
have written ; but I cannot bring myself to regard the whole
book as anything better.than a collection'of sketches and studies,
often incomplete, and sometimes not worth completing. It is
very unequal, some parts being as feeble as others are admir.
able. The story of Zke Man of Zfty has capital points, and
the New Melusina is a charming fairy tale ; but much of what
is symbolical seems to me only fantastic ; and as a composition
the work is feeble, and careless even to impertinence. Not
only are the various little stories * dragged in” with the trans-
parent artifice of juvenile productions ; hot only are these
stories for the most part tiresome and sometimes trivial, but
there is one story (NVicht zu weit) which, beginning with con-
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siderable animation, is actually left unfinished in the work,
just as it lay unfinished in his portfolio. Observe it 1s not
given as a fragment—the conclusion is pron}lsed, but never
comes. This is an impertinence to the public; all the more
remarkable as coming from a writer who thought so much of
Art. He might have published the stories separately, as they
were written separately ; and if he could not work out the
great scheme of the FWWanderjahre, he might have left it a
fragment, or left it unpublished. 4 :

It is easy for admirers of this work to cite very beautiful
passages; and it is by no means difficult to read under its
symbolical dulness any profound meanings the interpreter
wishes to read there. But for my own part, greatly as I
admire Goethe, and profoundly as his works affect me, I do
not recognise in the Wanderjahre the old magic, nor can my
love for the writer persuade me that it is well written, well
conceived, or intelligibly executed. I quarrel with no man
who finds delight in the book; but candour compels me to
own that I find in it almost every fault a work can have: it is
unintelligible, it is tiresome, it is fragmentary, it is dull, and it
is often ill-written. When particular passages are cited for
their wisdom or their beauty, one is apt to fancy that one has
been unjust to a strange work ; but a re-reading of the work
as a whole soon restores the original verdict. Irving said that
there was more true religion in the episode of the Three
Reverences than in all the theological writings of the day.
And Carlyle has on more than one occasion noticed the
profound wisdom which shines through many of the pages.
How can it be otherwise, when Goethe is the author? But
Separate passages do not make a book ; and to show how this
book was made, a passage from Eckermann will suffice.
*“When he began to remodel and finish this novel, which had
previously appeared in one volume,! Goethe intended to
expand it into two. But as the work progressed the manu-
script grew beyond expectation; and as his secretary wrote
widely, Goethe was deceived, and thought he had enough for
three volumes, and accordingly the manuscript went in three
volumes to the publishers. However, when the printing had
reached a certain point, it was found that a miscalculation had
been made, and that the two last volumes were too small.
The publishers sent for more manuscript, and as the course of

1 This is the volume Carlyle translated, See G i
It is superior to the expanded work, phewatc o B i)
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the novel could not be altered, and it was impossible to write
-a new tale in the hurry of the moment, Goethe was really in
some perplexity. Under these circumstances he sent for me,
told me the state of the case, and mentioned how he thought
of helping himself out of the difficulty, laying before me two
large bundles of manuscripts. ‘In these two parcels,’ said he,
‘you will find various papers hitherto unpublished, detached
pieces finished and unfinished ; opinions on natural science,
art, literature, and life, all mingled together. Suppose you
were to make up from these six or eight printed sheets to fill
the gaps in my Wanderjakre. Strictly speaking, they have
nothing to do with it, but the proceeding may be justified
by the fact that mention is made of an archive in Makaria’s
house in which such detached pieces are preserved. Thus we
shall not only get over a difficulty, but find a fitting vehicle for
sending a number of interesting things into the world.” I
approved of the plan, set to work at once, and completed the
desired arrangement in a short time. Goethe seemed well
satisfied. I had put together the whole into two principal
parts; one under the title * From Makaria’s Archive,’ the other
under the title ‘According to the Views of the Wanderer.’
And as Goethe, at this time, had just finished two poems—
one on ‘Schiller’s Skull,’ and the other Kzin Wesen kann zu
Nichts zerfallen—he was desirous to bring out these also, and
we added them at the close of the two divisions, But when
the Wanderjahre came out, no one knew what to make of it.
The progress of the romance was interrupted by a number of
enigmatical sayings, the explanation of which could be expected
from men only of special studies, such as artists, literati, men
of science; this greatly annoyed all other readers, especially
those of the fair sex. Then, as for the two poems, people
could as little understand them as they could guess how they
got into such a place. Goethe laughed at this.”

No other criticism of the Waunderjahre is needed after such
a story. Had Goethe stood in awe of the public, had he lived
in England or France, where “Reviewers” exercise at least
the duty of Police, he would not thus have ventured to play
with his own reputation and to mystify the public.

Nor did he escape without punishment even in Germany.
He had mystified the public, but the public was not pleased.
His friends were not pleased. No one accepted the work
with satisfaction. It remained for writers of our day to see in
it a social Bible—a Sybilline Book. The first symptoms of
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dissatisfaction came from his nearest fricnd&?; but their
objections were of course mild, and were praise cqmpared
with the objections raised by his enemies. A certain Pust;
kuchen, a clergyman of Lieme, imitated Nicolai’s parody o
Werther, but in a serious spirit, bringing out a Wanderjakre,
in which Goethe’s views of life were held up to the execration
of all good Christians. It had become the watchword of one
party to say Goethe was no Christian; as it afterwards became
the watchword of another party to say he was no patriot; and,
finally, there came Menzel, who said he was not only no
Christian, no Patriot, no Moralist, but also no _Ge111us,-—_~only
a man of talent! Goethe contented himself with an epigram
or so on Pustkuchen, and continued his way. To his
opponents generally he said, “If they could judge me, 1
should not be the man I am.”

Hiitten sie mich beurtheilen kGnnen
So wir’ ich nicht was ich bin,

And the barking of the curs, he said, which follows us as we
leave the stable, proves nothing more than that we are on
horseback :

Es bellt der Spitz aus unserm Stall

Und will uns stets begleiten.

Und seiner lauten Stimme Schall
Beweist nur dass wir reiten.

While a strong feeling of opposition was growing up in his
own nation, a feeling which such works as the Wanderjakre
were not likely to mitigate, his fame began to extend to Italy,
England, and France. His active interest in the important
productions of foreign literature, was reciprocated in the
admiration expressed for him by men like Manzoni, Scott,
Byron, Carlyle, Stapfer, Ampére, Soret, and others. He had
written of Manzoni's Carmagnola, defending it against adverse
criticism, with a fervour which, according to Manzoni, secured
his reputation in Europe. ‘It is certain that I owe to Goethe's
admiration all the praise I have received. I was very ill treated
until he so nobly defended me, and since then I have not only
seen public opinion change, but I myself have learned to look
at my productions in a new light.” How profound was his
admiration for Byron, and how flattered Byron was by it, is
well known. The poem he sent to Byron, in answer to the
dedication of Werner, reached him just as he was setting out
on the expedition to Greece.
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Nor was his activity confined to reading. Oersted’s magni-
ficent discovery of electro-magnetism awakened his keenest
interest. He made Dabereiner exhibit the phenomena, and
shortly afterwards had Oersted to visit him. ID’Alton’s ana-
tomical work on the Sloth and Megatherium found him as
ready as a young reviewer to proclaim its importance to the
world. He wrote also the account of his Campaign in France ;
the Annals of his Life ; Essays on Art; smaller poems; the
epigrams, Zakme Xenien ; translated modern Greek songs ; and
sketched a restoration of the lost drama PFhaéton, by Euripides.

It is evident then that there was abundant life in the old
Jupiter, whose frame was still massive and erect; whose brow
had scarcely a wrinkle of old age; whose head was still as
free from baldness as ever; and whose large brown eyes had
still that flashing splendour which distinguished them.  Hufe-
land, the physician, who had made a special study of the
human organisation with reference to its powers of vitality,
says, that never did he meet with a man in whom bodily and
mental organisation were so perfect as in Goethe. Not only
was the prodigious strength of vitality remarkable in him, but

. equally so the perfect da/ance of functions, One can truly

say that his distinguishing characteristic was the harmony with
which all mental faculties worked together, so that his creative

. Imagination was always under the control of his Reason ; and
| the same is true of his physical faculties: no function was

predominant, all worked together for the continuance of a
marvellous balance. But Productivity was the fundamental
character of his bodily and mental organisation; and the

| former showed itself in a rich nutritive power, a rapid san-

| guinification and reproduction. He made much blood even
'as an old man.”

Not only life, but the life of life, the power of loving was
still preserved to him. Quisquis amat, nulla est conditione
senex, says old Pontanus ; and the Marquis de Lassay prettily
makes the loss of love-dreams a sign of the last sleep :—
“Hélas, quand on commence 3 ne plus réver, ou plutot
réver moins, on est prés de s'endormir pour toujours.” In
the seventy-fourth year of his age, Goethe had still youth

enough to love. At Marienbad he met with a Friulein von

Lewezow. A passion grew up between them, which, returned
on her side with almost equal vehemence, brought back to
him once more the exaltation of the Werther period. Tt
was thought he would marry her, and indeed he wished to
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do so ; but the representations of his friends, and perhaps the
fear of ridicule, withheld him. He tore himself away ; and the

Marienbad Elegy, which he wrote in the carriage as it whirled
him away, remains as a token of the passion and his suffering.

Nor does the Friulein von Lewezow appear to have been
the only one captivated by the *“ old man eloquent.” M;}’da:}w
Szymanowska, according to Zelter, was “madly in love’ with
him ; and however figurative such a phrase may be, it mdlc:':ttes,
coming from so grave a man as Zelter, a warmth of enthusiasm
one does not expect to see excited by a man of seventy-four.

On the 7th of November 1825, Goethe, who hac_l a few
weeks before prepared a Jubilee for the fiftieth anniversary
of Karl August’s reign, was in turn honoured by a Jubilee
celebrating the fiftieth anniversary of his arrival at Weimar.

“ At dawn of day, when he opened the shutters of his bedroom,
the first sound that met his ears was a morning song, sung
by voices concealed in his garden. His first glance fell on
the various tasteful gifts of neat-handed friends. At half-past
eight all the carriages in the town were in motion ; all persons
of consideration in court and city were in pilgrimage to the
poet’s house. A party of musicians, and fourteen female
friends, had assembled in his salon, to perform a morning
ode written by Professor Riemer, and set to music by Eber-
wein. At nine, when Goethe was conducted from his study
by a friend and his own son, the crowd in every room was
so great that they were obliged to lead him unobserved by
a side entrance. Scarcely was that honoured head beheld
than the music began, and heightened the emotion which
beamed from all eyes. The nymphs of the Ilm greeted the
golden day of their faithful poet, and sang his immortality.
The whole throng of auditors was deeply affected. The tones
melted away in solemn silence. With modest dignity, the
venerable man turned to his friends and expressed his thanks
by eloquent pressure of the hands and affectionate words.
Baron von Fritsch then stepped forward, and delivered the
autograph letter of the duke, and the golden medal which
had been secretly struck in Berlin; it bore the likeness of
Karl August and Luise on one side; on the other the laurel-
crowned head of the poet; the names of Karl August and
Luise were engraved on the rim.

“Goethe, who expected some memorial worthy of the
giver, held both for some time unopened in silent emotion.
The various depatations now advanced. There were depu-

S 2
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tations from Jena, Weimar, Eisenach, and from the Lodge of
Freemasons. The Jena students addressed him through two
deputies.

“Shortly after ten, Karl August and Luise came to offer
their congratulations. They remained with him an hour
alone ; when the Hereditary Grand-Duke and Grand-Duchess,
with their two princesses, arrived. Meanwhile the ministers
of state, the chief of the courts of justice, the most distin-
guished persons of the court, and the deputations had collected
together; the principal ladies of Weimar, among whom were
the daughters and granddaughters of Wicland and Herder,
assembled in an upper room. As soon as all the invited had
arrived, they were conducted, two by two, into the great room
in which were placed the statue of the grand-duke and
Rauch’s bust of Goethe, on a handsome pedestal, with a
laurel crown beside it. Just as the procession reached the
centre of the hall, music was heard from the galleries: The
effect of this harmony in the lofty and beautiful hall, decorated
with the busts and portraits, was indescribable.

“At two o'clock a banquet was prepared for more than two
hundred persons in the hall of the Stadthaus. In the evening
Lphigenia was performed at the theatre. At the end of the
third act, Goethe, warned by his physician, retired ; and now
a beautiful conclusion to this extraordinary day awaited him.
A serenade was performed in front of his house by the
orchestral band of the Grand Ducal Chapel. Hummel had
with great feeling and taste combined the triumphal March
in Titus, Gluck’s overture to Lphigenia, and a masterly Adagio
of his own, with an echo for horns. The opening expressed
the triumphant glories of the day, while the melting tones of
the Adagio seemed to invite to the tranquillity which follows
the accomplishment of work.

“All the houses in the Frauenplan, where Goethe lived,
were illuminated. A numerous company repaired to his
house, where an elegant entertainment awaited them, and
Goethe remained one hour with his guests before retiring
for the night. This day was likewise celebrated at Leipsic
and Frankfurt. In Frankfurt the Consul-General Bethmann
marked the day by placing in his museum a statue of Goethe,
as large as life, which Rauch had executed for him.” 1

1 These details and many others are given in Goethe's Goldener Jubeltag,
Weimar: 1826. I have abridged the abridgment given by Mrs. Austin, Goethe
and his Contemporaries, vol. iii, .
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Reading ‘this, and such anecdotes as the one formerly
narrated about the Landtag, how can we wonder 1( the man,
who was treated so like a god, adopted something of the
imperiousness and assumption of the part thus thrust upon
him ? \

In the following year Germany showed her gratitude to him
by a privilege which in itselfis the severest sarcasm on German
nationality—the privilege, namely, of a protection of his copy-
right. He announced a complete edition of his works, and
the Bundestag undertook to secure bim from piracy in German
cities| Until that time his works had enriched booksellers;
but this tardy privilege secured an inheritance for his children.

In the way of honours, he was greatly flattered by the letter
which Walter Scott sent to him, in expression of an old ad-
miration ; and on the 28th of August 1827, Karl August
came into his study accompanied by the King of Bavaria, who
brought with him the Order of the Grand Cross as a homage.
In strict etiquette a subject was not allowed to accept such an
Order without his own sovereign granting permission, and
Goethe, ever punctilious, turned to the grand-duke, saying :
“If my gracious sovereign permits.” Upon which the duke
called out: “.Du alter Kerl! mache dock kein dummes Zeug !
Come, old fellow, no nonsense.”

On the 6th January 1827, the Frau von Stein died, in her
eighty-fifth year.

And now the good old duke was to be taken from him
whom he affectionately styled his Wagfenbruder—his brother
in arms.  On the 14th of June 1828, he was no more. Hum-
boldt’s letter to Goethe contains so interesting an account of
the duke’s last hours, that some sentences may here be cited :
“As if this great brightness, as with the lofty snow-capped
Alps, were the forerunner of departing light, never have I seen
the great humane prince more animated, more intelligent, more
mild, more sympathising with the further development of the
people than in the last days when we had him here. I fre-
quently said to my friends, anxiously and full of misgivings,
that this animation, this mysterious clearness of intellect,
combined with so much bodily weakness, was to me a fearful
phenomenon. He himself evidently vacillated between hope
of recovery, and expectation of the great catastrophe. In
Potsdam T sat many hours with him. He drank and slept
alternately, then drank again, then rose to write to his consort,
and then slept again. He was cheerful, but much exhausted.
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In the intervals he overpowered me with the most difficult
questions upon physics, astronomy, meteorology, and geology ;
upon the atmosphere of the moon ; upon the coloured double
stars ; upon the influence of the spots in the sun upon the
temperature ; upon the appearance of organised forms in the
primitive world ; and upon the internal warmth of the earth.
He slept at intervals during his discourse and mine, was often
restless, and then said, kindly excusing his apparent inattention,
‘You see, Humboldt, it is all over with me!’ Suddenly he
began to talk desultorily upon religious matters. He regretted
the increase of pietism, and the connection of this species of
fanaticism with a tendency towards political absolutism, and
the suppression of all free mental action. ‘Then,’ he ex-
claimed, ‘there are false-hearted fellows, who think that by
means of pietism they can make themselves agreeable to
princes, and obtain places and ribbons. They have smuggled
themselves in with a poetical predilection for the middle ages.’
His anger soon abated, and he said that he had found much
consolation in the Christian religion. ‘It is a humane doc-
trine,’ said he, ‘but has been distorted from the beginning.
The first Christians were the free thinkers among the ultras.’”

