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operations as merely ceremonial, and seem, therefore, to
have had a deeper meaning, that of evoking a latent power.
It would be profitable to make a collection of all the cases of
cures by magical charms and incantations ; much useful
information might, probably, be derived from it ; for it is
to be observed that such rites are the form in which medical
knowledge would be preserved amongst a barbarous and
ignorant people.

Note.l June, 1827.

The apocryphal book of Tobit consists of a very simple,
but beautiful and interesting, family-memoir, into which
some later Jewish poet or fabulist of Alexandria wove the
ridiculous and frigid machinery, borrowed from the popular
superstitions of the Greeks (though, probably, of Egyptian
origin), and accommodated, clumsily enough, to the purer
monotheism of the Mosaic law. The Rape of the Lock 1s
another instance of a simple tale thus enlarged at a later
period, though in this case by the same author, and with a
very different result. Now unless Mr. Hillhouse is Romanist
enough to receive this nursery-tale garnish of a domestic
incident as grave history, and holy writ, (for which, even
from learned Roman Catholics, he would gain more credit
as a very obedient child of the Church than as a biblical
critic,) he will find it no easy matter to support this asser-
tion of his by the passages of Scripture here referred to,
consistently with any sane interpretation of their import
and purpose.

I. The Fallen Spirits.

This is the mythological form, or, if you will, the sym-
bolical representation, of a profound idea necessary as the
pre-suppositum of the Christian scheme, or a postulate of
reason, indispensable, if we would render the existence
of a world of finites compatible with the assumption
of a super-mundane God, not one with the world. In
short, this idea is the condition under which alone the
reason of man can retain the doctrine of an infinite and
absolute Being, and yet keep clear of pantheism as ex-
hibited by Benedict Spinosa.

II. The Egyptian Magicians.

This whole narrative is probably a relic of the old

1 Written in a copy of Mr. Hillhouse's Hadad. Z£d.
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diplomatic lingua-arcana, or state-symbolique—in which
the prediction of events is expressed as the immediate
causing of them. Thus the prophet is said to destroy the
city, the destruction of which he predicts. The word
which our version renders by ‘‘ enchaniments’ signifies
" flames or burnings,” by which it is probable that the
Egyptians were able to deceive the spectators, and sub-
stitute serpents for staves. See Parkhurst #x voce.

And with regard to the possessions in the Gospels, bear
in mind first of all, that spirits are not necessarily souls or
I's (1ch-heiten or self-comsciousmesses), and that the most
ludicrous absurdities would follow from taking them as
such 1n the Gospel instances; and secondly, that the
Evangelist, who has recorded the most of these incidents,
himself speaks of one of these possessed persons as a
lunatic ;—(cernuic{erai—:iEfNdsy ax° alrob w6 daswoviov. Matt.
xvil. 15, 18) while St. John names them not at all, but
seems to mclude them under the description of diseased or
deranged persons. That madness may result from
spiritual causes, and not only or principally from physical
allments, may readily be admitted. Is not our will itself
a spiritual power ? Is it not the spirit of the man ? The
mind of a rational and responsible being (that is, of a free-
agent) 1s a spirit, though it does not follow that all spirits
are minds. Who shall dare determine what spiritual
influences may not arise out of the collective evil wills of
wicked men ? Even the bestial life, sinless in animals and
their nature, may when awakened in the man and by his
own act admitted into his will, become a spiritual influence.
He receives a nature into his will, which by this very act
becomes a corrupt will ; and vice versa, this will becomes
his nature, and thus a corrupt nature. This may be con-
ceded ; and this is all that the recorded words of our
Saviour absolutely require in order to receive an appro-
priate sense ; but this 1s altogether different from making
spirits to be devils, and devils self-conscious individuals.
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Notes.! March, 1824.

A Clristian’s conflicts and conquests, p. 459. By the devil we
are to understand that apostate spirit which fell from God, and 1s
always designing to hale down others from God also. The Old
Dragon (mentioned in the Revelation) with his tail drew down the
third part of the stars of heaven and cast them to the earth.

How much it is to be regretted, that so enlightened and
able a divine as Smith, had not philosophically and
scripturally enucleated this so difficult yet important
question,—respecting the personal existence of the ewvil
principle ; that is, whether as ro defoy of paganism 1s 6 so¢
in Christianity, so the 7o aoyqpev is to be ¢ wovmpos,—and
whether this is an express doctrine of Christ, and not
merely a Jewish dogma left undisturbed to fade away under
the increasing light of the Gospel, instead of assuming the
former, and confirming the position by a verse from a
poetic tissue of visual symbols,—a verse alien from the
subject, and by which the Apocalypt enigmatized the
Neronian persecutions and the apostasy through {ear
occasioned by it in a large number of converts.

Ib. p. 463. When we say, the devil is continually busy with us,
I mean not only some apostate spirit as one particular being, but
that spirit of apostasy which is lodged in all men’s natures ; and
this may seem particularly to be aimed at in this place, if we observe
the context :—as the scripture speaks of Christ not only as a parti-
cular person, but as a divine principle in holy souls.

Indeed the devil is not only the name of one particular thing,
but a nature.

May I not venture to suspect that this was Smith’s own
belief and judgment ? and that his conversion of the
Satan, that is, csrcuitor, or minister of police (what our
Sterne calls the accusing angel) in the prologue to job into
the devil was a mere condescension to the prevailing pre-
judice ? Here, however, he speaks like himself, and like
a true religious philosopher, who felt that the personality
of evil spirits is a trifling question, compared with the
personality of the evil principle. This is indeed most
momentous.