Knowing Goethe’s love for the duke, his friends entertained
great fears that the shock of this event would be terrible. He
was seated at dinner when the news arrived. It was whispered
from one to the other. At length it was gently broken to

him. They were breathless with suspense. But his face re- .

mained quite calm—a calmness which betrayed him. ‘Ah!
this is very sad,” he sighed ; “ let us change the subject.” He
might banish the subject from conversation, he ‘could not
banish it from his thoughts. It affected him deeply ; all the
more so, beécause he did not give expression to his grief.
“Nun ist alles vorbei! Nothing now remains,” he said.
When Eckermann came in the evening, he found him utterly
prostrate.l

Retiring to the pleasant scenes of Dornburg, the old man

1 The calmness with which he received the announcement recalls those
grand scenes in Marston's Malcontent and Ford's Broken Heart, where the
subordination of emotion to the continnance of offices of politeness rises into
sublimity. Herodotus has touched the same chord in his narrative of the
terrific story of Thyestes (Clio, 11g9). Harpagus on discovering that he has
feasted on his own children in the banquet set before him by Thyestes remains
quite calm. Shakspeare has expressed the true philosophy of the matter in
his usual pregnant language :

** Give sorrow words : the grief that does not sm
Whispers the o'erfraught heart, and bids it "
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strove in work and in contemplation of nature to call away
his thoughts from his painful loss. The next year—I 829—he
finished the Wanderjahre in the form it now assumes, worked
at the Second Part of Faust, and in conjunction with a young
Frenchman, Soret, who was occupied translating the Metamor-
phoses of Plants, revised his scientific papers.

In February 1830, the death of the grand-duchess once
more overshadowed the evening of his life. These clouds
gathering so fast are significant warnings of the Night which
hurries on for him—* the night in which no man can work !”

Before narrating the last days of his long career, it will be
necessary to say something of the Second Part of Faust, which
was not indeed finally completed until the 2oth July 1831,
but which may be noticed here to avoid interruption of the
closing scene.

CHAPTER VII
THE SECOND PART OF FAUST

In the presence of this poem, I feel more embarrassment than
with any other of Goethe’s works. Difficult as the task has
been in each instance to convey an adequate idea of the work
before me, and to give expression to the critical opinions I
had formed respecting it, that difficulty becomes complicated
in the present instance by the consciousness of the opposition
existing between a certain class of admirers and myself, a class
not of ignorant, prejudiced, but of enlightened and ingenious
intellects. These admirers speak of the Second Part of Faust
as a work of transcendent merit, surpassing all that Goethe
has written, a storehouse of profound and mystic philosophy,
a miracle of execution. Others again, and these among
Goethe’s most loving students, declare it to be of mediocre
interest, very far inferior to the Zirs¢ Part, and both in con-
ception and execution an elaborate mistake. And of these
I am one. I have tried to understand the work; tried to
place myself at the right point of view for perfect enjoyment;
but repeated trials, instead of clearing up obscurities and
deepening enjoyment, as with the other works, have more
and more confirmed my first impressions. Now although it
needs but little experience to suggest that the fault may be
wholly mine, “the most legible hand,” as Goethe says, being
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illegible in the twilight;” although I might learn from what
I have felt, and from what others have felt about the Zjrst
Part, not to be hasty in pronouncing judgment, nevertheless
I must express my real convictions, and not withhold them
on the chance that future enlightenment may cause me to
alter them. What Channing says of opinions generally, is
applicable to critical opinions: we are answerable for their
uprightness, not for their »ightness.

Moreover, comparing the impressions produced by Faust
and by the Second Part, although it is true that in both cases
a sense of disappointment is created, the kind of objection
made to each is entirely different. In Zawst, a want of
familiarity with the work may cause it to appear fragmentary,
discordant, irreverent, not sufficiently metaphysical, and so
forth ; but a single reading is enough to impress us with a
sense of its interest, its pathos, its poetry, its strongly-marked
character. In other words, the substance of the work lays
hold of us; it is only the execution upon which criticism
exercises itself. If we think it fragmentary, the fragments are
at any rate of deep significance. If we think it deficient in
taste, we never reproach it with want of power. The reverse
is the case with this Second Part. Our objections are not
raised by the details, but by the body of the poem ; it is not
the execution, but the whole conception, both in respect to
the story itself, and to the mode of working out that story.
What is the consequence? The consequence is that familiarity
with Zaust removes our objections and intensifies our ad-
miration ; but familiarity with the Second Part confirms our
objections, and discloses their source.

If we remember that all Goethe’s works are biographical,
are parts of his life, and expressions of the various experiences
he underwent, and the various stages of culture he passed
through, there will be a ‘peculiar interest in examining this
product of his old age; and at the same time the reader will
see the motive which made me reserve for this chapter what
has to be said on the Second Part, instead of affixing it to
the criticism of the First Part; for indeed the two poems
are two, not two parts of one poem; the interval between
them in conception and treatment is as wide as the interval
of years between their composition. Taking up the bio-
graphical clue, we have seen in previous chapters the gradual
development of a tendency towards mysticism and over-re-
flectiveness, which, visible as a germ in his earliest years, grew
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with his growth, and expanded in the later years, till its over-
growth shadowed and perplexed his more vigorous concrete
tendencies, and made this clearest and most spontaneous of
poets as fond of symbols as a priest of Isis. To those—and
they are many—who think the aim and purpose of Art is to
create symbols for Philosophy, this development will be prized
as true progress. Others who do not thus subordinate the
artist to the thinker, must regard the encroachment of Re-
flection as a sign of decay. It is quite true that Modern Art,
as representative of the complexity of Modern Life, demands
a large admixture of Reflection; but the predominance of the
reflective tendency is a sign of decay. It is true that for
an organism of a certain degree of complexity, an internal
osseous structure is necessary ; but the increase of ossification
is cause and consequent of decay of vital power.

With the two parts of /Fawust we have very much the same
critical questions to debate as with the earlier and later books
of Wilhelm Meister ; questions too wide and deep for thorough
discussion here, and which I must content myself with in-
dicating. One cardinal consideration must, however, be
brought forward, which lies at the very basis of all argument
on the subject. It is this: If the artist desire to express
certain philosophic conceptions by means of symbols, he must
never forget that, Art being Representation, the symbols chosen
must possess iz themselves a charm independent of what they
mean. The forms which are his materials, the symbols which
are his language, must in themselves have a beauty, and an
interest, readily appreciable by those who do not understand
the occult meaning. Unless they have this they cease to be
Art; they become hieroglyphs. Art is picture-painting, not
picture-writing. Beethoven, in his Symphonies, may have ex-
pressed grand psychological conceptions, which, for the mind
that interprets them, may give an extra charm; but if the
strains in themselves do not possess a magic, if they do not
sting the soul with a keen delight, then let the meaning be
never so profound, it will pass unheeded, because the primary
requisite of music is not that it shall present grand thoughts,
but that it shall agitate the audience with musical emotions.
The poet who has only profound meanings, and not the
witchery which is to carry his expression of those meanings
home to our hearts, has failed. The primary requisite of
poetry is that it shall move us ; not that it shall instruct us.

The Second Part of Faust, if the foregoing be correct, is a
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failure, because it fails in the primary requisite of a poem.
Whatever else it may be, no one will say it is interesting. The
scenes, incidents, and characters do not sn themselves carry
that overpowering charm which masters us in the First Part.
They borrow their interest from the meanings they are supposed
to symbolise. Only in proportion to your ingenuity in guessing
the riddle is your interest excited by the means. Mephisto,
formerly so marvellous a creation, has become a mere mouth.
piece; Faust has lost all traces of individuality, every pulse
of emotion. The philosophic critics will point out how this
change is necessary, because in the Second Part all that was
individual has become universal. But this is only a description,
not a justification; it is dignifying failure with a philosophic
purpose, Goethe has himself declared this to have been his
intention : “I could not help wondering,” he says, ““that none
of those who undertook a continuation and completion of
my fragment should have conceived the idea, which seemed
so obvious, that the Second Part must necessarily be carried
into a more elevated sphere, conducting Faust into higher
regions under worthier circumstances.” Right enough : but in
changing the ground there was no necessity for such a change
of treatment ; to conduct Faust into a higher region it was not
necessary to displace the struggles of an individual by repre-
sentative abstractions ; above all, it was not necessary to forsake
the real domain of Art for that of Philosophy, and sacrifice
beauty to meaning. The defect of this poem does not lie in
its occult meanings, but in the poverty of poetic life, which
those meanings are made to animate. 'No matter how occult
the meaning, so that the picture be fine. A lion may be the
symbol of wakefulness, of strength, of kingliness, of solitariness,
and of many other things, according to the arbitrary fancy of
the artist ; and it matters comparatively little whether we rightly
or wrongly interpret the artist’s meaning ; but his lion must be
finely executed, must excite our admiration as a lion, if we are
to consider it a work of Art.

Respecting the philosophic meaning of the First Part critics
battle, and will battle perhaps for ever ; but they are tolerably
unanimous respecting its beauty. The passion, poetry, sarcasm,
fancy, wisdom, and thrilling ‘thoughts as from some higher
world ; the pathos and naiveté of Gretchen ; the cruel coldness
of Mephisto; the anguish of the restless student ; these are
what all understand, and, understanding, enjoy. We may baffle
ourselves with the mystery; we all are enchanted with the
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picture. We are moved by it as children are moved while
reading the Pilgrim’s Progress, believing all its allegorical
persons and incidents to be real. When the child grows older,
and learns to read beneath the allegory a series of grand repre-
sentative abstractions, a new enjoyment is added; but even
then the enjoyment depends less on the meaning than on the
form., In all attempts at allegory which make the meaning
prominent, and neglect the form, the effect is cold, lifeless,
uninteresting. Allegory, which has been said to tell the story
of a mind while seeming to tell the story of a life, is only
acceptable on the condition of its story being interesting in
itself. The Second Part of Faust fails in this first requisite ;
you must have the key to it. There is no direct appeal to
the emotions. There is no intrinsic beauty in the symbols.
In saying this 1 speak of it as a whole; in detail there are
many passages of exquisite beauty, some lines of profound
thought, and some happy sarcasm ; but there is no incident,
no character, no one scene which lives in the memory like the
incidents, characters, and scenes of the FZirst Part.

The work opens with Faust on a flowery turf trying to calm
his restlessness in sleep. It is twilight, and around him hover
celestial spirits. Ariel sings, accompanied by an &olian harp ;
the other spirits join in chorus, and Faust, awakened by the
sun-rise, pours forth his feelings in beautiful verse. This may
represent the awakening from the dark Night of his soul which
has followed on the death of Margaret, and which now vanishes
as Time, the consoler, brings round the Day, and as the fresh
morning air inspires fresh energies.

Du regst und riihrst ein kriiftiges Beschliessen

Zum hochsten Daseyn immerfort zu streben.
The scene changes to the Emperor’s court. Things are in a
bad state. The Lord Chancellor complains that the laws are
disregarded ; the Generalissimo complains of the army; and
the First Lord of the Treasury complains of the empty ex-
chequer. This is a very amusing scene, full of sarcasm and
sly wisdom. Mephisto appears in the guise of a Court Fool,
and the Emperor asks his advice. Gold, says Mephisto, is
abundant in the earth, and can be brought to light by man’s
nature and spiritual power. No sooner are these words Nature
and Spirit pronounced than the Lord Chancellor, with sensitive
orthodoxy prescient of heresy, exclaims :

Natur und Geist—so spricht man nicht zu Christen,
Desshalb verbrennt man Atheisten.
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“Nature and Spirit—words not fit for Christian ears. It is
for such words we burn Atheists.” He adds, that there are
but two classes who worthily support the throne :—the clergy
and aristocracy : they withstand the storm,—and take Church
and State in payment of their services. The fun of this scene
would be more relished if it were visibly woven into the plot;
but one fails to see any connecting link: the more so as
Faust is not even present. The next scene is equally obscure.
It 1s a mask got up for the Emperor, and is as wild and
variegated as may be. It contains some light happy verses
and some satire ; but the reader is bewildered. The next scene
is the Emperor’s pleasure grounds: a satire on Law’s scheme
of paper money is introduced. Mephisto has declared man’s
mind will bring money to light; and this is proved by man
resolving to attach the value of gold to paper. The people,
thus suddenly enriched with cheap wealth, run into the wildest
extravagances. Fine material for the commentator here ; but
the reader is not greatly elated. In the next scene, Faust has
drawn Mephistopheles apart, much to the devil’s surprise, who
asks him if there has not been amusement enough for him in
the motley throng; but Faust has promised the Emperor to
show him Helen of Troy, and calls upon Mephisto to fulfil
that promise. Mephisto says he has no power over the heathen
world; and Helen is not so easily brought on the stage as
paper money is. But there is nevertheless a way : Faust must
seek The Mothers who dwell in terrible solitudes :

Ins Unbetretene
Nicht zu Betretende,

Faust departs. The scene changes, and again presents the
court. Mephisto there removes the freckles from a fair one’s
face, cures another of lameness, gives a philtre to a third. The
lights begin to burn dimly in the hall, and the spectacle
commences. Faust appears on the stage and calls up Paris,
who is variously criticised by the company ; then Helen appears,
and Mephisto, who sees her for the first time, confesses she
is beautiful, but not exactly to his taste. But Faust js in
uncontrollable rapture, and expresses what may be interpreted
as the feelings of a German Artist brought into the Presence
of Grecian Art. He is jealous of Paris, and interferes. Then
follows an explosion : the spirits disappear, and Faust is borne
off senseless by Mephisto. Thus closes the first act.

f we disregard for a moment the symbolical significance of
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these scenes, and the occasional charm of the writing, there
will be little to admire ; and this consideration is all import_an't,
because even if the symbolism be accepted by us, as it is
by certain critics, if we marvél at the profound thought and
searching sarcasm underlying the phantasmagoria, we are still
only admiring the Philosopher, and have not the Artist before
us ; we are praising the poem for other than poetic qualities.
Nor must we be surprised if readers, who do not perceive the
meaning intended to be conveyed, or seeing it, do not highly
esteem it, are lukewarm in their admiration.

In the second act Faust is discovered lying in bed in his old
Study, Mephisto by his side. A servant comes in, from whom
we learn that Wagner has taken Faust’s place, and acquired
almost as great a reputation. He has long been busied in
attempts to discover the vital principle, by means of which he
will create a man. Our old friend the Student now enters :
he whom Mephisto instructed years ago. He is an Idealist,
and presents an occasion for some quizzing of Fichte’s philo-
sophy. We are then led into Wagner’s laboratory. He has
just completed his manufacture of an Homunculus, which he
keeps in a bottle. There is very admirable writing in this
scene; especially quaint and characteristic is the language of
Wagner, who, in the pride of science, declares the old methods
of generation to be idle and frivolous :

Wie sonst das Zeugen Mode war
Erkldren wir fiir eitel Possen,

It may be all very well for animals, but man with his high
gifts must have a purer, higher origin.

The Homunculus, however, turns out to be an imp, and a
very irreverent imp, who undertakes to instruct Mephisto, and
conducts him and Faust into the Classical Walpurgis Night,
which occupies the rest of the act. This Walpurgis Night,
which is a classical pendant to the Brocken scene in the Firs¢
Fart, is a sort of olla podrida. It contains the gathered
fragments of many years, thrown together without much care,
and with infinite obscurity. It is an inexhaustible field for
Commentators. A capital touch is that of making Mephisto
feel quite a stranger among the classical figures, and very
humorous his disapprobation of the Antique Nude!

Zwar sind auch wir von Herzen unanstéindig,
Dock das Antike find ich su lebendig !
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In the Brocken scene of the First Part we had the German
world of Witcheraft, and the German ideal of female loveliness
and simplicity in Gretchen. In this Second Part we have the
Classical world of Supernaturalism, and the Greek ideal of
loveliness in Helen. The third act is occupied with Heena,
which was originally published as a separate poem, and was
reviewed at some length by Carlyle in the Foreign Review.:
He says of it truly enough that “it by no means carries its
significance written on its forehead, so that he who runs may
read ; but on the contrary, it is enveloped in a certain mystery,
under coy disguises, which to hasty readers may be not only
offensively obscure, but altogether provoking and impene-
trable.” We should not quarrel with its obscurity, if the opaque
forms themselves had transcendent beauty: an alabaster vase
may give as much delight as a vase of crystal. Carlyle, indeed,
is forced to add that the “outward meaning seems unsatis-
factory enough, were it not that ever and anon we are reminded
of a cunning, manifold meaning which lies hidden under it;
and incited by capricious beckonings to evolve this more and
more completely from its quaint concealment.” The question
at issue here rests entirely on the share to be allotted to
Meaning in a work of Art. Carlyle refers to Bunyan as
“nowise our best theologian ; neither unhappily is theology
our most attractive science ; yet which of our compends and
treatises, nay which of our romances and poems, lives in such
mild sunshine as the good old Pilgrim's PLrogress in the
memory of so many men.” But this, if I have not altogether
mistaken the point, is a condemnation ; for who can say that
the memories of men are fondly occupied with the Second Part
of Faust in general, or with Helena in particular ?

But while I am thus thrown into a position of antagonism
both with respect to the work itself and to its eulogists, I must
guard against the supposition that I do not admire this ZHelena.
The style of Art is one which requires for perfect success
qualities absent from the whole Second Part; but no lover of
poetry will fail to recognise the poetry and the charm here to
a great degree thrown away. To those who love riddles,
to those who love interpretations, the work is inexhaustible ;
to those who love beautiful verses, and glimpses of a deeply
meditative mind, the work is, and always will be, attractive ;
but those who open it expecting a masterpiece will, I think,

1 Subsequently reprinted in his Miscellanies, vol, i,

=
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be perpetually disappointed. Some minds will be delighted
with the allegorical Helen embracing Faust, and in the embrace
leaving only her veil and vest behind, her body vanishing into
thin air—typical of what must ever be the embrace of the
defunct Classical with the living Romantic, the resuscitated
Past with the actual Present—and in their delight at the
recognition of the meaning, will write chapters of commentary.
But the kiss of Gretchen is worth a thousand allegories.

The analysis need not be prolonged, the more so as nothing
worthy of special notice occurs in the two last acts. Faust,
who has viewed many of the aspects of life, is now grown
jealous of the encroachments of the sea, and determines to
shut it out. He is old, sad, reflective. Four grey old women
—Want, Guilt, Misery, and Care—appear to him. On Care
asking him if he has ever know her, he answers: “I have gone
through the world, seized every enjoyment by the hair—that
which did not satisfy me I let go, that which ran away from
me I would not follow. I have only wished and realised my
wish, and wished again, and thus have stormed through life:
first great and mighty; but now I take things wisely and
soberly. I know enough of this life, and of the world to
come we have no clear prospect. A fool is he who directs
his blinking eyes #%at way, and imagines creatures like himself
above the clouds! Let him stand firm and look round him
here, the world is not dumb to the man of real sense. What
need is there for him to sweep eternity? All he can know
lies within his grasp.” These concluding words contain
Goethe’s own philosophy, and I must quote the original :

Thor | wer dorthin die Augen blinzend richtet
Sich tiber Wolken seines Gleichen dichtet !

Er stehe fest und sehe hier sich um ;

Dem Tiichtigen ist diese Welt nicht stumm,
‘Was braucht er in die Ewigkeit zu schweifen !
‘Was er erkennt lidsst sich ergreifen,

Faust refusing to recognise the omnipotence of Care, she
breathes on him, and blinds him; but, blind though he be,
he resolves that the work he has planned shall be concluded.
*““A marsh,” he says, “extends along the mountain’s foot,
infecting all that is already won: to draw off the noisome pool
would be a crowning success. I lay open a space for many
millions to dwell upon, not safely it is true, but in free activity.
. . . Yes, heart and soul am I devoted to this wish ; this is
the last resolve of wisdom. He only deserves freedom and
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life who is daily compelled to conquer them for himself; and
thus here, hemmed round by danger, bring childhood, man-
hood, and old age their well-spent years to a close. I would
fain see such a busy multitude stand upon free soil with free
people. T might then say to the moment, ¢ Stay, thou art fair !’
The trace of my earthly days cannot perish in centuries. In
the presentiment of such exalted bliss, I now enjoy the most
exalted moment.” He has thus said to the passing moment,
“Stay! thou art fair,” and with this he expires.

Venit summa dies et ineluctabile fatum,—

the troubled career is closed. And as far as the problem of
Faust can receive a solution more general than the one in-
dicated at the close of the criticism on the st Part, the
solution is I think given in this dying speech ; the toiling soul,
after trying in various directions of fndrvidual effort and in-
dividual gratification, and finding therein no peace, is finally
conducted to the recognition of the vital truth that man lives
for man, and that only in as far as he is working for Humanity
can his efforts bring permanent happiness.

CHAPTER VIII

THE CLOSING SCENES
D

THE spring of 1830 found Goethe in s eighty-first year, busy
with Faust, writing the preface to Carlyle’s Life of Schiller,
and deeply interested in the great philosophical contest which
was raging in Paris, between Cuvier and Geoffroy St. Hilaire,
on the question of Unity of Composition in the Animal
Kingdom. This question, one of the many important and
profound questions which are now agitated in Biology, which
lies indeed at the bottom of almost all speculations on Develop-
ment, had for very many years been answered by Goethe in
the spirit which he recognised in Geoffroy St. Hilaire ; and it
was to him a matter of keen delight to observe the world of
Science earnestly bent on a solution of the question. The
anecdote which M. Soret narrates in the supplemental volume
to Eckermann’s conversations, is very characteristic.

“Monday, 1st August 1830. The news of the Revolution
of July reached Weimar to-day, and set every one in com-
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motion. I went in the course of the afternoon to Goethe.
¢ Now,’ exclaimed he, as I entered, ¢ what do you t{unk of this
great event? The volcano has come to an eruption; every-
thing is in flames.” ‘A frightful story,’ I answered ; ¢ but what
could be expected otherwise under such notoriously bad cir-
cumstances and with such a ministry, than that the whole
would end in the expulsion of the royal family.” ‘We do not
appear to understand each other, my good friend,’ said Goethe ;
‘I am not speaking of those people, but of something quite
different. 1 am speaking of the contest so important for
science between Cuvier and Geoffroy St. Hilaire, which has
come to an open rupture in the Academy.’” This expression
of Goethe’s was so unexpected that I did not know what to
say, and for some minutes was perfectly at a standstill. ¢ The
matter is of the highest importance,’ he continued ; ‘and you
can form no conception of what I felt at the intelligence of
the séance of the 1gth July. We have now in Geoffroy a
powerful and permanent ally. I see how great must be the
interest of the French scientific world in this affair ; because,
notwithstanding the terrible political commotion, the séance of
the rgth July was very fully attended. However, the best of
it is that the synthetic manner of looking at Nature, intro-
duced by Geoffroy into France, cannot be kept back any
longer. From the present time Mind will rule over Matter
in the scientific investigations of the French. There will be
glances of the great maxims of creation—of the mysterious
workshop of God! Besides, what is all intercourse with
Nature, if we merely occupy ourselves with individual material
parts, and do not feel the breath of the spirit which prescribes
to every part its direction, and orders or sanctions every devia-
tion by means of an inherent law! I have exerted myself in
this great question for fifty years. At first I was alone, then
I found support, and now at last to my great joy I am sur-
passed by congenial minds,””

Instead of exclaiming against the coldness of the man who
at such a moment could turn from politics to science, let us
glance at a somewhat parallel case. Englishmen will be slow
in throwing stones at the immortal Harvey; let them hear
what Dr. Ent reports. Soon after the most agitating event in
English history—the execution of Charles I.—Dr. Ent called
on Harvey, and found him seeking solace in anatomical
researches. “Did I not,” said the great philosopher, “find
a balm for my spirit in the memory of my observations of
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former years, I should feel little desire for life. But so it has
been that this life of obscurity, this vacation from public
business, which causes tedium and disgust to so many, has
proved a sovereign remedy to me.”

Goethe was not a politician, and he was a biologist. His
view of the superior importance of such an event as the dis-
cussion between Geoffroy and Cuvier, to the more noisy but
intrinsically less remarkable event, the Revolution of July, is
a view which will be accepted by some philosophers, and
rejected by all politicians. Goethe was not content with
expressing in conversation his sense of the importance of
this discussion; he also commenced the writing of his cele-
brated review of it, and finished the first part in September.

In November another great affliction smote him : it was the
last he had to bear: the news arrived that his only son, who
had a little while before gone to Italy in failing health, had
died in Rome on the 28th of October. The sorrowing father
strove, as usual, to master all expression of emotion, and to
banish it by restless work. But vain was the effort to live
down this climbing sorrow. The trial nearly cost him his
life. . A violent hamorrhage in the lungs was the result.
He was at one time given over; but he rallied again, and
set once more to work, completing the Awutobiography and
continuing Zaust.

Ottilie von Goethe, the widow of his son, and his great
favourite, devoted herself to cheer his solitude. She read
Plutarch aloud to him; and this, with Niebuhr’s Roman
History, carried him amid the great pageantries of the past,
where his antique spirit could wander as among friends.
Nor was the present disregarded. He read with the eager-
ness of youth whatever was produced by remarkable writers,
such as Béranger, Victor Hugo, Delavigne, Scott, or Carlyle.
He received the homage of Europe ; his rooms were constantly
brightened by the presence of illustrious visitors, among whom
the English were always welcome.

Rambling over the wild moors, with thoughts oftentimes as
wild and dreary as those moors, the young Carlyle, who had
been cheered through his struggling sadness, and strengthened
for the part he was to play in life, by the beauty and the
wisdom which Goethe had revealed to him, suddenly con-
ceived the idea that it would be a pleasant and a fitting thing
if some of the few admirers in England forwarded to Weimar
a trifling token of their admiration. On reaching home, Mrs,
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Carlyle at once sketched the design of a seal to be engraved :
the serpent of eternity encircling a star, with the words o/ne
Hast okhne Rast (unbasting, unresting), in allusion to the
well-known verses ;

Wie das Gestirn,

Ohne Hast

Aber ohne Rast,

Drehe sich jeder

Unm die eigne Last,

“Like a star, unhasting, unresting, be each one fulfilling his
God-given hest.” Fifteen English admirers subscribed to have
a handsome scal made, on the golden belt of which was
engraved: 7o the German Master: From friends in England :
28tk August 1831. This letter accompanied it :—

“ 70 the Poet Goethe, on the 28th August 1831.

“Sir,—Among the friends whom this so interesting anni-
versary calls round you, may we English friends, in thought
and symbolically, since personally it is impossible, present
ourselves to offer you our affectionate congratulations. We
hope you will do us the honour to accept this little Birthday
Gift, which, as a true testimony of our feelings, may not be
without value.

“ We said to ourselves : As it is always the highest duty, and
pleasure, to show reverence where reverence is due, and our
chief, perhaps our only benefactor, is he who by act and word
instructs us in wisdom; so we, undersigned, feeling towards
the Poet Goethe as the spiritually-taught towards their spiritual
teacher, are desirous to express that sentiment openly and in
common; for which end we have determined to solicit his
acceptance of a small English gift, proceeding from us all
equally, on his approaching birthday; so that while the
venerable man still dwells among us, some memorial of the
gratitude we owe him, and we think the whole world owes
him, may not be wanting.

“ And thus our little tribute, perhaps among the purest that
men could offer to man, now stands in visible shape, and begs
to be received. May it be welcome, and speak permanently
of a most close relation, though wide seas flow between the
parties !

“We pray that many years may be added to a life so
glorious, that all happiness may be yours, and strength given
to accomplish your high task, even as it has hitherto pro-
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ceeded, like a star, without haste yet without rest.—We
remain, Sir, your friends and servants,
“FIFTEEN ENGLISHMEN.”1

The sentiment expressed in this letter, which every one will
see comes from Carlyle, namely, the reverence feit for the
spiritual teacher by the spiritually-taught, is a manifestation
that Goethe’s teaching had already borne fruit, and that even
in distant lands men discerned the quality in which his works
are pre-eminent above those of any modern writer—the quality
of deep and far-reaching insight.

The English tribute was extremely gratifying, because for
England and Englishmen his admiration was very hearty.
Among the English who lived at Weimar during those days
was a youth whose name is now carried in triumph wherever
English Literature is cherished—I allude to William Make-
peace Thackeray; and Weimar Albums still display with
pride the caricatures which the young satirist sketched at
that period. He has kindly enabled me to enrich these
pages with a brief account of his reminiscences, gracefully
sketched in the following letter :—

*“LoNDoN, 28/ April 1855,

“DEeAR Lewrs,—I wish I had more to tell you regarding
Weimar and Goethe. Five-and-twenty years ago, at least a
score of young English lads used to live at Weimar for study,
or sport, or society ; all of which were to be had in the friendly
little Saxon capital. The grand-duke and duchess received
us with the kindliest hospitality. The court was splendid,
but yet most pleasant and homely. We were invited in our
turns to dinners, balls, and assemblies there. Such young
men as had a right, appeared in uniforms, diplomatic and
military. - Some, I remember, invented gorgeous clothing :
the kind old Hof Marschall of those days, M. de Spiegel
(who had two of the most lovely daughters eyes ever looked
on), being in nowise difficult as to the admission of these
young Englanders. Of the winter nights we used to charter
sedan chairs, in which we were carried through the snow to
those pleasant court enfertainments. I for my part had the

1 The names of these Englishmen, as far as I have been able to ascertain,
are Carlyle and his brother Dr. Carlyle, Walter Scott, Lockhart, Wordsworth,
Southey, Churchill, Frazer, Professor Wilson, Jerdan, Heraud, Lord Leveson
Gower, and Procter (Barry Cornwall).
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good luck to purchase Schiller’s sword, which formed a part
of my court costume, and still hangs in my study, and puts
me in mind of days of youth the most kindly and delightful.

“We knew the whole society of the little city, and but that
the young ladies, one and all, spoke admirable English, we
surely might have learned the very best German. The society
met constantly. The ladies of the court had their evenings.
The theatre was open twice or thrice in the week, where we
assembled, a large family party. Goethe had retired from the
direction, but the great traditions remained still. The theatre
was admirably conducted; and besides the excellent Weimar
company, famous actors and singers from various parts of
Germany performed Gasérolle! through the winter. In that
winter I remember we had Ludwig Devrient in Shylock,
Hamlet, Falstaff, and Z%ke Robbers; and the beautiful
Schroder in Fidelio. .