1 Written in a copy of ¢ Sclect Discourses by John Smith, of Queen’s College,
Cambridge, 1660,” and communicated by the Rev. Edward Coleridge. £4,
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NOTE ON A PASSAGE IN THE LIFE OF HENRY,
EARL OF MORLAND. 20th June, 1827,

The defect of this and all similar theorjes that I am
acquainted with, or rather, let me say, the desideratum, is
the neglect of a previous definition of the term body.”
What do you mean by it ? The immediate grounds of a
man’s size, visibility, tangibility, &c. >—But these are in
a continual flux even as a column of smoke. The material
particles of carbon, nitrogen, oxygen, hydrogen, lime,
phosphorus, sulphur, soda, iron, that constitute the
ponderable organism in May, 1827, at the moment of
Pollio’s death in his #oth year, have no better claim to be
called his “body,” than the numerical particles of the
same names that constituted the ponderable mass in May,
1787, 1n Pollio’s prime of manhood in his 3oth year ;—the
latter no less than the former go into the grave, that is,
sutfer dissolution, the one in a series, the other simultan-
eously. The result to the particles is precisely the same in
both, and of both therefore we must say with holy Paul —
“Thou fool ! that which thou sowest, thouw sowest not that
body that shall be,” &c. Neither this nor that is the body
that abideth. Abideth, I say ; for that which riseth again
must have remained, though perhaps in an inert state.—It
1s not dead, but sleepeth ;—that is, it is not dissolved any
more than the exterior or phenomenal organism appears to
us dissolved when it lieth in apparent Inactivity during our
sleep.

Sound reasoning this, to the best of my judgment, as far
as 1t goes. But how are we to explain the reaction of this
fluxional body on the animal? In each moment the
particles by the informing force of the living principle con-
stitute an organ not only of motion and sense, but of con-
sciousness. The organ plays on the organist. How ig
this conceivable ? The solution requires a depth, stillness,
and subtlety of spirit not only for its discovery, but even
for the understanding of it when discovered, and in the
most appropriate words enunciated. I can merely give a
hint. The particles themselves must have an Iterior and
gravitate being, and the multeity must be a removable or
at least suspensible accident.
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LECTURE XIIIL.
On Poesy or Art.

MAN communicates by articulation of sounds, and para-
mountly by the memory in the ear; nature by the 1m-
pression of bounds and surfaces on the eye, and through
the eye it gives significance and appropriation, and thus
the conditions of memory, or the capability of being re-
membered, to sounds, smells, &c. Now, Art, used col-
lectively for painting, sculpture, architecture and music, 1S
the mediatress between, and reconciler of, nature and
man. It is, therefore, the power of humanizing nature, of
infusing the thoughts and passions of man into every thing
which is the object of his contemplation ; colour, form,
motion and sound are the elements which it combines,
and it stamps them into unity in the mould of a moral
idea.

The primary art is writing ;—primary, if we regard the
purpose abstracted from the different modes of realizing it,
those steps of progression of which the instances are still
visible in the lower degrees of civilization. First, there 1s
mere gesticulation ; then rosarles or wampun, then
picture-language ; then hieroglyphics, and finally alpha-
betic letters. These all consist of a translation of man into
nature, of a substitution of the visible for the audible.

The so called music of savage tribes as little deserves the
name of art for the understanding as the ear warrants it for
music. Its lowest state is a mere expression of passion by
sounds which the passion itself necessitates ;—the highest
amounts to no more than a voluntary reproduction of these
sounds in the absence of the occasioning causes, so as to
give the pleasure of contrast,—for example, by the various
outcries of battle in the song of security and triumph.
Poetry also is purely human ; for all its materials are from
the mind, and all its products are for the mind. Butitis
the apotheosis of the former state, in which by excltement
of the associative power passion itself imitates order, and
the order resulting produces a pleasurable passion, and thus
it elevates the mind by making its feelings the object of its
reflexion. So likewise, whilst it recalls the sights and
sounds that had accompanied the occasions of the original
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passions, poetry impregnates them with an interest not
their own by means of the passions, and yet tempers the
passion by the calming power which all distinct Images
exert on the human soul. In this way poetry 1s the pre-
paration for art, inasmuch as it avails itself of the forms of
nature to recall, to express, and to modify the thoughts and
feelings of the mind. Still, however, poetry can only act
through the intervention of articulate speech, which is so
peculiarly human, that in all languages it constitutes the
ordinary phrase by which man and nature are contra-
distinguished. It is the original force of the word ‘brute’ :
and even ‘mute,’ and ‘dumb’ do not convey the absence of
sound, but the absence of articulated sounds.

As soon as the human mind is intelligibly addressed by
an outward image exclusively of articulate speech, so soon
does art commence. But please to observe that I have laid
particular stress on the words ‘ human mind,” meaning to
exclude thereby all results common to man and all other
sentient creatures, and consequently confining myself to
the effect produced by the congruity of the animal im-
pression with the reflective powers of the mind : so that not
the thing presented, but that which is represented by the
thing shall be the source of the pleasure. In this sense
nature itself is to a religious observer the art of God ; and
for the same cause art itself might be defined as of a middle
quality between a thought and a thing ; or, as I said before,
the union and reconciliation of that which 1s nature with
that which is exclusively human. It is the figured lan-
guage of thought, and is distinguished from nature by the
unity of all the parts in one thought or idea. Hence nature
itself would give us the impression of a work of art if we
could see the thought which is present at once in the whole
and In every part; and a work of art will be just in pro-
portion as it adequately conveys “the thought, and rich
In proportion to the variety of parts which it holds in
unity.

I, therefore, the term ‘mute’ be taken as opposed not
to sound but to articulate speech, the old definition of
painting will in fact be the true and best definition of the
Fine Arts in general, that is, muta poesis, mute poesy,
and so of course poesy. And, as all languages perfect
themselves by a gradual process of desynonymizing words
originally equivalent, I have cherished the wish to use the
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word ‘poesy’ as the generic or common term, and to dis-
tinguish that species of poesy which is not muta poesis by
its usual name ‘poetry;’ while of all the other specles
which collectively form the Fine Arts, there would remain
this as the common definition,—that they all, like poetry,
are to express intellectual purposes, thoughts, conceptions,
and sentiments which have their origin in the human mind,
not, however, as poetry does, by means of articulate speech,
but as nature or the divine art does, by form, co our,
magnitude, proportion, or by sound, that is, silently or
musically.