“ After three-and-twenty years’ absence, I passed a couple
of summer days in the wellremembered place, and was
fortunate enough to find some of the friends of my youth.
Madame de Goethe was there, and received me and my
daughters with the kindness of old days. We drank tea in
the open air at the famous cottage in the Park,? which still
belongs to the family, and had been so often inhabited by her
illustrious father.

“In 1831, though he had retired from the world, Goethe
would nevertheless very kindly receive strangers. His
daughter-in-law’s tea-table was always spread for us. We
passed hours after hours there, and night after night with
the pleasantest talk and music. We read over endless novels
and poems in French, English, and German. My delight in
those days was to make caricatures for children. 1 was
touched to find that they were remembered, and some even
kept until the present time; and very proud to be told, as a
lad, that the great Goethe had looked at some of them.

‘ He remained in his private apartments, where only a very
few privileged persons were admitted ; but he liked to know
all that was happening, and interested himself about all
strangers. Whenever a countenance struck his fancy, there
was an artist settled in Weimar who made a portrait of it.
Goethe had quite a gallery of heads, in black and white, taken

1 What in England are called ** starring engagements,"
2 The Gartenhaus. oo
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by this painter. His house was all over pictures, drawings,
casts, statues, and medals.

* Of course I remember very well the perturbation of spirit
with which, as a lad of nineteen, I received the long expected
intimation that the Herr Geheimrath would see me on such a
morning. This notable audience took place in a little ante-
chamber of his private apartments, covered all round with
antique casts and bas-reliefs. He was habited in a long grey
or drab redingot, with a white neck-cloth and a red ribbon in
his buttonhole. He kept his hands behind his back, just asin
Rauch’s statuette, His complexion was very bright, clear and
rosy. His eyes extraordinarily dark,! piercing and brilliant.
I felt quite afraid before them, and recollect comparing them
to the eyes of the hero of a certain romance called Melmoth
the Wanderer, which used to alarm us boys thirty years ago ;
eyes of an individual who had made a bargain with a Certain
Person, and at an extreme old age retained these eyes in all
their awful splendour. I fancied Goethe must have been still
more handsome as an old man than even in the days of his
youth. His voice was very rich and sweet. He asked me
questions about myself, which I answered as best I could. I
recollect I was at first astonished, and then somewhat relieved,
when I found he spoke French with not a good accent,

“ Vidi tantum. 1 saw him but three times, Once walking
in the garden of his house in the Lrauenplan ; once going to
step into his chariot on a sunshiny day, wearing a cap and a
cloak with a red collar. He was caressing at the time a
beautiful little golden-haired granddaughter, over whose sweet
fair face the earth has long since closed too.

“Any of us who had books or magazines from England sent
them to him, and he examined them eagerly. Frazers Maga-
zine had lately come out, and I remember he was interested
in those admirable outline portraits which appeared for awhile
in its pages. But there was one, a very ghastly caricature
of Mr. Rogers, which, as Madame de Goethe told me, he
shut up and put away from him angrily. “They would make
me look like that, he said; though in truth I can fancy
nothing more serene, majestic, and kealthy looking than the
grand old Goethe.

“Though his sun was setting, the sky round about was calm
and bright, and that little Weimar illumined byit. In every

1 This must have been the effect of the position in which he sat with regard
to the light. Goethe's eyes were dark brown, but not very dark,
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one of those kind salons the talk was still of Art and letters.
The theatre, though possessing no very extraordinary actors,
was still conducted with noble intelligence and order. The
actors read books, and were men of letters and gentlemen,
holding a not unkindly relationship with the Adel. At court
the conversation was exceedingly friendly, simple and polished.

“The grand-duchess (the present grand-duchess dowager),
a lady of very remarkable endowments, would kindly borrow
our books from us, lend us her own, and graciously talk to us
young men about our literary tastes and pursuits. In the
respect paid by this court to the Patriarch of letters, there
was something ennobling I think, alike to the subject and
sovereign. With a five-and-twenty years’ experience since
those happy days of which I write, and an acquaintance with
an immense variety of human kind, I think I have never seen
a society more simple, charitable, courteous, gentlemanlike
than that of the dear little Saxon city, where the good Schiller
and the great Goethe lived and lie buried.—Very sincerely yours,

“W. M. THACKERAY.”

Thackeray’s testimony is not only borne out by all that I
learn elsewhere, but is indeed applicable to Weimar in the
present day, where the English visitor is received by the
reigning grand-duke and duchess with exquisite grace of
courtesy ; and where he still feels that the traditions of the
classic period are /Zving.

To return to Goethe: His last secretary, Kriuter, who
never speaks of him but with idolatry, describes his activity
even at this advanced age as something prodigious. It was
moreover systematic. A certain time of the day was devoted
to his correspondence ; then came the arrangement of his
papers, or the completion of works long commenced. One
fine spring morning, Kriiuter tells me Goethe said to him :
“Come, we will cease dictation ; it is a pity such fine weather
should not be enjoyed, let us go into the Park and do a bit of
work there.” Kriuter took the necessary books and papers,
and followed his master, who, in his long blue overcoat, a blue
cap on his head, and his hands in the customary attitude
behind his back, marched on, upright and imposing. Those
who remember Rauch’s statuette will picture to themselves
the figure of the old man in his ordinary attitude ; but perhaps
they cannot fully picture to themselves the imposing effect of
that Jupiter-head which, on this occasion, arrested an old
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peasant, and so absorbed him, that leaning his hands upon
his rake, and resting his chin upon his hands, he gazed on
the spectacle in forgetfulness so complete that he did not
move out of the way, but stood gazing immovable, while
Kriuter had to step aside to pass.

It is usually said indeed that Goethe showed no signs of
age ; but this is one of the exaggerations which the laxity
of ordinary speech permits itself. His intellect preserved a
wonderful cleamess and activity, as we know ; and indeed the
man who wrote the essay on Cuvier and Geoffroy’s discussion,
and who completed his Fawst in his eighty-second year, may
fairly claim a place among the Nestors for whom remains

Some work of noble note,
Not unbecoming men who strove with gods,

But the biographer is bound to record that in his intellect,
@s in his body, the old man showed unmistakably that he was
old. His hearing became noticeably impaired ;  his memory
of recent occurrences was extremely treacherous ; yet his eye-
sight remained strong, and his appetite good. In the later years
of his life he presented a striking contrast to the earlier years,
in his preference for close rooms. The heated and impure
atmosphere of an unventilated room was to him so agreeable
that it was difficult to persuade him to have a window open
for the purpose of ventilation. Always disliking the cold, and
longing for warmth like a child of the south, he sat in rooms
so heated that he was constantly taking cold. This did not
prevent his enjoyment of the fresh air when he was in the
country. The mountain air of Ilmenau, especially, seemed to
give him heaith and enjoyment. It was to Ilmenau he went
to escape from the festivities preparing for his last birthday.
He ascended the lovely heights of the Gickelhahn, and went
into the wood hut where so many happy days had been spent
with Karl August. There he saw on the wall those lines he
- had years before written in pencil :—

Ueber allen Gipfeln

Ist Ruh,

In allen Wipfeln

Spiirest du

Kaum einen Hauch ;

Die Vigelein si{meigen im Walde,

Warte nur, balde
Ruhest du auch,

And wiping the tears from his eyes, tears which rose at the
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memory of Karl August, Charlotte von Stein, and his own
hnppy ?f'julh, he rcpcaled the ]&St. line, “fﬁ, warte ”ffr,.'!’“/d"
ruliest du auck—Yes, wait but a little, thou too soon wilt be
at rest.”

That rest was nearer than any one expected. On the 16th
of March following, his grandson, Wolfgang, coming into his
room as usual to breakfast with him, found him still in bed.
The day before, in passing from his heated room across the
garden, he had taken cold. The physician on arnving, found
him very feverish, with what is known in Weimar as the
“nervous fever,” which acts almost like a pestilence. With
the aid of remedies, however, he rallied towards evening, and
became talkative and jocose. On the 17th he was so much
better that he dictated a long letter to W. von Humboldt. All
thought of danger ceased. But during the night of the 1gth,
having gone off into a soft sleep, he awoke about midnight
with hands and feet icy cold, and fierce pain and oppression
of the chest. He would not have the physician disturbed,
however, for he said there was no danger, only pain. But
when the physician came in the morning, he found that a
fearful change had taken place. His teeth chattered with the
cold. The pain in his chest made him groan, and sometimes
call out aloud. He could not rest in one place, but tossed
about in bed, seeking in vain a more endurable position. His
face was ashen grey ; the eyes, deep sunk in the sockets, were
dull, and the glance was that of one conscious of the presence
of death. After a time these fearful symptoms were allayed,
and he was removed from his bed into the easy chair, which
stood at his bedside. There, towards evening, he was once
more restored to perfect calmness, and spoke with clearness
and interest of ordinary matters; especially pleased he was to
hear that his appeal for a young artist, a protégé, had been
successful ; and with a trembling hand, he signed an official
paper which secured a pension to another artist, a young
Weimar lady, for whom he had interested himself,

On the following day, the approach of death was evident.
The painful symptoms were gone. But his senses began to
fal! hl?“: and he _had moments of unconsciousness. He sat
quict in the chair, spoke kindly to those around him, and
made his servant bring Salvandy’s Seize Mois, ou la Révolution
¢t les Révolutionnaires, which he had been reading when he
fell ill; but after turning over the leaves, he laid it down,
feeling himself too ill to read. He bade them bring him the
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list of all the persons who had called to inquire after his
health, and remarked that such evidence of sympathy must
not be forgotten when he recovered. He sent every one to
bed that night, except his copyist. He would not even allow
his old servant to sit up with him, but insisted on his lying
down to get the rest so much needed.

The following morning—it was the 2znd March 1832—he
tried to walk a little up and down the room, but, after a turn,

- he found himself too feeble to continue. Reseating himself
in the easy chair, he chatted cheerfully with Ottilie on the
approaching Spring, which would be sure to restore him. He
had no idea of his end being so near.

The name of Ottilie was frequently on his lips. She sat
beside him, holding his hand in both of hers. It was now
observed that his thoughts began to wander incoherently.
“See,” he exclaimed, *the lovely woman’s head—with black
curls—in splendid colours—a dark background ! ”  Presently
he saw a piece of paper on the floor, and asked them how
they could leave Schiller’s letters so carelessly lying about.
Then he slept softly, and on awakening, asked for the sketches
he had just seen. These were the sketches seen in a dream,
In silent anguish the close now so surely approaching was
awaited. His speech was becoming less and less distinct.
The last words audible were : More light! The final darkness
grew apace, and he whose eternal longings had been for more
Light, gave a parting cry for it, as he was passing under the
shadow of death.

He continued to express himself by signs, drawing letters
with his forefinger in the air, while he had strength, and
finally, as life ebbed, drawing figures slowly on the shawl
which covered his legs, At half-past twelve he composed
himself in the corner of the chair. The watcher placed a
finger on her lip to intimate that he was asleep. If sleep
it was, it was a sleep in which a great life glided from the
world,
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AscHYLUS, his Prometheus compared
with the fragment of Goethe's Pro-
metheus, 181

Age, old, relative character of, 538 ;
vitality of Goethe's, 552

Ahasuerus the shoemaker, legend of,
178

Alchemy, Goethe’s studies in, 64, 68,
202; valuable as preparations for
Faust, 65

Amalia, the Dowager Duchess, her
character, 2o9-10; her death, 510

Amor der Schalk, cne of the Roman
Elegies, 32?

Analysis of Clavigo, 166 ; of the Iphi-
genia, 273; of Egmont, 313; of
Wilhelm Meister, 410; of Hermann
und Dorothea, 423 ; of Faust, 469;
of Calderon's El Magico Pro-
digioso, 488; of thc Bride of
Corinth, 498; of Wahlverwandt-
schaften, 520; of the second part
of Faust, 561

Anatomy, Goethe's discovery of the
intermaxillary bone, 295, 354 ; the
comparative method which led to
the discovery, 355; first principles
of morphology, 358; the notion
of metamorphoses replaced by the
nction of differentiation, 364-5;
Goethe's efforts to create the science
of philosophic anatomy, 367; his
Introduction to comparative ana-
tomy, 369; Goethe's claim to the
discovery of the vertebral theory
discussed, 374; intemperate and
equivocal character of Oken's accu-
sation, 375; Goethe the originator
of the vertebral theory, but Oken
the discoverer, 377

Annchen. See Schinkepf

Apolda, effect on Goethe of the
famine at, 253

Apples, rotten, their scent beneficial
to Schiller, 395

Architecture, Gothic, Goethe's appre-
ciation of, o7, studies in, 254-5;
his Ttalian studies, 302

Aristophanes’ Birds, ~representation

of, in the private theatre at Etters-
burg, 242

Aristotle, real or objective character
of his philosophy as opposed to the
ideal or subjective philosophy of
Plato, 51, 52

Art, Goethe's studies in, 131; Chris-
tian and Greek compared, 158;
necessity for the co-operation of a
nation with individual genius, 207 ;
its effect upon a nation, 208 ; uni-
versal appreciation of art in Greece
and Rome, 75, ; difference between
ancient and modern art, 281; ob-
jective tendency in ancient art
recognised by Goethe,309; Goethe's
earnestness in art, 397, 416, 528,
531; style of German criticism on,
406-7 ; examination of the charge
that Goethe *‘ looked on life as an
artist,” 53r; his enthusiasm for
Greek art, 541

Artern, town of, 3

Atheism, artistic, in Wilhelm Meister,
413

Athens, co-operation of the nation
with individual genius, 207

Aufgeregten, Goethe’s comedy, 392

Augereau, Marshal, quartered in
Goethe's house at Weimar, so4

Authors, instance of what the public
requires from them, 135

BacH, family, annual meeting of, at
the Wartburg, 198

Basedow, the educational reformer,
his character, 172; his acquaint-
ance with Geethe, #4,: his wild
and genius-like demeanour, 173

Bathing, Goethe's fondness for, 236

Bayle's criticism on Bruno, Goethe's
notes on, 71

Beaumarchais, mémoire of, turned by
Goethe into the play of Clavigo,

I

Beethoven, his ostentations indepen-
dence compared with Goethe's sup-
posed servility, s18-9; his acquaint
tance with Goethe, 527 ; indignan-

b
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at  Goethe's supposed
527-8

Behrisch, his pranks and extrava-
gances with Goethe, 49

Beitriige zur Optik, publication of,

neglect,

34 "

Berli?a, Goethe's visit to, 253; his
contempt for the court of, 74.