Well | it may be said—but who has ever thought other-
wise | We all know that art is the imitatress of nature.
And, doubtless, the truths which 1 hope to convey, would
be barren truisms, if all men meant the same by the
words ‘imitate’ and ‘nature.’ But it would be flattering
mankind at large, to presume that such is the fact. First,
to imitate. The impression on the wax 1s not an imita-
tion, but a copy, of the seal ; the seal itself is an imitation.
But, further, in order to form a philosophic conception, we
must seek for the kind, as the heat in ice, invisible light, &c.
whilst, for practical purposes, we must have reference to
the degree. It is sufficient that philosophically we under-
stand that in all imitation two elements must coexist, and
not only coexist, but must be perceived as coexisting.
These two constituent elements are likeness and unlikeness,
or sameness and difference. And in all genuine creations ot
art there must be a union of these disparates. The artist
may take his point of view where he pleases, provided that
the desired effect be perceptibly produced,—that there be
likeness in the difference, difference in the likeness, and a
reconcilement of both in one. If there be likeness to nature
without any check of difference, the result is disgusting,
and the more complete the delusion, the more loathsome
the effect. Why are such simulations of nature, as
wax-work figures of men and women, SO disagreeable ?
Because, not finding the motion and the life which we
expected, we are shocked as by a falsehood, every circum-
stance of detail, which before induced us to be interested,
making the distance from truth more palpable. You set
out with a supposed reality and are disappointed and dis-
gusted with the deception ; whilst, in respect to a work of
genuine imitation, you begin with an acknowledged total
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difference, and then every touch of nature gives you the
pleasure of an approximation to truth. The fundamental
principle of all this is undoubtedly the horror of falsehood
and the love of truth inherent in the human breast. The
Greek tragic dance rested on these principles, and I can
deeply sympathize in imagination with the Greeks in this
favourite part of their theatrical exhibitions, when I call to
mind the pleasure I felt in beholding the combat of the
Horatii and Curiatii most exquisitely danced in Italy to the
music of Cimarosa.

Secondly, as to nature. We must imitate nature ! yes,
but what in nature,—all and everything? No, ‘the
beautiful in nature. And what then is the beautiful ?
What is beauty ? It is, in the abstract, the unity of
the manifold, the coalescence of the diverse : in the con-
crete, it 1s the union of the shapely (formosum) with the
vital. In the dead organic it depends on regularity of
form, the first and lowest species of which is the triangle
with all its modifications, as in crystals, architecture, &c. :
In the living organic it is not mere regularity of form, which
would produce a sense of formality; neither is it sub-
servient to any thing beside itself. It may be present
In a disagreeable object, in which the proportion of the
parts constitutes a whole ; it does not arise from associa-
tion, as the agreeable does, but sometimes lies in the
rupture of association; it is not different to different
Individuals and nations, as has been said, nor is it connected
with the ideas of the good, or the fit, or the useful. The
sense of beauty is intuitive, and beauty itself is all that
inspires pleasure without, and aloof from, and even con-
trarily to, interest.

I the artist copies the mere nature, the natura naturata,
what 1dle rivalry ! If he proceeds only from a given form,
which 1s supposed to answer to the notion of beauty, what
an emptiness, what an unreality there always is in his pro-
ductions, as in Cipriani’s pictures | Believe me, you must
master the essence, the natura naturans, which presupposes
a bond between nature in the higher sense and the soul of
man.

The wisdom in nature is distinguished from that in man,
by the co-instantaneity of the plan and the execution °
the thought and the product are one, or are given at once :
but there is no reflex act, and hence there is no moral



Lecture 1 X Lkl 315

responsibility. In man there is reflexion, freedom, and
choice: he is, therefore, the head of the visible creation.
In the objects of nature are presented, as in a mirror, all
the possible elements, steps, and processes of intellect
antecedent to consciousness, and therefore to the full
development of the intelligential act ; and man’s mind 1s
the very focus of all the rays of intellect which are scattered
throughout the images of nature. Now so to place these
images, totalized, and fitted to the limits of the human
mind, as to elicit from, and to superinduce upon, the forms
themselves the moral reflexions to which they approximate,
to make the external internal, the internal external, to
make nature thought, and thought nature,—this is the
mystery of genius in the Fine Arts. Dare I add that the
genius must act on the feeling, that body is but a striving
to become mind, that it is mind in its essence !

In every work of art there is a reconcilement of the ex-
ternal with the internal ; the conscious is so impressed on
the unconscious as to appear In 1t; as compare mere
letters inscribed on a tomb with figures themselves con-
stituting the tomb. He who combines the two 1s the man
of genius; and for that reason he must partake of both.
Hence there is in genius itself an unconscious activity ;
nay, that is the genius in the man of genius. And this 1s
the true exposition of the rule that theartist must first eloign
himself from nature in order to return to her with full effect.
Why this ? Because if he were to begin by mere painful
copying, he would produce masks only, not forms breathing
life. He must out of his own mind create forms according
to the severe laws of the intellect, in order to generate in
himself that co-ordination of freedom and law, that in-
volution of obedience in the prescript, and of the prescript
in the impulse to obey, which assimilates him to nature, and
enables him to understand her. He merely absents him-
self for a season from her, that his own spirit, which has
the same ground with nature, may learn her unspoken
language in its main radicals, before he approaches to her
endless compositions of them. Yes, not to acquire cold
notions—lifeless technical rules—but living and life-
producing ideas, which shall contain their own evidence, the
certainty that they are essentially one with the germinal
causes in nature—his consciousness being the focus and
mirror of both,—for this does the artist for a time abandon
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the external real in order to return to it with a complete
sympathy with its internal and actual. For of all we see,
hear, feel and touch the substance is and must be in our-
selves ; and therefore there i1s no alternative in reason
between the dreary (and thank heaven ! almost impossible)
belief that every thing around us is but a phantom, or that
the life which 1s in us is in them likewise : 1 and that to
know is to resemble, when we speak of objects out of our-
selves, even as within ourselves to learn is, according to
Plato, only to recollect ;—the only effective answer to
which, that I have been fortunate enough to meet with, is
that which Pope has consecrated for future use in the line—

And coxcombs vanquish Berkeley with a grin !

The artist must imitate that which is within the thing, that
which 1s active through form and figure, and discourses to
us by symbols—the Natur-geist, or spirit of nature, as we
unconsciously imitate those whom we love ; for so only can
he hope to produce any work truly natural in the object
and truly human in the effect. The idea which puts the
form together cannot itself be the form. It is above form,
and 1s 1its essence, the universal in the individual, or the
individuality itself,—the glance and the exponent of the
indwelling power.

Each thing that lives has its moment of self-exposition,
and so has each period of each thing, if we remove the dis-
turbing forces of accident. To do this is the business of
ideal art, whether in images of childhood, youth, or age,
In man or in woman. Hence a good portrait is the
abstract of the personal ; it is not the likeness for actual
comparison, but for recollection. This explains why the
likeness of a very good portrait is not always recognized ;
because some persons never abstract, and amongst these
are especlally to be numbered the near relations and friends
of the subject, In consequence of the constant pressure and
check exercised on their minds by the actual presence of
the original. And each thing that only appears to live has
also 1ts possible position of relation to life, as nature herself
testifies, who, where she cannot be, prophesies her being in
the crystallized metal, or the inhaling plant.

The charm, the indispensable requisite, of sculpture is

1 See the Biographia Literaria of Mr. Coleridge, chap. xii., and Schelling’s
Transcendental [dealism.
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unity of effect. But painting rests in a material remoter
from nature, and its compass is therefore greater. Light
and shade give external, as well as internal, being even
with all its accidents, whilst sculpture is confined to the
latter. And here I may observe that the subjects chosen
for works of art, whether in sculpture or painting, should
be such as really are capable of being expressed and con-
veyed within the limits of those arts. Moreover they ought
to be such as will affect the spectator by their truth, their
beauty, or their sublimity, and therefore they may be
addressed to the judgment, the senses, or the reason. ‘lhe
peculiarity of the impression which they may make, may
be derived either from colour and form, or from proportion
and fitness, or from the excitement of the moral feelings ; or
all these may be combined. Such works as do combine
these sources of effect must have the preference in dignity.
Imitation of the antique may be too exclusive, and may
produce an injurious effect on modern sculpture ;—1st,
generally, because such an imitation cannot fail to have a
tendency to keep the attention fixed on externals rather
than on the thought within ;—2ndly, because, accordingly,
it leads the artist to rest satisfied with that which is always
imperfect, namely, bodily form, and circumscribes his
views of mental expression to the ideas of power and
grandeur only ; — 3rdly, because it induces an effort to
combine together two incongruous things, that is to say,
modern feelings in antique forms ;—4thly, because it
speaks in a language, as it were, learned and dead, the tones
of which, being unfamiliar, leave the common spectator
cold and unimpressed ;—and lastly, because it necessarily
causes a neglect of thoughts, emotions and images of pro-
founder interest and more exalted dignity, as motherly,
sisterly, and brotherly love, piety, devotion, the divine
become human,—the Virgin, the Apostle, the Christ. The
artist’s principle in the statue of a great man should be the
illustration of departed merit; and I cannot but think
that a skilful adoption of modern habiliments would, in
many instances, give a variety and force of effect which a
bigoted adherence to Greek or Roman costume precludes.
It is, I believe, from artists finding Greek models unfit for
several important modern purposes, that we see so many
allegorical figures on monuments and elsewhere. Painting
was, as it were, a new art, and being unshackled by old
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models it chose its own subjects, and took an eagle’s
flight. And a new field seems opened for modern sculpture
i the symbolical expression of the ends of life, as in
Guy’s monument, Chantrey’s children in Worcester Cathe-
dral, &c.

Architecture exhibits the greatest extent of the difference
from nature which may exist in works of art. It involves
all the powers of design, and is sculpture and painting in-
clusively. It shews the greatness of man, and should at
the same time teach him humility.

Music is the most entirely human of the fine arts, and
has the fewest analoga in nature. Its first delightfulness is
simple accordance with the ear; but it is an associated
thing, and recalls the deep emotions of the past with an
intellectual sense of proportion. Every human feeling is
greater and larger than the exciting cause,—a proof, I
think, that man is designed for a higher state of existence
and this 1s deeply implied in music, in which there is always
something more and beyond the immediate expression.

With regard to works in all the branches of the fine arts,
I may remark that the pleasure arising from novelty
must of course be allowed its due place and weight. This
pleasure consists in the identity of two opposite elements,
that is to say—sameness and variety. If in the midst of
the variety there be not some fixed object for the attention,
the unceasing succession of the variety will prevent the
mind from observing the difference of the individual
objects ; and the only thing remaining will be the suc-
cession, which will then produce precisely the same effect
as sameness. This we experience when we let the trees or
hedges pass before the fixed eye during a rapid movement
In a carriage, or on the other hand, when we suffer a file of
soldiers or ranks of men in procession to go on before us
without resting the eye on any one in particular. In order
to derive pleasure from the occupation of the mind, the
principle of unity must always be present, so that in the
midst of the multeity the centripetal force be never sus-
pended, nor the sense be fatigued by the predominance of
the centrifugal force. This unity in multeity I have else-
where stated as the principle of beauty. It is equally the
source of pleasure in variety, and in fact a higher term
including both. What is the seclusive or distinguishing
term between them !
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Remember that there 1s a difference between form as
proceeding, and shape as superinduced ;—the latter is
either the death or the imprisonment of the thing ;—the
former is its self-witnessing and self-effected sphere of
agency. Art would or should be the abridgment of
nature. Now the fulness of nature is without character,
as water i1s purest when without taste, smell, or colour
but this 1s the highest, the apex only,—it is not the whole.
The object of art 1s to give the whole ad hominem ; hence
each step of nature hath its ideal, and hence the p0551b111ty
of a cimax up to the perfect form of a harmonized chaos.