Bertuch, 213; his Gartenhaus given
to Goethe, 233-4

Bettina, her visit to Goethe atWei mar,
510; unauthen icity of her corre-
spondence, s512-4; ‘true nature of
her intercourse with Goethe, 514;
forbidden (Goethe's house, 7é.
Bible studies of Goethe, 28, 59; his
belief in the New Testament, 535
Biology, Goethe grasps the laws of,
67

Bi?ncic Kuh, Goethe's love poem, 76

Blumenbach, disbelieved in the exis-
tence of the intermaxillary bone in
man, 354

Bode, one of the Weimar notabilities,
213

Bohme, Hofrath,
fessor, 38;
Goethe, 53

Bohme, Frau, her influence on Goethe,
40; her death, 3

Boerhaave, an example of the in-
stability of an author's reputation,
6

h, the Leipsic pro-
his coolness towards

5

Boisserée, Sulpiz, g7

Borkenhaus, Karl August's retreat,
200

Bossuet, his study of anatomy, 296

Botany, Goethe's studies in, 296; his
metamorphoses of plants, 338;
German ~ scientific  opinion " of
Goethe's studies in, 338; Goethe's
history of his botanical studies, 339;
first principles of morphology, 358-
9; Goethe's hypothesis of elaborated
sap opposed to Wolff's hypothesis
of deficient sap, 364: law of vege-
tation and law of reproduction
clearly perceived by Goethe, 364-5.
See Morphology ‘and Metamor-
phoses

Branconi, Countess, her sentimental
address to Lavater, 170

Breitkopf family, Goethe’s acquaint-
ance with, 56

Brentano, his marriage with Maxi.
miliane Laroche, 143

Brentano, Bettina, Sze Bettina

Bride of Corinth, 498 analysis of, 75,

Index

Briefe aus der Schweitz, 284

Brion, Frederika, Goethe introduced
to her family in disguise, 84;
Goethe falls in love with her, 85;
his letter to her, 87; her visit to
Strasburg, go; parting with Goetle,

3; his anguish, ror; reason why
ge did not marry her, 102; her love
for the poet Lenz, 103; Goethe's
interview with her in 1779, 283

Brocken, Goethe's journey to, 247

Bruno, Giordano, Goethe's defence
of, 70; account of, 70-1; Goethe's
notes on Bayle’s criticism, 71

Buff, Charlotte, betrothed to Kestner,
123 ; Goethe falls in love with her,
7. ; sudden departure of Goethe
from Wetzlar, 127, 128 ; his farewell
note to her, 129 ; letters to, X375
her marriage with Kestner, 140;
birth of a son, 147 receives a copy
of Werther, 148; her indignation,
159; Goethe obtains her forgiveness,
161 ; her visit to Goethe in her old
age, 542. See Kestner

Buonaparte, Napoleon, his entrg into
Weimar, 503-4; his reception y the
Duchess Luise, sos; his inte mperate
rageagainst Karl August, 75, : con-
gress of Erfurt, grq: his friendly
reception of Karl August, Goethe,
and Wieland, s15; his criticism on
Werther, 516, 517 ; his presence at
Weimar, 516; his opinion of Shake-
speare, 75,

Biirger, Goethe opens a subscription
for his translation of Homer, 224 ;
anecdote of his visit to Goethe, 452

Biirgergeneral, Goethe's comedy of,
392

Byron's Manfred, Goethe's revieyw of,
547

CAGLIOSTRO, Lavater's beliefin, 209 ;
Goethe visits his parents at Pale rmo,
6

30

Calderon's El Magico Prodigioso,
analysis of, 488
amel, story of the, 406

Campaign in France, Goethe's diary
of, 383

Camper, his theory concerning the
intermaxillary bone, 354

Canning, his caricature of Goethe’s
Stella, 191

Cannon fever, 385

Capua, Goethe's visit to,

Carlyle, his criticism on Werther,




Index

157 ; his definition of poetry, 228 ;
his denunciation of Goethe's
calumniators, 264—5; his sarcasm
against the pietists who lamented
Goethe's want of religion, 537-8
(note) ; his translation of Wilheln
Meister's Wanderjahre, 548; his
review of Helena, 564; originates
the tribute of fifteen Englishmen,
69

[‘:15ru5, his testimony as to Goethe's
anatomical discoveries, 365-6

Catholicism, tendency of the Roman-
ticists to, 418

Character, how far formed by circum-
stances, 20. See Circumstance

Charlotte. See Buff

Christiane Vulpius. See Vulpius

Christianity, the Neoplatonic, of
Goethe, 65

Circumstance, its modification of
character, 20 ; its inability to create
a faculty, 21

Clavigo, histery of its composition,
164; its consiruction, 167; speci-
mens of, 4. ; Merck's criticism on,
168

Cohn, Ferdinand, his
Linnzaeus, 360

Coleridge, his hesitation to turn
Goethe’s Prologue in Heaven into
English, 467 ; his inability to recog-
nise any unity in Faust, 481; his
criticisms on Faust compared with
Goethe's own observations, 495

Colours, Newtonian theory of, mis-
uncerstood by Goethe, 341;
Goethe's theory of, 344; abstract
of Newton's theory and Goethe's
theory, 346; source of Goethe's
error in his rejection of every
mathematical explanation, 350,
352. See Refraction

Comparative anatomy, Goethe's In-
troduction to, 369

Confessions of a Beautiful Soul in
Wilhelm Meister, 415

Constantine, Prince, of Weimar, 146

Copyright protection of Goethe’s by
the Bundestag, 555

Cornelia; See Geethe, Cornelia

Court of Weimar, zog

remark on

Criticism, German philosophieal,
absurdities of, 406; the camel
story, 16,

Crystallisation, mental, 266
Cumberland, his West Indian repre-
sented at Weimar, 243
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Cuvier, contest with Geoffroy St
Hilaire in respect to the unity of
composition in the animal king-
dom, 567

DANCING-LESSONS, Goethe's, 77;
story of Lucinda and Emilia, 74,
Delf, Demoiselle, overcomes the r;_b-
jections to Goethe's marriage with

Lili, 189

Derones, introduces the boy Goethe
behind the scenes at the Frankfort
theatre, 26; mock duel with
Goethe, #4.; condemns Goethe's
play, 27

Development, principle of, grasped
and applied by Goethe, 367-8

Devrient, his description of Gcethe
as theatrical manager, 438; his
account of the actors’ salaries at
Weimar, 439 ; his observations on
the Weimar school, 440

Dialogues, Goethe's early composi-
tions, 15, 16

Diamond necklace, story of, drama-
tised by Goethe, 379

Diary, Geethe’s, of the campaign in
France, 383

Dibereiner, story of Goethe's keep-
ing his bar of platinum, 547

Dodd's ‘‘ Beauties of Shakespeare,”
its influence in Germany, 56

Dogs, performing, refused admittance
on the Weimar stage, 449

Drama, Greek, traditional errors con-
cerning, 27o; necessary calmness
of evolution mistaken for calmness
of life, 271

Dramatists, Unacted, error of, 436

Drawing, Goethe’s efforts to attain
facility in, 304, 307

Dresden, Geethe's visits to, 57, 402

Drusenheim, 84

ECKERMANN, Goethe's letter to, from
Weimar, 228; his account of the
extension of Wilhelm Meister's
‘Wanderjahre, 549-50

Egmont, Herder's criticism of, 308;
character of the work, 311; a uni-
versal favourite but not a master-
piece, ié. ; a novel in dialogue, not
a drama, 75, ; character of Egmont
a type of humanity, 312; analysis
of the play, 313; Schiller's and
‘Gervinus's opinion of, 3rr, 317

Einsiedel, character of, 212
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Elective affinities, 5207

Electricity, Goethe's studies in, 67

Elgin Marbles, effect of their dis-
covery on Goethe, 541

Emilia and Lucinda, story of, 77

Engravings by Goethe, 58

Enthusiasm, Goethe's, character of,

34

Erfurt, congress of, 514 ; magnificent
theatricals, 515; reception of Karl
August, Goethe, and Wieland by
Napoleon, #5.

Erl-King, the, s00; supposed to be
suggested by a Danish ballad, 74.
Erwin und Elmire, composition of,
189 ; set to music by the Duchess

Amalia, 209
Esenbeck, Nees von, recognises
Goethe's discovery respecting the
metamorphoses of plants, gg,g
Euripides, parallel between his Iphi-
genia and that of Goethe, 273

Fasricius, Goethe's comment on a
chapter in, 72

Faith, general want of, in the
cighteenth century, 136; Goethe's
idea of, in connection with know-
ledge, 172

Farbenlehre, Goethe's work on colour,
341, 342, 346, 347

Faust, Goethe's studies in alchemy a
preparation for, 65; gradual de-
velopiment and progress, 461-2;
the problem of our intellectual
existence and picture of our social
existence, 463; resemblance be-
tween Faust and Hamlet, 463-4;
popularity and prodigality of Faust,
464 ; the Idea, 464-5; analysis of
the first part, 465 7 ; the eatre
Prologue, 465; the Prologue in
Heaven, 467; necessity for the
two prologues, 470; first scene of
Faust in his study, 74.; the scene
before the gate, 472; Faust's study,
474 ; Auerbach’s cellar, 475; the
witches' kitchen, 75, ; meeting with
Margaret, 476; wood and cavern,
4777 the Walpurgisnacht, 479;:
causes of the early disappointment
and after fascination of the readers
of Faust, 481; Coleridge's criti-
cisms compared with Goethe's own
observations, 495; compared with
the second part, 557

Faust, Second Part of, embarrass-
ment in expressing a faithful
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opinion of, §57; comparison of the
impressions produced by the first
and second parts, 558; character
of the second part, 559-60; causes
of its failure, 561 ; analysis, 561 /7

Faustus, Marlowe's, analysis of, 486

Fellow-Sinners, the, Goethe's drama
of, 50; represented in the private
theatre at Weimar, 242

Fischerin, die, Goethe's operetta of,
241

Fisherman, the, Goethe's ballad, 236

Fire-brigade instituted at Weimar at
the instance of Goethe, 282

Frankfort Journal, extract from one
of Goethe's articles in, 132

Frankfort-on-the-Main, the native
place of Goethe, 11; its two-fold
character, 12; its occupation by
the French, 25; their departure,
27; Goethe's desire to escape from,
64; his renewed studies at, 131;
visits of Karl August, 194, 282:
Goethe's visit to, in 1814, 540; his
ovation at, £é.

Frankfurter Gelehrten Anzeigen, the
organ of the Storm and Stress
party, 107

Frederick the Great, literary tend-
encies of, opposed to Goethe, 254 ;
his opinion of Gotz von Ber-
lichingen, #4.; his indirect infAuence
on literature, 5.

Frederika. See Brion

French Revolution, doctrines of, 380 ;
Goethe's attitude towards, 381-2,
399; opposed by Wieland and
Schiller, 399

Friday evenings held at Weimar, 379

GALEN, indicated the existence of
the intermaxillary bone in man,

354

Gall, his visit to Jena, s02: Goethe's
appreciation of his theory, so3

Gartenhaus, the, 233-4; given ‘to
Goethe by Karl August, 78,

Geheime ]{egatiom Rath, Goethe
elected to the post of, 221

Genius, the hereditary transmission
of, 2; the ‘' genial period,” 220

Geology, progress of Goethe's specu-
lations in, 266

German, culture of Goethe, 8o;
manners in the eighteenth century,
203-4; laxity, of morals, 218;
based on sentimentalism, #5. ; com-
pared with French morals, 75, ;
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German substitute for fresh air
and exercise, 235; German wit,
251; German language, Goethe
plagued with pecularities of pro-
nunciation, 442; German drama,

G:rﬁafw, its condition in the eigh-
teenth century, 202 j. ; no nation,
207, 529; Goethe's opinion con-
cerning, 529-30. See Weimar

Gerock, Anna Antoinette, Goet_h-:'s
love for, 139, 140; lottery marriage
with Goethe, 165 ; induces him to
write Clavigo, 2.

Gervinus, his criticism on Wilhelm
Meister, 408

Geschwister, die, Goethe's, play of,
242

Glc?m. story of his first meeting with
Goethe, 224

Gochhausen, Mdlle., her character,
2rr; prank of Karl August and
Goethe, 78,

Goethe, Johann Wolfgang, char-
acter and extent of his claim to
greatness, =2; hereditary trans-
mission of qualities, #4.; his an-
cestry, 3; silence concerning his
grandfather the tailor, #5. ; genea-
logical table of the Goethe and
Textor families, 5, 6; character of
his father and mother, 4, 7; his
subjection of emotions to reason,
g; feeling for Italy, 12; moderate
elevation of his social status, #8.;
his precccious babyhood, 13; his
love for his sister Cornelia, #&.;
youthful escapade, 13, 14 ; his love
of story-telling, 14; his grand-
mother and grandfather Textor,
15 ; his early compositions in Latin
and German, 15; character of his
precocity, 17; his school life, 18,
19; early religous doubts awakened

the Lisbon earthquake, 21;
early symbolical representation of
the soul's aspirations to the Deity,
22; the Seven Years' War, 23; in-
vention of little stories, 24 ; occu-
pation of Frankfurt by the French,
25; visits to the theatre, #4.; ac-
quires French, 26; mock duel with
Derones, #4,; his early play, 27;
entertains a profound contempt for
the unities, 74, ; resumption of
study on the departure of the
French, 27; writes a polyglot
romance, 27, 28 ; masters lFlebrew.
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28: dictates a biblical poem on
Joseph and his brethren, 4. ;
mixes with all classes in Frank{nr_t.
30; influence on him of Friulein
von Klettenberg, 31; early love
for Gretchen, 74, ; his disappoint-
ment, 32; fascination of his nature,
33; characteristics of his ch}}d-
hood, 34; his manysidedness, #4. ;
his seriousness, formality, and
rationality, 74, ; rational character
of his enthusiasm, #4.; his im-
patient susceptibility, 35; com-
mences his collegiate life at Leipsic,
37 ; wearies of logic and jurispru-
dence, 38; hisappearance in society,
b, ; conversation at Hofrath Lud-
wig’s, 39; acquaintance with Frau
Bihme, 40; tires of society, id.;
literary society at the table d’héte
of Herr Schonkopf, 41, 42; falls in
love with Anna Katharina Schon-
kopf, #4.; description of Goethe
in Horn's letters to Moors, 43-46;
composition of Die Laune des Ver-
liebten, 46; works of Goethe, an
embodiment of his experiences, 47,
48; pranks and extravagances with
Behrisch, 4¢; his experiences of
Leipsic society, #4.; composition
of the Fellow-sinners, 50; objective
character of Goethe's genius, 53;
concrete tendency in his works, #4.;
compared with Shakspeare, 54 ; his
moral toleration, 55; neglects his
collegiate studies, #5.; his love
songs, 56; joins Oeser's drawing
class, 57; trips to Dresden, 57,
388; learns engraving, 58; serious
illness, 58 ; state of religious doubt,
59; returns to Frankfurt, 75.; his
reception, 59, 6o; letters to Kiith-
chen Schonkopf, 60; unpleasant
relations with his father, 64;
g@s_iuxl;h:m: religion,
4, 539; proceeds to Strasburg
University, 66; description of his

erson, #.; general progress, 67;

is disgust at the Systéme de la
Nature, 68; his exasperation at
the pictures exhibited to Marie
Antoinette, 68, 69; mystical meta-
physical studies, 70 early tendency
to nature-worship, #é.; notes on
Bayle’s criticism of Gicrdano
_Bruno, 71; comment on a chapter
in Fabricius, 72 imProved deport-
ment,73; increased circle of friends,
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74 acquaintance with Stilling and
Lerse, #4. ; conquers his irritability
and sensitiveness, 75, 76; two love
s, 76; dancing lessons at
g;rasburg. ; story of Emilia an‘d
Lucinda, {Ke dancing master's
daughters, 77-80; his German
culture, 8o; acquaintance with
Herder, 81; Herder's opinion of
him, 82; strange introduction to
the Brion family, 84; falls in love
with Frederika, 85; his letter to
her, 87; obtains his doctor's de-
gree, go; his oration on Shak-
re, 93; his appreciation of
othic architecture, o7; parting
with Frederika, 98; his reception
by his father, gg9; his reInctan:;e
to appear in print, 100, 101; his
anguish at having renounced Frede-
rika, 1or; his studies, 106; his
father's anxiety about him, 107-8;
composition of Gétz von Berlichin-
gen, 108; Kestner's description of
him, 118; his acquaintance with
Gotter, 119; his connection with
the Gattingen school, 120 7. : falls
in love with Charlotte Buff, 123;
visit to Hépfner, 127; introduces
Merck to Lotte, #5,; melancholy
departure from Wetzlar, 127, 128
his farewell note to Lottchen, 129;
interrogates Fate if he should be.
Come an artist, 130; visits Fray
von Laroche and flirts with her
daughter, 130, 131; studies at
Frankfurt, 131 ; rewrites Gitz, 132 ;
his reasons for rewriting it, 74, ;
Merck's advice to him, 1 33; publi-
cation of Gitz, i0.; its suceess,
I34; a magnificent order from a
kseller, 135 letters to Kestner
and Charlotte, 137, 138, 139, 140,
141, 145; coqueiting with suicide,
138; state of his mind, 7. ; falls in
love with Antoinette Gerock, 139,
140; meditates a drama on Maho-
met, 142 ; dangerous intimacy with
Maximiliane Brentano, 143, 144;
publication of Gétter, Helden und
Wieland, 144, 145; first Acquaint-
ance “’Il.h Karl Allg'l.lsf., 146; com-
position of Werther, 147 distinction
between Werther and Goethe, 154 ;
prodigious effect of its Publication,
157; Kestner's letter 1o him, 160 ;
Goethe obtains the for iveness of
g
Kestner and Charlotte, 161; his
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monument at Wetzlar, 165;; com-
position of Clavigo, 164 ; his lottery
marriage, 165; acquaintance with
Klopstock and Lavater, 169; his
opinion of Lavater, 170; studies
Spinoza, 171, 175; religious
opinions, 171, 172; acquaintance
with Basedow, 172; journey with
Basedow to the Rhine, 1733 ac-
quaintance  with  Jacobi, 174;
Goethe's personality, 175; con-
trasted with Herder, 175; the
Moravian doctrines, 177; idea of
an epic on the Wandering Jew,
178; fragment ofPrometheu_s, 181;
affection for Lili, 185; Erwin und
Elmire, 189; objections to h:_s
marriage with Lili, 18g; composi-
tion of Stella, 1g0; Canmngs
burlesque of Stella, 1g1; tour in
Switzerland, 191, 192; separation
from Lili, 193; “accepts Karl
August’s invitation to Weimar,
194 ; compared with Karl August,
214 ; their intimacy, 216, 219, 220;
Goethe's disinterestedness toward
Herder, 216; his costume at Wei-
mar, 218; his love intrigues, 219;
his wild pranks at Weimar, b, ;
elected to the post of Geheime
Legations Rath, 221; breach with
Klopstock, 223-4; Gleim's anec-
dote of Goethe, 224-5; charge of
having sacrificed his genius to the
court, 226; falls in love with Fray
von Stein, 230; his letters to her,
231-2, 246, liis Gartenhaus, 2334 ;
his fondness for fresh air and water,
235; Ballad of the Fisherman, 236 ;
dppearance in the character of a
water-sprite, 237; useful influence
at Weimar, 238 ; theatricals, 238-9;
his acting, 242-3; general amuse-
ments and occupation, 244 ; love
and ambition, 245 ; takes charge of
a Swiss peasant-boy, 246; letters
to him from sentimental youths,
247, grows ashamed of Werther,
ib.; composition o Triumph der
Empfindsamkeit, 75, ; journey to
the Harz in disguise, 74, ; interview
with P{e!}sing. 248; his realism,
249 suicide of Friulein von Lass-
erg, #b.; increased hatred of
Wertherism, 20, manifold em-
ployment, 2523 'the famine at
A""Ma_- 253; his journey to Berlin,
253 his contempt for the Prussian
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court, #4. ; exciles the ill-\\:’illl of the
Berlin literati, 74, ; his activity after
returning to Weimar, 254-5; story
of his protégé Kraft, 256; mental
crystallisation, 266 ; dg.wmng of
a new life, 267 ; composition _of the
Iphigenia in prose, 268 ; review of
the Iphigenia, 269 7 ; his official
duties, 281-2; institutes a fire-
brigade at Weimar, 282; made
Geheimrath, #4. ; journey with Karl
August to Frankfurt and Strasburg,
ib, ; interviews with Frederika and
Lili, 282—4 ; visits his sister’s grave,
284 ; passionate study of science,
286, 299, 340 ; changes in his mode
of life, 287-8; is ennobled, 288;
increased affection for Frau von
Stein, 74. ; occasional discords with
Karl August, 289; poem of Il-
menau, 292; his efforts as con-
troller of finance, 293; journey in
the Harz with Fritz von Stein, 294 ;
prepares the Planet Dance, 74.;
oration on the reopening of the
Ilmenau mines, #é.; discovers the
intermaxillary bone, 2g5; studies
in natural history, =296; salary
increased by Karl August, 297;
Goethe's charities, #4. ; changes in
Weimar society, #4.; his various
studies, 2g9; secret departure for
Italy, 300; his residence in Italy,
301 #; his narrow escape from
shipwreck, go07; falls in love with
a young Milanese, 309 ; returns to

eimar, 310; review of Egmont,
311; of Tasso, 327; his letter to
Karl August, 319; relieved from
his official duties, 320; his first
acquaintance with Schiller, 322;
Goethe's change in reference to the
Sturm und Drang movement, 73, ;
recommends Schiller to a professor-
ship at Jena, 325; his connexion
with Christiane Vulpius, 925 /70
Roman Elegies, 328; Goethe's
history of his botanical studies,
339 ; character of Goethe as a man
of science, 340; his theory of
colours, 344; his optical studies,
b, ; l_y_s__:g_n_g_r_ance of mathematics
and “physical science, 350 his
aptitude for dealing with physical
science, 551 ; despises the pedantry
of professional men, 355 ; his merit,
that of a ‘ thinker in science,” 367:
second visit to Italy, 378 ; visits the
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camp in Silesia, ¢4. ; campaign in
France, 379-80; Goethe's diary of
the campaign, 383; description of
his house in the Frauenplan, 389-91;
the Biirgergeneral, 3g2; the Auf-
geregten, #0. ; Reinecke Fuchs, ib. ;
history and character of his friend-
ship with Schiller, 394 7 ; Goethe
contrasted with Shakspeare, 398 ;
review of Wilhelm Meister, 406 j ;
Goethe's influence on Schiller, 416 ;
review of Hermann und Dorothea,
422 ff ; history of Goethe's manage-
ment of the Weimar theatre, 434;
his mode of life at Weimar, 450-1;
last years of Schiller, 450 f.; re-
view of Faust, 461; review of the
Lyrical Poems, 497 /7 ; battle of
Jena, 502 j ; his outburst against
Napoleon, 5o05; marriage with
Christiane Vulpius, 506; nature of
his acquaintance with Bettina
Brentano, g1z ; interview with
Napoleon, 515; noticed in the
Moniteur, tb.; receives the cross
of the Legion of Honour, 517;
Goethe's supposed servility, 518;
his passion for Minna Herzlieb,
520; review of the Wahlverwandt-
schaften, 520 ; acquaintance with
Beethoven, 528 ; indifference to
politics, but earnestness in art,
74, ; not true that he *‘looked on
life as an artist,” 531; character of
his religion, 533; his morals, 537;
character of his old age, 538; his
oriental studies, 539; the West-
ostliche Divan, 24.; ovation at
Frankfurt, 540; publication of the
Kunst und Alterthum, 541; grow-
ing tendency towards mysticism,
541-2; visit of Lottchen to Wei-
mar, 542 ; death of Christiane, #3. :
anecdote of his enlargement of the
Jena library, 543; quarrel with the
Landtag, 544; charged with steal-
Ing an ingot of gold, 546; story of
the hundred engravings borrowed
from Knebel, 547; his varied oc-
cupations, #4. ; review of Wilhelm
Meister's Wanderjahre, 549; spread
of his fame, 551 ; vitality of his old
age, Es:; his passion for Friulein
von Lewezow, 74.; Madame Szy-
manowska ‘“madly in love" with
him, 553; his jubilee at Weimar,
b, ; protection of his copyright in
Germany, 555; receives the order
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of the Grand Cross of Bavaria, 72, ;
death of Karl August, #2. ; finishes
the Wanderjahre, 557; review of
the second part of Faust, vy
closing scenes, 566 /% ; his eighty-
first year, i4. ; indifference to the
revolution of 1830 in comparison
with the scientific contest between
Cuvier and St. Hilaire, 567: death
of his only son, 568 ; tribute from fif-
teen Englishmen, 569 ; Thackeray’s
letter deseribing Goethe and Wei-
mar, 570-3; activity of his old age,
574; signs of decay, 78, ; his death,
575-6

Goethe family, genealogical table
of, 5

Goethe, Johann Caspar, father of the
POet, 3, 4; his character, 7: his
method of education, 15; dis-
satisfied with his son's progress at
Leipsic, 5g: his harshness to his
daughter Cornelia, 64 ; his pride in
his son, but distress at his manners,
99; doubts as to his son's acquaint-
ance with the princes of Weimar,
146; his death, 287

Goethe, Katharina, Elizabeth, mother
of the poet, 4: her character, 7;
her stories to her children, 14; her
reception of Goethe on his return
from Leipsic, 60; her description
of her son skating, 144 ; Goethe's
letter to her from Weimar, 227
her missing letter, 388; her death,
527

Goethe, Cornelia, sister of the poet,
his love for her, 13; her father's
harshness, 64: her marriage, 141 ;
her objections to Goethe's marriage
with Lili, 189, 192 ; her death, 246 ;
Goethe visits her grave, 284

Index

Gatter, 118; Goethe's acquaintance
with him, 119 -
Gottfried of the Iron Hand, history

of, 109

Gotter, Helden und Wieland, 144,
145; reviewed by Wieland, 145
circumstances under which it was
written, 78, :

Géttling, his discovery respecting
phosphorus, 403

Gotz von Berlichingen, three versions
of, 108; Goethe's own account of
its composition, 78.; character of
Gottfried of the Iron Hand, 109;
the characters in Gétz von Berlic-
hingen, 110; Gbtz a dramatic
chronicle, notadrama, r11; singu-
larly un-Shakespearian in construc-
tion, 74.; in the presentation of
character, 112: in the language,
16.; the first-born of the Romantic
School, 113; its injurious influence
on dramatic art, 74.; its originality
denied by Hegel, 113; its scenes,
I14; rewritten,132; Goethe'sreasons
for rewriting it, #6.; Merck'sadvice,
133; its publication, #4.: its effect
upon the public, 13¢; the repre-
sentative of the Sturm und Drang
movement, 135; Frederick the
Great's opinion of Gitz von Ber-
lichingen, 254; Sir Walter Scott's
translation, 422

Goué, instituted the Round Table at
Wetzlar, 117; hisrumoured suicide,
138

Greek art compared with Christian
art, 158 Goethe's enthusiasm for,
41

Grseek drama, traditional errors con-
cerning, 270; necessary calmness
of evolution mistaken for calmness

Goethe, Frederick, 3

Goethe, Hans Christian, 2

Goethe, Jacob, early death of, 24

Goethe, Ottilie von, See Pogwisch,
Ottilie von

Gold, ingot of, Goethe charged with
stealing one, 546

Goldsmith’s ‘7 Deserted Village,"
translated by Goethe and Gaotter,
120

Gotha, Duke of, places at Goethe'’s
disposal, a magnificent laboratory,

342

Gothic architecture, Goethe's appre-
ciation of, g7

Gott und die” Bajadere, 499

of life, 271

Gretchen, story of Goethe's early love

for, 31, 32

Gross Kophta, der, 379

Griinn, Karl, 136 »

Guizot, his epigram on our age, 149
HamiLToN, Lady, captivates Goethe,

Hamlet, Wilhelm Meister's criticism

on, 415; twofold causes of its
popularity : intellectual sublimity
and dramatic variety, 463-4; com-
pared with Faust, 464

Hardenberg, a fellow- student of

Goethe's, 57
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Harz, Goethe's journeys in, 247,
294 y

Harzreise in Winter, poem of, 247

Hegel, his criticism of Gbtz, 113, 114 ;
his remark on heroes and valets,
255; a convert to Goethe's erro-
neous theory of refraction, 350;
on Hermann und Dorothea, 433

Heine, anecdote of his interview with
Goethe, 452

Heinse, his description of Goethe,

175

He‘]c?‘na.' Carlyle's review of, 564 its
character, 564-5

Herculaneum, Goethe's visit to, 306

Herder, his acquaintance with Goethe,
81, 82; his opinion of Goethe, 74.;
his influence on him, 83; his re-
ception of Gtz von Berlichingen,
134 ; contrasted with Geethe, 1753
drawn to Weimar by Goethe, 216;
Goethe's disinterestedness towards
him, £4.; called to Weimar as court
chaplain, 238; his opinion of
Goethe quoted by Schiller, 264;
closer intimacy with Goethe, 286;
his jealousy of Schiller, 456; his
death, #4.

Hereditary transmission of qualities,

e

Hermann und Dorothea, foundation
of Goethe's poem, 423; analysis,
ib.; character of the poem, 430;
objective delineation of characters
and scenes, 431 ; pure human exis-
tence represented in the subject
matter, 432; clearness and signifi-
cance of the style, 432-3; German
criticisms on, 433

Herzlieb, Minna, Goethe's passion
for, 520; his sonnets to her, 7b.;
heroine of Die Wahlverwandt-
schaften, 4.

Hooker, Dr., his appreciation of
Linnaeus, 360

Hopfner, Goethe's visit to, 127

Horen, die, publication of, 400; a
failure, 404

Horn, his description of Goethe to
Moors, 43-6; his description of
the character of Goethe's genius,

53

Humboldts, their acquainance with
Goethe, 403 letter to Goethe re-
latmg the death of Karl August,

55
Huxley, his criticism on the vertebral
theory of the skull, 373
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IpEAL, or subjective, intellects con-
trasted with Teal, or, objective in-
tellects, 51

Ideas constructed out of the depth of
moral consciousness, 406; the
camel story, i6.; the Idea of Faust,

464 ;

Ilmenau, Goethe's poem of, 292 ; his
oration on the reopening of the
mines, 294 ; his last visit to, 574

Imbaumgarten, Peter, Goethe's pro-
tégé, 246, 259

Imperial court of justice at Wetzlar,
116

Infusoria, Goethe's studies of, 299

Intellect, distinction between the sub-
jective and objective, 51

Intermaxillary bone, discovered by
Goethe, its biographical signifi-
cance, 295; a bone of contention
among anatomists, 354 its exis-
tence indicated by Galen, but
generally supposed to be absent
from man, 76.; recognised by Loder,
Spix, and Sommering, 355 the
comparative method which led to
the discovery, ié.; the claim of
Vicq d'Azyr to the discovery of,
356, See Metamorphoses, Mor-
phology

Interpretation, symbolical, extensive
application of, 457-8

Iphigenia represented at Weimar,
243; first composed in prose, 268 ;
comparison of the prose with the
poetic version, 269 ; Schlegel's error
in calling it an echo of Greek song,
ib.; not a Greek but a German
play, 272; Schiller's criticism, #8.;
not a drama but a dramatic poem,
ib.; analysis of, 273 7.; Miss Swan-
wick's translation of, 274 ».