To the idea of life victory or strife is necessary; as
virtue consists not simply in the absence of vices, but in the
overcoming of them. So it 1s in beauty. The sight of
what 1s subordinated and conquered heightens the strength
and the pleasure; and this should be exhibited by the
artist either inclusively in his figure, or else out of it and
beside it to act by way of supplement and contrast. And
with a view to this, remark the seeming identity of body and
mind in infants, and thence the loveliness of the former :
the commencing separation i boyhood, and the struggle of
equilibrium 1n youth: thence onward the body is first
simply indifferent ; then demanding the translucency of
the mind not to be worse than indifferent ; and finally all

that presents the body as body becommg almost of an
excremental nature.

e C B UIRE XY
On Style.

I mAvE, I believe, formerly observed with regard to the
character of the governments of the East, that their
tendency was despotic, that 1s, towards unity ; whilst that
of the Greek governments, on the other hand, leaned to
the manifold and the popular, the unity in them being
purely 1deal, namely of all as an identification of the whole.
In the northern or Gothic nations the aim and purpose of
the government were the preservation of the rights and
interests of the individual in conjunction with those of the
whole. The individual interest was sacred. In the char-
acter and tendency of the Greek and Gothic languages there
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1s precisely the same relative difference. In Greek the
sentences are long, and the structure architectural, so that
each part or clause 1s insignificant when compared with
the whole. The result is every thing, the steps and pro-
cesses nothing. But in the Gothic and, generally, in what
we call the modern, languages, the structure is short,
simple, and complete in each part, and the connexion of the
parts with the sum total of the discourse is maintained by
the sequency of the logic, or the community of feelings
excited between the writer and his readers. As an instance
equally delightful and complete, of what may be called the
Gothic structure as contradistinguished from that of the
GGreeks, let me cite a part of our famous Chaucer’s char-
acter of a parish priest as he should be. Can it ever be
quoted too often ?

A good man thér was of religidun
That was a pouré Parsone of a toun,
But riche he was of holy thought and werk ;
He was als6 a lerned man, a clerk,
That Cristés %ospel trewéely wolde preche ;
His parishens ! devoutly wolde he teche ;
Benigne he was, and wonder # diligent,
And in adversite ful patient,
And swiche ® he was ypreved ¢ often sithes ?;
Ful loth were him to cursen for his tithes,
But rather wolde he yeven °® out of doute
Unto his pouré parishens aboute
Of his offring, and eke of his substance ;
He coude in litel thing have suffisance :
Wide was his parish, and houses fer asonder,
But he ne 7 left nought for no rain ne 8 thonder,
In sikenesse and in mischief to visite
The ferrest® in his parish moche and lite 1°
Upon his fete, and in his hand a staf :
This noble ensample to his shepe he yaf,!
That first he wrought, and afterward he taught,
Out of the gospel he the wordés caught,
And this figure he added yet thereto,
That if gold rusté, what should iren do.
He setté not his benefice to hire,
And lette '* his shepe accombred !® in the mire,
And ran unté London untd Seint Poules,
To seken him a chantérie for soules,
Or with a brotherhede to be withold,
But dwelt at home, and kepté wel his fold,

1 Parishioners. 2 Woandrous. 3 Such. :
4 Proved. 5 Times. 6 Give or have given,
7 Not. 8 Nor, 9 Farthest.

10 Great and small. 11 Gave. 12 ] eft. 13 Encumbered.
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S0 that the wolf ne made it not miscarie :
He was a shepherd and no mercenarie :
And though he holy were and vertuous,

He was to sinful men not dispitous,?

Ne of his speché dangerous ne digne,?

But in his teching discrete and benigne,

To drawen folk to heven with fairénesse,

By good ensample was his besinesse :

But it were any persone obstinat,

What so he were of high or low estat,

Him wolde he snibben ? sharply for the nones :
A Dbetter preest I trowe that no wher non is :
He waited after no pompe ne reverence,

He maked him no spiced conscience,

But Cristés love and his apostles’ twelve

He taught, but first he folwed it himselve.?

=

Such change as really took place in the style of our
literature after Chaucer’s time is with difficulty perceptible,
on account of the death of writers, during the civil wars of
the 15th century. But the transition was not very great ;
and accordingly we find in Latimer and our other venerable
authors about the time of Edward VL. as in Luther, the
general characteristics of the earliest manner ;—that 1is,
every part popular, and the discourse addressed to al]
degrees of intellect ;—the sentences short, the tone
vehement, and the connexion of the whole produced by
honesty and singleness of purpose, Intensity of passion, and
pervading importance of the subject.

Another and a very different species of style 1s that
which was derived from, and founded on, the admiration
and cultivation of the classical writers, and which was more
exclusively addressed to the learned class in soclety. I
have previously mentioned Boccaccio as the original
Italian introducer of this manner, and the great models of it
in English are Hooker, Bacon, Milton, and Taylor, although
1t may be traced in many other authors of that age. In all
these the language is dignified but plain, genuine English,
although elevated and brightened by superiority of in-
tellect i the writer. Individual words themselves are
always used by them in their precise meaning, without
either affectation or slipslop. The letters and state papers
of Sir Francis Walsingham are remarkable for excellence
In style of this description. In Jeremy Taylor the
sentences are often extremely long, and yet are generally

1 Despiteous. 2 Proud. 3 Reprove. 4 Prologue to Canterbury Tales.

}
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so perspicuous in consequence of their logical structure,
that they require no perusal to be understood ; and it is for
the most part the same 1in Milton and Hooker.