Irony, principle of, 418

Ttaliinische Reise, character of the
book, 301-2

Ital}an gicturﬁ, Goethe's appreciation
of, §

Italy, Goethe's love for, 12 his first
visit under an assumed name, 301 ;
Goethe's delight in the present and
not in the past, 302; effect of
Goethe's residence in, 308; his
second visit to, 378

Jacogi, Frau, Goethe's letter to, 144
Jacobi, his acquaintance with Goethe,
174 ; discussion with Lessing, 181;
his tone and opinions disliked by

T2



586 Index

Goethe, 208; his animadversions Kestner, Goethe's correspondence

on Wilhelm Meister, answered by with, 116 2.: his description of
Schiller, 414; his visit to Goethe at Goethe at Wetzlar, 117, betrothed
Weimar, 502 to Charlotte Buff, 123 ; his account
Jean Paul, his impression of Goethe, of Charlotte and Goelhg, 124, 125 ;
452; of Schiller, 453 extracts from  his diary, 127 .
Jena, the home of science, 202; Goethe's letters to, 137, 138, 139,
students, their appearance at the 140, 145, 148; his marriage with
Weimar theatre, 437 Charlotte, I40;  his account  of
Jena, battle of, zoz Jerusalem's suicide, 150; his in-
Jena library, anecdote of Goethe's dignation at Werther, 159; his
enlargement of it, 543 letter to .Goethe, 160: forgives
Jerusalem, his philosophical essays, Goethe, 161; his letter to Hen-
edited by Lessing, 125: his un. nings, giving an ateount of Wer-
happy passion, 126: his suicide, ther, 162 3 g
139; abridgment of Kestner's ac. Kieser recognises Goethe's discovery
count of, 149 respecting the metamorphoses of
Jery und Bitely, 284 . ., I plants, 339
Jubilee, Gosthe's celebration of, at Klettenberg, Friulein von, her in-
Weimar, 523 fluence on Goethe, 30, 65, 106, 177 :
. Goethe's letter to her, 67; attracte |
KARL AUGUST, his ﬁrstacquaimance Goethe towards the Moravians,
with Goethe, 146; invites Goethe 177, 534 }
to Weimar, 193; visits Frankfurt, Klopstock, made skating illustrious,
194 ; Goethe accepts his invitation 219 hisacquaintance with Goethe,
to Weimar, 75. ; his trick on Mdlle, 169; his letter of remonstrance
Gochhausen, 211: his character, about the Duke of Weimar, 222-3
214, compared with Goethe, 7. : breach with Goethe, 223-4
Goethe's description of him, 215; Knebel, Major von, 146, 215:
his close intimacy with Gosthe, Goethe's letter to, on the discovery
216, 219, 220 ; eleats Goethe t the of the imerrnaxillary bone, 295"
Post of Geheime Legations Rath, Goethe earries off his engravings,
221; silences the protest of the 547
Court, 221-2; presents Goethe Knowledge, Goethe's i lea of. , in con-
with the Gartenhaus, 233-4; his nection with faith, 172
theatrical troupe and its wander- Kotzebue, his appearance on the
ings, 239 his journey with Goethe Weimar Stage, 242-3: his yn.
to the Harz, 247: makes Goethe suceessful effort to create a coolness
Geheimrath, 282 ; 'his journey with between Goethe and Schiller, 454

Goethe'to Frankfurt and Strasburg, Kotzebue, Amalia, 219, 242
#6.; Goethe's occasional discords | Kraft, Goethe's Protégé, story of,

with him, 289 his letter to Merck, 256 ; Goethe’s letters tg him, 256-6
292; releases Goethe from his more Kriuter, Goethe's secretary, gg3;
onerous official duties, 305; com- his anecdote of Goethe, 74,
mands a Prussian regiment during | Kunst und Althertum, jts publica-
thp ca.mé)mgn in France, 380 dis- tion, 541: its leaning towards the
misses Goethe from the manage- Romantic School, 75, i

Napoleon's intemperate rage L.AGRANGE-CHANCEL. his Oreste et

against him, sos; Goethe's ont- Pylade, 275 5,

burst, 75.; Napoleon's friendly re- Lamb, Charles, his mean opinion of

ception of him at Erfurt, 5157 his Faust, 482

visits to Goethe, 548; his death, Landtag, Goethe'’s quarrel with, con-
Késsst S TR 5 cerning l?iaccot:inés of the Com-

rsten and his performing do 4 mission of Art a cience, gq4-
Kiithchen, Sx%echﬁnlm % i s Gois

1 nger, his influence on Goethe, 5
Kaufmann, Angelica, cethe's ac- Lackoon, Lessing’s, its influence on
quaintance with her, 303, 307 Goethe and Macaulay, 5,
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Laroche, Frau von, Goethe's visit to
her, 130 ; reviews her novel, 4.

Laroche, Maximiliane von, Goethe's
flirtation with, 131; her marriage
with Brentano, 143 ; her dangerous
intimacy with Goethe, 143, I44;
Goethe's letter to Frau Jacobi, 144,
See Bettina

Lassberg, Frdulein von, suicide of,
2

Laége des Verliebten, die, Goethe's
drama of, 46

Lauth, the two ladies at Strasburg,

Lm'?atcr, his acquaintance with
Goethe, 169 ; their meeting, 75.;
Lavater's character, 170: the en-
thusiasm of his admirers, 5. ;
Goethe's opinion of him, 74.; his
superstition and hypocrisy deprive
him of Goethe's friendship, 209

Leipsic University, Goethe's resi-
dence at, 37, 38; society there, 38,
39 Goethe's expenses at, 39

Lenz, Reinhold, 92; his love for
Frederika, 104, 283 ; insists on the
printing of Gotter, Helden und
Wieland, 145

Lerse, Franz, Goethe’s first acquaint-
ance with, 74; disputes with
Goethe, go

Lessing, his Laokoon, 57; Goethe
neglects to see him, 58; his friend-
ship with Jerusalem, 125; his ob-
jections to Werther, 158-9; his
discussion with Jacobi, 181; his
death, 286

Lewezow, Frdulein von,
passion for her, 552

Library, Jena, anecdote of Goethe's
enlargement of, 543 :

Liebig, his character of the Rhine-
lander, 451 2.

Lili, Goethe's affection for her, 185 ;
her position and character, 186;
his verses to her, 187 : her coquetry,
189; objections to her marriage
with Goethe, 189; the betrothal,
#b.; cancelling of the betrothal,
193 ; Goethe's subsequent interview
with her, 2824 ; his strange meet-

" _ ing with her son, so4

Lili's Menagerie, Goethe’s poem of,
193

Linnzeus, the constant companion of
Goethe, 296; threw out a phrase
suggesting the dcetrine of the
metamorphoses of plants, 360-1

Goethe's
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Lisbon earthquake, awakens religious
doubts in Goethe, 21
Loder, Goethe studies anatomy under,

287 :

Lotte. See Buff

Lotteries, marriage, 165

Louis XVI., invasion of France for
his restoration, 379

Love songs, Goethe's, 56

Lucinda and Emilia, story of, 77/

Luden, his testimony to Goethe's
patriotism, 529; his account of
Goethe's quarrel with the Landiag,
544-5; his interview with the
Duchess Luise, 545

Luise, the Duchess, her character,
213; Goethe's admiration for her,
289; her courage on Napoleon's
entry of Weimar, 505; her death,

I,ustsh?rr:r, his room in the Wartburg,
168

Lutz, Sebastian, 3

Lyrics, Goethe's, witchery of, 498;
sincerity of their style, 7é.; story
of the Bride of Corinth, 74. ; Gott
und die Bajadere, 499; the Erl-
King, 500

MACBETH, travestied and represented
at the Weimar theatre, 443

Mahomet, drama on, projected by
Goethe, 143; its conception, b, ;
Voltaire's, translated by Goethe,
443

Mainz, capitulation of, 392

Man, characteristics of, to be traced
in the moral lineaments of the
child, 34

Manfred, Goethe reviews Byron’s,

547

Manners of the Germans in the eigh-
teenth century, 203

Manzoni, Goethe's defence of his
Carmagnola, 551

Marie Antoinette, her visit to Stras-
burg, 68; ominous pictures fore-
shadowing her destiny, 5. Goethe's
recollection of her, 6

Marlowe's Faustus, analysis of, 486

Marriage lotteries, 165

Mars, difference between the Greek
and Roman conceptions of, 396

Magterpieces create disappointment,
481

Mathematics, Goethe's want of train-
ing in, the cause of his mistaken
notions respecting refraction, 350
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Mayer of Lindau, letter to Dr. Salz-
mann, I00

Menzel, his attack on Goethe, 264

Merck, account of, 106; introduced
by Goethe to Charlotte Buff, 127;
excursion with Goethe up the
Rhine, 131; his advice to Goethe
in reference to Gotz von Berlich-
ingen, 133; his approval of Goethe's
position at Weimar, 229, 237-8

Metamorphoses of plants, publication
of, by Goethe, 338 ; its cold recep-
tion, #5.; theory of, previously
announced by Wolff, 339; recog-
nition of the theory by St. Hilaire,
Kieser, Voigt, Esenbeck and
Sprengel, 78.; first principles of
morphology, 358-9; Goethe's hypo-
thesis of elaborated sap opposed
to Wolf's hypothesis of deficient
sap, 364; law of vegetation and
law of reproduction clearly per-
ceived by Goethe, 365

Metaphysical studies of Goethe, 70

Method, a priori, employed by
Goethe, 353 ; clearness of Goethe's
ideas on method, 366

Milne-Edwards, Goethe anticipates
his zoological discoveries, 368

Mind, the period of its greatest de-
velopment, 538

Minerva's birth, life, and deeds, re-
presentation of, at Weimar, 240

Minna Herzlieb. See Herzlieb

Minnesingers, banqueting hall at the
Wartburg, 198

Miracle plays, their coarse buffoonery,
68

4

Mitschuldigen, die, Goethe's drama
of, s0; represented in the private
theatre at Weimar, 242

Monti, Goethe's aequaintance with,

304
Moors, his remonstrance with Goethe,

44

Moral toleration of Goethe, 55 his
system of morals, 537

Morals, German laxity of, in the
eighteenth century, 218; based on
sentimentalism, 7.

Moravians, their history and doctrines
studied by Goethe, 177

Morgenblatt, account of Goethe's en-
gravings in, 58

Morphology, first principles of, 358-g;
the notion of metamorphosis re-
placed by the notion of differentia-
tion, 364-5

Index

Miiller, Chancellor von, his description
of the relations of Goethe with the
Weimar actors, 439

Muszeus, anecdote of, 213

Mystical studies of Goethe, 70 !

Mysticism prized by the Romantic
School, 418 ; and by Goethe, 541

Mythology, efforts of the Romantic
School to ereate one, 418

NAKE, the philologist, his visit to
Sesenheim, g8
Naples, Goethe's residence at, 303,

307
Napoleon, See Buonaparte
National co-operation with individual

genius, necessity of, in art, 207
Nature, tendency of Goethe to nature

worship, 7o, 537; his studies in,

351-2
Natiirliche Tochter, 457
Newton's theory of light misunder-

stood by Goethe, 341 ; abstract of

Goethe's theory of colour and

Newton's theory, 344 /+; source of

Goethe's error in his rejection of

every mathematical principle, 350
Nicolai, his parody of Werther, 159;

Goethe's answer, 74,

Note-book, Goethe's, 67; strange
revelations of Goethe's mystical
studies in it, 70

Novalis, his criticisms on Wilhelm
Meister, 413

OBJECTIVE intellect, its tendency, 51,
52; the characteristic of Goethe's
genius, 53

QOersted, his visit to Goethe in refer-
ence to his discovery in electro-
magnetism, 552

Oeser the drawing master, his influ-
ence on Goethe, 57

Oken, his charge against Goethe
respecting Goethe's claim to the
discovery of the vertebral theory,
374; his claim to the discovery of
the vertebral structure of the skull
discussed, 375 ; equivocal character
of Oken's accusation, 75,

Old age, relative character jof, 538;
the vitality of Goethe's, 532

Optics, Goethe's unfortunate studies
in, 340; misunderstands Newton's
theory of light, 341; publication
of the Beitriige zur Optik, 343 ;
Goethe's obstinacy and irritability
concerning, #4.; abstract of the
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Newtonian theory of colours and
of Goethe's theory, 344 /.; Goethe's
explanation of the phenomena of
refraction, #8. ; source of his error
in his rejection of every mathe-
matical explanation, 350

Oration on Shakspeare, Goethe's,
93; on the opening of the Ilmenau
mines, 204

Organic sciences, Goethe's place in,

353 :
Oriental studies, Goethe's, 539
Owen, his definition of a discoverer
in organic science, 356; counten-
ances Oken's charge against
Goethe, 373

PAEsTUM, Goethe's visit to, 306
Palermo, Goethe's visit to, 306; the
birth-place of Cagliostro, 74,
Palladio, Goethe's enthusiasm for,
302
Pantheism, Goethe's views on, 70, 71
Paoli, the Corsican patriot, 65
Patrictism, Goethe's, 380-1, 538
Paul, Jean, his impression of Goethe,
453 ; of Schiller, 75,
Pfenniger, Goethe's letter to, 170
Philosophy, its injurious effects in
Germany, 407, 417
Phrenclogy, Goethe's
cerning, 503

Pilgrim's Progress, Carlyle's opinion
of, 564

Planet Dance, a masked procession
prepared by Goethe, 294

Plant metamorphoses, theory of, 350.
See Botany, Metamophoses and
Morphology

Platinum, the story of a bar of, 546

Plato, ideal or subjective character
of his philosophy, as opposed to
the real or cbjective philosophy of
Aristotle, s1, 52

Players, the Weimar strolling com-
pany of, 239

Plessing, the misanthrope, Goethe's
interview with him, 248; outlives
his melancholy, #é. n.

Pliny the younger, his idea of justice,

55
Plutarch, the Bible of Schiller, 307
Poeatry,madequa.cy of all translations,

ideas con-

485

Pogwisch, Ottilie von, her marriage
with Goethe's son, 543; death of
her husband, g68; her care for
Goethe, 568, 576

589

Politics, Goethe's general indifference
for, 380, 528; Luden's testimony
to his patriotism, §29; his refusal
to write war songs, §30-1

Pompeii, Goethe's visit to, 306

Precocity not necessarily a sign of
disease, 17; Quintilian’s observa-
tion on, 74.

Prometheus, Guethe projects a play
on, 180; comparison of the extant
fragment with the Prometheus of
ZAschylus and of Shelley, 181, 182
Shelley’s idea of, 183

Pronunciation, German stage, 442

Prose mania in Germany, 268

Prussian court, Goethe's contempt
for, 253

Public, none in Germany, 207

Pustkuchen, his parody of Wilhelm
Meister's Wanderjahre, 551

QUINTILIAN, his observation on

precocity, 17

RAPHAEL'S cartoons, seen with en-
thusiasm by Goethe, 68

Rauch, the sculptor, 66 z.

Real, or objective intellects contrasted
with ideal or subjective intellects,
s1; Goethe a realist, 53, 305, 396

Reflection, a sign of decay, 542

Refraction, phenomena of, Goethe's
explanation of, 349, 350-1; Hegel
applauds his theory of, 351 ; source
of Goethe's error in his rejection of
every mathematical explanation,
350, 352

Reinecke Fuchs, 392

Religion, Goethe's, 65, 533

Repetent, meaning of, 67

Republican principles, absurdities of,
in the eyes of Goethe, 381

Reuss, Prince of, 385

Revolution, French, Goethe's opposi-
tion to, 380; absurdities, 381;
opposed by Wieland and Schililer,
as well as Goethe, 399

Rhine, Goethe's journey up the, 130

Richter, his impression of Goethe,
452; of Schiller, 453

Riemer, his charges against Bettina,
512, 513

Riese, Goethe’s letter to, from Leipsic,

40

Roman Elegies, composition of,

Romantic  School p‘i)n Germggsy.
character of, 417; the-philosopher
of, 418; tendency to catholicism,
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i4,; enthusiasm for mysticism, 418-
19; its services, 420; Goethe's
later tendency towards it, 541

Rome, Goethe's residence at, 303, 308

Romeo and Juliet, Goethe’s attempt
to recast, 444 ; character of Shak-
speare’s play, 444-5; Goethe's in-
jurious alterations, 445-7

Rosenkrantz,his criticism on Werther,
156; on Clavigo, 168 ; his criticism
on Hermann und Dorothea, 433

Rousseau, his erucial test of salvation,
130 7.