Take the following sentence as a specimen of the sort of
style to which I have been alluding :—

Concerning Faith, the principal object whereof is that eternal
verity which hath discovered the treasures of hidden wisdom in
Christ ; concerning Hope, the highest object whereof is that ever-
lasting goodness which in Christ doth quicken the dead ; concerning
Charity, the final object whereof is that incomprehensible beauty
which shineth in the countenance of Christ, the Son of the living
God : concerning these virtues, the first of which beginning here
with a weak apprehension of things not seen, endeth with the
intuitive vision of God in the world to come ; the second beginning
here with a trembling expectation of things far removed, and as
yet but only heard of, endeth with real and actual fruition of that
which no tongue can express; the third beginning here with a
weak inclination of heart towards him unto whom we are not able
to approach, endeth with endless union, the mystery whereof 1is
higher than the reach of the thoughts of men; concerning that
Faith, Hope, and Charity, without which there can be no salvation,
was there ever any mention made saving only in that Law which
God himself hath from Heaven revealed ? There is not in the
world a syllable muttered with certain truth concerning any of
these three, more than hath been supernaturally received from the
mouth of the eternal God.

Eecles! " Polt L. 8. T,

The unity in these writers is produced by the unity of
the subject, and the perpetual growth and evolution of the
thoughts, one generating, and explaining, and justifying,
the place of another, not, as 1t 1s in Seneca, where the
thoughts, striking as they are, are merely strung together
like beads, without any causation or progression. The
words are selected because they are the most appropriate,
regard being had to the dignity of the total impression, and
no merely big phrases are used where plain ones would have
sufficed, even 1n the most learned of their works.

There i1s some truth in a remark, which I believe was
made by Sir Joshua Reynolds, that the greatest man is he
who forms the taste of a nation, and that the next greatest
is he who corrupts it. The true classical style of Hooker and
his fellows was easily open to corruption; and Sir Thomas
Brown it was, who, though a writer of great genius, first
effectually injured the literary taste of the nation by his
introduction of learned words, merely because they were
learned. It would be difficult to describe Brown ade-
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quately ; exuberant in conception and conceit, dignified,
hyperlatinistic, a quiet and sublime enthusiast; yet a
fantast, a humourist, a brain with a twist; egotistic like
Montaigne, yet with a feeling heart and an active curiosity,
which, however, too often degenerates into a hunting after
oddities. In his Hydriotapha and, indeed, almost all his
works the entireness of his mental action is very observable ;
he metamorphoses every thing, be it what it may, into the
subject under consideration. But Sir Thomas Brown
with all his faults had a genuine idiom ; and it is the exist-
ence of an individual idiom in each, that makes the prin-
cipal writers before the Restoration the great patterns or
integers of English style. In them the precise intended
meaning of a word can never be mistaken ; whereas in the
latter writers, as especially in Pope, the use of words is for
the most part purely arbitrary, so that the context will
rarely show the true specific sense, but only that something
of the sort 1s designed. A perusal of the authorities cited
by Johnson in his dictionary under any leading word, will
give you a lively sense of this declension in etymologi-
cal truth of expression in the writers after the Restora-
tion, or perhaps, strictly, after the middle of the reign of
Charles II.

The general characteristic of the style of our literature
down to the period which I have just mentioned, was
gravity, and in Milton and some other writers of his day
there are perceptible traces of the sternness of republican-
ism. Soon after the Restoration a material change took
place, and the cause of royalism was graced, sometimes
disgraced, by every shade of lightness of manner. A free
and easy style was considered as a test of loyalty, or at
all events, as a badge of the cavalier party; you may
detect it occasionally even in Barrow, who 1s, however, in
general remarkable for dignity and logical sequency of
expression ; but in L’Estrange, Collyer, and the writers
of that class, this easy manner was carried out to the
utmost extreme of slang and ribaldry. Yet still the works,
even of these last authors, have considerable merit in one
point of view ; their language is level to the understand-
ings of all men; 1t is an actual transcript of the collo-
quialism of the day, and 1s accordingly full of life and
reality. Roger North’s life of his brother, the Lord
Keeper, 1s the most valuable specimen of this class of our
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literature ; 1t is delightful, and much beyond any other
of the writings of his contemporaries.

From the common opinion that the English style
attained 1its greatest perfection m and about Queen Ann’s
reign I altogether dissent; not only because 1t 1s in one
specles alone in which 1t can be pretended that the writers
of that age excelled their predecessors ; but also because
the specimens themselves are not equal, upon sound prin-
ciples of judgment, to much that had been produced
before. The classical structure of Hooker—the impetuous,
thought-agglomerating flood of Taylor—to these there is
no pretence of a parallel ; and for mere ease and grace, is
Cowley inferior to Addison, being as he 1s so much more
thoughtful and full of fancy ? Cowley, with the omission
of a quaintness here and there, 1s probably the best model
of style for modern 1mitation in general. Taylor’s periods
have been frequently attempted by his admirers; you
may, perhaps, just catch the turn of a simile or single
image, but to write in the real manner of Jeremy Taylor
would require as mighty a mind as his. Many parts of
Algernon Sidney’s treatises afford excellent exemplars of
a good modern practical style; and Dryden in his prose
works, 1s a still better model, if you add a stricter and
purer grammar. It 1s, indeed, worthy of remark that all
our great poets have been good prose writers, as Chaucer,
Spenser, Milton; and this probably arose from their just
sense of metre. For a true poet will never confound verse
and prose ; whereas 1t is almost characteristic of indifferent
prose writers that they should be constantly slipping into
scraps of metre. OSwiit's style 1s, 1n its line, perfect; the
manner 1S a complete expression of the matter, the terms
appropriate, and the artifice concealed. It is simplicity
In the true sense of the word.