Round table and knights at Wetzlar,
117

Ruskin, on character, 20 2,

ST. HILAIRE, Geoffroy, his testimony
to Goethe's labours in organic
science, 357 ; his discoveries nearly
contemporary with Goethe's, 369
his guide in anatomical research,
371; contest with Cuvier on the
question of unity of composition in
the animal kingdom, 567

Salzmann, Dr., 67, 73, 74, 75, 91, 100,
107, 122

Sand, George, her remark on art,
156 7.

Saxe-Weimar, Ses Weimar

Schellhorn, Frau Cornelia, 3

Schiller, his scant literary income,
1go; his admiration for ** Les
Liaisons Dangereuses,” 218: his
opinion of Goethe, 265 ; hisremarks
on the difference between prose and
poetic writing, 268-9 ; his criticism
on Goethe's Iphigenia, 272: first

si]ght of Goethe, 284 ; his description

of Goethe to Kérner, 305; Goethe
holds aloof from him, 322-4: his

misunderstanding of Goethe, 323;

his difficult circumstances, 323;

unrecognised at Weimar, g325;

his friendship with Goethe, 304 ;
their profound dissimilarity, 304-5 ;

Schiller’s unhealthy practice of

literature, 395; the representative

of idealism, 395-6; his earnestness
in art, 397; phases of his develop-
ment, 397-8; his influence on

Goethe, 398, 402, 416; receives

the diploma of French citizenship,

399; ﬁubl.ica.tion of Die Horen,

400; his opinion of Goethe's theory

of metamorphoses, 401; publica-

tion of Xenien, 404; his opinion
of Wilhelm Meister, 409 ; his reply

Index

to Jacobi's animadversions, 414;
extracts from his criticism, 415-6;
discussions with Goethe, 420;
obtains from Goethe a plan of
William Tell, 421; attempts to
create an ideal drama for the
cultivated few, 435; his last years,
450 # ; Jean Paul Richter’s im-
pression of him, 453; partizanship
of the admirers of Goethe and
Schiller, 454; Kotzebue's unsuc-
cessful effort to create a coolness,
455; Herder's jealousy of Schiller,
456; last illness and death, 460

Schlegel and Tieck’s translation of
Shakspeare, 418

Schlegel, F., representative of the
Romantic School in Germany,
417-8

Schlosser, his influence on Goethe at
Leipsic, 41, 106

Schéll, his publication of Goethe's
notebook, 67

Schénemann, Anna Elizabeth,
Goethe's affection for her under
the name of Lili, 185. See Lili

Schonkopf, Herr, literary society at
his table d'héte, 41, 42

Schinkopf,Anna Katharina, Goethe's
love for her, 42, 43; lovers'
quarrels, 46; continuation of a
friendly intercourse, 56; Goethe's
letters to her from Frankfurt, 6o
her engagement to Dr, Kanne, 61 :
his letter to her, 62

School life of Goethe, 18, 19

Schréter, Corona, the Hofsingerin,
account of, 212, 288

Science, Goethe's passionate studies
in, 286, 299, 340. Ses Betany,
Optics, Mathematics, Anatom

Scott, Walter, translates Gotz von
Berlichingen, 422; his letter to
Goethe, 555

Seripture, Goethe's belief in the Four
Gospels, 535

Seckendorf, 213

Sentiment, the age of, 135-6

Sesenheim, 83, 88

Seven Years' War, its effect on
Goethe, 23

Shakspeare, difference between him
and Goethe, 54 ; the elastic charac-
ter of his genius, 74.; Dodd’s
Beauties of Shakspeare and Wie-
land’s translations, 56 ; Shakspeare
bigots, g92; Goethe's oration on
Shakspeare, 93 ; composed no eulo-
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gies on his friends, 3983 Wilhelm
Meister's criticism on Hamlet, 415
translated by Tieck and Schlegel,
418; Macbeth as represented at
the Weimar theatre, 443 ; Schiller's
misconception of the witches, 74, ;
Goethe's attempt to recast Romeo
and Juliet, 444; character of
Shakespeare's play, and Goethe's
injurious alterations, 446-7 ; Napo-
leon’s opinion of Shakspeare, 516

Shelley, his idea of Prometheus com-
pared with Goethe’s, 181, 182

Skating made illustrious by Klop-
stock, 219; Goethe’s fondness for
it, 4. ; his exhibition before Maxi-
miliane and his mother, 144; he
introduces skating at Weimar, 219

Sleep, Goethe’s talent for, 450

Soret translafes into French the
Metamorphoses of Plants, 557

Spinoza, 71; Goethe's studies of,
170, 175; passage from the Ethics,
171 ; his influence on Goethe, 175,
298, 536

Sprengel recognises Goethe's dis-
covery respecting the metamor-
phoses of plants, 339

Stael, Madame de, her visit to
Weimar, 458; reason of Goethe's
coldness towards her, 459; her
criticism of Faust, 467

Stein, Fritz von, accompanies Goethe
to the Harz, 294; Goethe's letter
to him from Dresden, 402

Stein, Frau von, 185; Goethe'’s love
for her, 216; account of her posi-
tion and character, 229; Goethe
falls in love with her, 230; his
letters to her, 231; her influence
on him, 245; her coquetry, 7. ;
his letter to her relating his inter-
views with Frederika and Lili, 284 ;
his devotion, 285; hisdeparture for
Italy, 3o00; his coolness, g2x1; her
reproaches, 75, ; her indignation at
his liaison with Christiane, 331 ; his
answers to her reproaches, #4. ; the
final rupture, 334; her letter con-
cerning him twelve years after-
wards, 4. ; her death, 555

Stella, composition of, 1go; speci-
mens from, 7. ; subject for an artist,
g&: ; Canning’s caricature, 191

Stilling, Jung, Goethe's first acquaint-
ance with, 74 ; Goethe’s friendship
for, #6.; Goethe opens a subserip-
tion for his relief, 224
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Stirbt der Fuchs so gilt der Balg,
Goethe's love poem, 76 :

Stock, the engraver, his acquaintance
with Goethe, 58

Stolberg, Countess Augusta von,
Goethe's romantic friendship for,
185 ; his letters to her, 187, 188,

S35 ey

Stolberg, the two counts, their tour
in Switzerland with Goethe, 185,
191-2 -

Storm and Stress period, approach
of, 99; Goethe's revulsion from the
Sturm und Drang movement, 322

Strasburg, Goethe's residence at,
66; the Cathedral, 67; visit of
Marie Antoinette, 68 ; amusements
at Strasburg, 73; the German
character of, #4.; influences of
Frederika, Herder, and the Cathe-
dral, g7

Stuttgart, Goethe’s visit to, in com-
pany with Karl August, 285

Subjective intellect, its tendency,
51, 52

Suicide coquetted with by Geethe,

138

Swanwick, Miss, her translation of
the Iphigenia, 274 7.

Switzerland, Goethe's tourin, with the
two counts Stolberg, 89, 191-2;
Goethe's third visit to, 421

Sylvius, his theory that man had lost
the intermaxillary bone through
luxury, 354

Symbolical interpretation, extensive
application of, 457

Symbolism in the second part of
Faust, s42; Goethe's later ten-
dencies towards it, 7é.

Systéme de la Nature, Goethe'’s dis-
gust at it, 68

Szymanowska, Madame, her enthusi-
astic love for Geethe, 553

TALMA performs at the congress of
Erfurt, 515

Tasso, a series of faultless lines, but
no drama, 317

Teutsche Haus at Wetzlar, 116

Textor, alderman, death of, 388

Textor family, genealogical

Tot', 6 .
extor, the grandmother and nd-
father of Ggocthe, 15 S

Textor, Katherina Elizabeth, mother
of Goethe, %Ehe.r character, 7; her
stories to children, x4; her

table
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death, 527, See Goethe, Katharina
Elizabeth

Thackeray, W. M., his letter to the
author concerning Weimar and
Goethe, 510

Theatre, court, at Weimar, manage-
ment of, undertaken by Goethe,
379; history of its management,
4347 its confined and pernicious
influence, 434-5; error of Goethe
and Schiller, 435; Goethe's con-
tempt of public opinion, 436; in-
fluence of the Jena students, 437 ;
Goethe's despotism over the public
and actors, 438 ; difficulties in the
management, 439; performance
of Wallenstein, 440: Devrient’s
critical observations on the Weimer
stage, #b. ; Goethe's refusal to ad-
mit performing dogs, 449; dis-
missal of Gosthe by Karl August,
i6, ; performances at the congress
of Erfurt, 515

Theatricals, private, at Weimar, 238;
their excessive popularity, 78, ; open
air performances, 239

Thorane, Count de, =23

ILhraseas, maxim of, 55
leck and Schlegel's translation of
Shakspeare, 418

Tiefurt, theatricals at, in honour of
Goethe's birthday, 240

Toleration, moral, [T

Tragedy, rehabilitation of French at
Weimar, 443

Translations of poetry, inadequacy
of, 485; examples, 75,

Travelling, German, in the eighteenth
century, 203

Triumph der Empfindsamkeit,
Goethe's extravaganza of, 247; its
Fepresentation, 250

Troost, Herr, 74

Type, importance of a Tecognition of,

in biological speculation, 360; in-

:%reszing application of the idea of,

359

UNACTED Dramatists, error of, 436
Unities, erroneously su posed to be
inseparable from the Greek drama,
270
Unity of composition in the animal
kingdom, great philosophical con-
test between Cuvier and St. Hilaire
concerning, s567; importance of
the doctrine recognisecf by Goethe,
568

Index

VaLMy, defeat at, 387

Venetian epigrams, 378

Venice, Goethe's visit to, 303

Verdun, bombardment of, 384-5

Vertebral theory, 369 ; Geoethe’s claim
to its discovery discussed, 375;
equivocal character of Oken's ac-
cusation, 73, ; Goethe the originator
of the idea, but Oken the discoverer,

77

Veiniius on the intermaxillary bone,
354 )

Vesuvius, Goethe's visit to, 305

Voigt recognises Goethe's discovery
respecting the metamorphoses of
plants, 339

Voss, his “ Luise™ compared with
“ Hermann und Dorothea,” 433

Vulpius, Christiane, her petition to
Goethe in behalf 6f her brother,
325; her position, education, and
character, 326 ; her subsequent
connection  with  Goethe, 327
Goethe's love for her, 328, 331:
indignation of Weimar ~and " the
Frau von Stein, 331; Goethe
introduces her to his mother, 421 ;
her serious faults, 507 ; marriage
with Goethe, 508; her death, 42

W.-\HI.\-"ERWANDTSCHAFTF,N. the plot
and character of, 520 J; various

opinions on, 5245

Waire Genuss, der? Goethe's poem,

of, 46

Wallenstein, extent of Goethe's co-
operation in, 421; the effect of its
representation at the Weimar
theatre, 440, 442

Wandering  Jew, legend of, 178;
Goethe's idea of treating it epi-
cally, 75,

Wanderjahre, Wilhelm
review of, sag

War songs, Goethe's refusal to write
them, 531

Wartburg, the, 198; annual meeting
of the Bach family at, 75,

Water-sprite, Goethe'sa ppearanceas,
237 :

Weber, Kar] ulius, 4

Weimar in the eighteenth century,
description of, 195-6; the Wart-
burg, 198; banqueting hall of the
Minnesingers, #, : annual meeting
of the Bachs, 74.; the park, 199;
its charms, 201; environs, 74, ;
state of science in the eighteenth

Meister's,
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century, 202; absence of comfort
and luxury, 203; rough and simple
manners, 205; prices, 4. ] condi-
tion of the people, 206 ; the court
and government, 206-7; 1o real
ublic for art, 207, notabilities of
Neimar, 209; morals in the
eighteenth century, 218; Goethe
introduces skating, 219 he is
clected Geheime Legations Rath,
221; private theatricals at, 238;
(oethe organises a fire-brigade,
282 indignation at Goethe's ob-
taining the place of Geheimrath,
ib.; rejoicings at the birth of a
crown prince, 291; grumblings at
Goethe's absence in Italy, 304-5;
establishment of a court theatre.
See ‘Theatre, Description of
Goethe's house in the Frauen-
plan, 389-391; freedom of Weimar
from IEuropean troubles, 399; his-
tory of Goethe's management of
the theatre, 4347 ; his mode of
life at, 450-1; entered by the
French after the battle of Jena,
s03-4; Goethe's strange meeting
with Lili's son, 504; Napoleon's
presence in, 505, 510; restoration
of peace, 5I0; Goethe's jubilee,

553

We?‘ther, Countess von, 216

Werther, preparations for, 128, 129;
the expression of its time, I35;
period of its composition, 1483
account of Jerusalem's suicide, 149
character of Werther, 154; Wer-
ther not Goethe, 74, ; simplicity of
the construction of Werther, 156;
its predigious effect, 157 criticism
of Rosenkrantz and Carlyle, 156,
157 ; anecdotes in reference to, I 58;
objections of Lessing, #2.; parody
of Nicolai, 159 ; indignation of
Kestner and Charlotte, 8. ; Kest-
ner's account of, to Hennings, 162 ;
Goethe grows ashamed of Werther,
247 ; suicide of Friulein von Lass-
berg, 249; subsequent alterations
in Werther, =291; Napoleon's
criticism on, 376, 517

Werther, Goethe appears in Weimar
in the costume of, 217-18

West Indian, Cumberland’s, repre-
sented at Weimar, 243

West-ostliche divan, its character,

539

593

Wetzlar, meagre account of, in
Goethe's autobiography, I15; the
imperial court of justice, 116 the
Teutsche Haus, #5.; the round
table and its knights, 117 Goethe's
melancholy departure from, I27,
128 ; sensations produced by Jeru-
salem's suicide, 154 monument to
Goethe, 164

Weyland introduces Goethe to the
Brion family, 84

Wieland, his prose translations of
Shakspeare, 55; his review of
Gotter, Helden und Wieland, 145;
tutor of Karl August and friend of
the Duchess, 209, 2123 his descrip-
tion of Goethe at Weimar, 217,
226, 282; Napoleon's friendly re-
ception of him, 515 receives the
cross of the Legicn of Honour,
517 ; his death, 528

Wilhelm Meister, 402, 406 ; efforts to
discover its meaning, 4907; origin
and progress of the work, 407-8;
Gervinus's criticism on, 408; its
twofold purpose, dramatic and
educational, 4og-10; description
of the characters, 4I0; arlistic
atheism of, 413; its supposed im-
morality, 414 ; its deep and healthy
moral meaning, #é.; extract from
Schiller's eriticism, 415-6

Wilkelm Meister's Wanderjahre, re-
view of, 549

William Tell, Goethe’s plan of an
epic on, 421

Winckelmann, his
Goethe, 57

Wolf's Prolegomena to
studied by Goethe, 420

Wolff, Caspar Frederic, his early
announcement of the theory of the
metamorphoses of plants, 339;
his theory not borrowed by Geethe,
362; his hypothesis of deficient
sap opposed to Goethe's hypothesis
of elaborated sap, 364

influence on

Homer

XENIEN, its publication, 404 ; causes
a tremendous sensation, 405; a
weak production, 74,

ZIMMERMANN writes about Goethe
to Frau von Stein, 230

Zoology. See Botany, Metamor-
phoses, Morphology, and Anatomy
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