After the Revolution, the spirit of the nation became
much more commercial, than 1t had been before: a
learned body, or clerisy, as such, gradually disappeared,
and literature in general began to be addressed to the
common miscellaneous public. That public had become
accustomed to, and required, a strong stimulus; and to
meet the requisitions of the public taste, a style was
produced which by combining triteness of thought with
singularity and excess of manner of expression, was calcu-
iated at once to soothe ignorance and to flatter vanity.
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The thought was carefully kept down to the immediate
apprehension of the commonest understanding, and the
dress was as anxiously arranged for the purpose of making
the thought appear something very profound. The essence
of this style consisted 1n a mock antithesis, that is, an
opposition of mere sounds, in a rage for personification,
the abstract made animate, far-fetched metaphors, strange
phrases, metrical scraps, in every thing, in short, but
genuine prose. Style 1S, of course, nothing else but the
art of conveying the meaning appropriately and with
perspicuity, whatever that meaning may be, and one
criterion of style 1s that it shall not be translateable with-
out injury to the meaning. Johnson’s style has pleased
many from the very fault of being perpetually translate-
able ; he creates an 1mpression of cleverness by never
saying any thing in a common way. The best specimen
of this manner is in Junius, because his antithesis is less
merely verbal than Johnson’s. Gibbon’s manner is the
worst of all ; 1t has every fault of which this peculiar style
1S capable. Tacitus 1s an example of it in Latin; in
coming from Cicero you feel the falsetfo immediately.
In order to form a good style, the primary rule and
condition 1s, not to attempt to express ourselves in language
before we thoroughly know our own meaning :(—when a
man perfectly understands himself, appropriate diction
will generally be at his command either in writing or
speaking. In such cases the thoughts and the words are
associated. In the next place preciseness in the use of
terms 1s required, and the test is whether you can translate
the phrase adequately into simpler terms, regard being had
to the feeling of the whole passage. Try this upon Shak-
speare, or Milton, and see 1f you can substitute other
simpler words In any given passage without a violation of
the meaning or tone. The source of bad writing is the
desire to be something more than a man of sense,—the
straining to be thought a genius ; and it is just the same
in speech-making. If men would only say what they
have to say 1n plain terms, how much more eloquent they
would be! Another rule 1s to avoid converting mere
abstractions into persons. I believe you will very rarely
find in any great writer before the Revolution the possessive
case of an Inanimate noun used in prose Instead of the
dependent case, as ‘the watch’s hand,” for ‘the hand of
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the watch.” The possessive or Saxon genitive was confined
to persons, or at least to animated subjects. And I cannot
conclude this Lecture without insisting on the importance
of accuracy of style as being near akin to veracity and
truthful habits of mind ; he who thinks loosely will write
loosely, and, perhaps, there is some moral inconvenience
in the common forms of our grammars which give children
so many obscure terms for material distinctions. Let me
also exhort you to careful examination of what you read, if
it be worthy any perusal at all ; such examination will be
a safeguard from fanaticism, the universal origin of which
is in the contemplation of phenomena without investigation

into their causes.

ON THE
PROMETHEUS OF ASCHYLUS:

An Essay, preparatory to a series of disquisitions respecting the
Egyptian, in connexion with the sacerdotal, theology, and in
contrast with the mysteries of ancient Greece. Read at the Royal
Society of Literature, May 18, 1825.

Tae French savans who went to Egypt in the train of
Buonaparte, Denon, Fourrier, and Dupuis, (it has been
asserted,) triumphantly vindicated the chronology of
Herodotus, on the authority of documents that cannot
lie :—namely the inscriptions and sculptures on those
enormous masses of architecture, that might seem to have
been built in the wish of rivalling the mountains, and at
some unknown future to answer the same purpose, that
is, to stand the gigantic tombstones of an elder world. 1t
is decided, say the critics, whose words I have before cited,
that the present division of the zodiac had been already
arranged by the Egyptians fifteen thousand years before
the Christian era, and according to an inscription ‘which
cannot lie’ the temple of Esne is of eight thousand years
standing.

Now, in the first place, among a people who had placed
their national pride in their antiquity, I do not see the
impossibility of an inscription lying; and, secondly, as
little can I see the improbability of a modern interpreter
misunderstanding it ; and lastly, the incredibility of a
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French infidel's partaking of both defects, is still Jess
evident to my understanding. The inscriptions may be,
and In some instances, very probably are, of later date
than the temples themselves,—the offspring of vanity or
priestly rivalry, or of certain astrological theories : or the
temples themselves may have been built in the place of
former and ruder structures, of an earlier and ruder
period, and not impossibly under a different scheme of
hieroglyphic or significant characters: and these may
have been intentionally, or ignorantly, miscopied or mis-
translated.

But more than all the preceding,—I cannot but persuade
myself, that for a man of sound judgment and enlightened
common sense—a man with whom the demonstrable laws
of the human mind, and the rules generalized from the
great mass of facts respecting human nature, weligh more
than any two or three detached documents or narrations,
of whatever authority the narrator may be, and however
difficult it may be to bring positive proois against the
antiquity of the documents—I cannot but persuade myself,
I say, that for such a man, the relation preserved in the
first book of the Pentateuch,—and which, in perfect
accordance with all analogous experience, with all the
facts of history, and all that the principles of political
economy would lead us to anticipate, conveys to us the
rapid progress in civilization and splendour from Abraham
and Abimelech to Joseph and Pharaoh,—will be worth a
whole library of such inferences.

I am aware that it is almost universal to speak of the
gross 1dolatry of Egypt; nay, that arguments have been
grounded on this assumption in proof of the divine origin
ot the Mosaic monotheism. But first, if by this we are to
understand that the great doctrine of the one Supreme
Being was first revealed to the Hebrew legislator, his own
inspired writings supply abundant and direct confutation
of the position. Of certain astrological superstitions,—
of certain talismans connected with star-magic,—plates
and i1mages constructed in supposed harmony with the
movements and influences of celestial bodies,—there
doubtless exist hints, if not direct proofs, both in the
Mosaic writings, and those next to these in antiquity.
But of plain idolatry in Egypt, or the existence of a
polytheistic religion, represented by various idols, each
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signifying a several deity, 1 can find no decisive proof in
the Pentateuch ; and when I collate these with the books
of the prophets, and the other inspired writings subse-
gquent to the Mosaic, I cannot but regard the absence of
any such proof in the latter, compared with the numerous
and powerful assertions, or evident implications, of
Egyptian idolatry in the former, both as an argument of
incomparably greater value in support of the age and
authenticity of the Pentateuch; and as a strong pre-
sumption in favour of the hypothesis on which I shall in
part ground the theory which will pervade this series of
disquisitions ;—namely, that the sacerdotal religion' of
Egypt had, during the interval from Abimelech to Moses,
degenerated from the patriarchal monotheism into a pan-
theism, cosmotheism, or worship of the world as God.
The reason or pretext, assigned by the Hebrew legislator
to Pharaoh for leading his countrymen into the wilderness
to join with their brethren, the tribes who still sojourned
in the nomadic state, namely, that their sacrifices would
be an abomination to the Egyptians, may be urged as
inconsistent with, nay, as confuting this hypothesis. But
to this I reply, first, that the worship of the ox and cow was
not, in and of itself, and necessarily, a contravention of the
first commandment, though a very gross breach of the
second ;—for it is most certain that the ten tribes wor-
shipped the Jehovah, the God of Abraham, Isaac, and
Jacob, under the same or similar symbols (—secondly
that the cow, or Isis, and the Io of the Greeks, truly repre-
sented, in the first instance, the earth or productive nature,
and afterwards the mundane religion grounded on the wor-
ship of nature, or the =t #dv, as God. In after times, the ox
or bull was added, representing the sun, or generative
force of nature, according to the habit of male and female
deities, which spread almost over the whole world,—the
positive and negative forces in the science of superstition ;
—for the pantheism of the sage necessarily engenders
polytheism as the popular creed. But lastly, a very
sufficient reason may, I think, be assigned for the choice
of the ox or cow, as representing the very life of nature,
by the first legislators of Egypt, and for the similar sacred
character in the Brahmanic tribes of Hindostan. = The
progress from savagery to civilization is evidently first
from the hunting to the pastoral state, a process which
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even now 1s going on, within our own times, among the
South American Indians in the vast tracts between Buenos
Ayres and the Andes: but the second and the most im-
portant step, 1s from the pastoral, or wandering, to the
agricultural, or fixed, state. Now, if even for men born
and reared under European civilization, the charms of a
wandering life have been found so great a temptation,
that few who have taken to it have been induced to return
(see the confession in the preamble to the statute respecting
the gipsies) ; '—how much greater must have been the
danger of relapse in the first formation of fixed states with
a condensed population ? And what stronger prevention
could the ingenuity of the priestly kings—(for the priestly
1S ever the first form of government)—devise, than to
have made the ox or cow the representatives of the divine
principle in the world, and, as such, an object of adoration,
the wilful destruction of which was sacrilege >—For this
rendered a return to the pastoral state impossible; in
which the flesh of these animals and the milk formed
almost the exclusive food of mankind; while, in the
meantime, by once compelling and habituating men to the
use of a vegetable diet, it enforced the laborious cultivation
of the soil, and both produced and permitted a vast and
condensed population. In the process and continued
sub-divisions of polytheism, this great sacred Word,—
for so the consecrated animals were called, ispo) Adyor,—
became multiplied, till almost every power and supposed
attribute of nature had its symbol in some consecrated
animal from the beetle to the hawk. Wherever the powers
of nature had found a cycle for themselves, in which the
powers still produced the same phenomenon during a given
period, whether in the motions of the heavenly orbs, or in
the smallest living organic body, there the Egyptian sages
predicated life and mind. Time, cyclical time, was their
abstraction of the deity, and their holidays were their gods.

The diversity between theism and pantheism may be
most simply and generally expressed in the following

formula, In which the material universe is expressed by
W, and the deity by G.
W-G=0:

1 The Act meant is probably the 5. Eliz. ¢. 20, enforcing the two previous Acts of
Henry VIII. and Philip and Mary, and reciting that natural born Englishmen had
‘become of the fellowship of the said vagabonds, by transforming or disguising them-
selves in their apparel,” &c.—£d,
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or the World without God 1is an impossible conception.

This position is common to theist and pantheist. But
the pantheist adds the converse—

G—-W=0:;
for which the theist substitutes—
G-W=G:

or that— |

G = G, anterior and irrelative to the existence of the
world, is equal to G+ W.!

Before the mountains were, Thou art.—1 am not about to
lead the society beyond the bounds of my subject into
divinity or theology in the professional sense. But with-
out a precise definition of pantheism, without a clear
insight into the essential distinction between it and the
theism of the Scriptures, it appears to me 1mpossible to
understand either the import or the history of the poly-
theism of the great historical nations. I beg leave, there-
fore, to repeat, and to carry on my former position, that
the religion of Egypt, at the time of the Exodus of the
Hebrews, was a pantheism, on the point of passing into
that polytheism, of which it afterwards afforded a specimen,
eross and distasteful even to polytheists themselves of
other nations.

The objects which, on my appointment as Royal
Associate of the Royal Society of Literature, I proposed to
myself were, Ist. The elucidation of the purpose of the
Greek drama, and the relations in which i1t stood to the
mysteries on the one hand, and to the state or sacerdotal
religion on the other :—2nd. The connection of the Greek
tragic poets with philosophy as the peculiar offspring of
Greek genius:—3rd. The connection of the Homeric and
cyclical poets with the popular religion of the Greeks : and,
lastly from all these,—namely, the mysterles, the sacer-
dotal religion, their philosophy before and after Socrates,
the stage, the Homeric poetry and the legendary belief of
the people, and from the sources and productive causes In
the derivation and confluence of the tribes that finally
shaped themselves into a nation of Greeks—to give a juster

1 Mr. Coleridge was in the constant habit of expressing himself on paper by the
algebraic symbols. They have an uncouth look in the text of an ordinary essay, and I
have sometimes ventured to render them by the equivalent words. But most of the

readers of these volumes will know that — means Zess &y, or, without; + more by, or, in
addition te; = equal to, or, the same as.— Ed.
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and more distinct view of this singular people, and of the
place which they occupied in the history of the world, and
the great scheme of divine providence, than I have hitherto
seen,—or rather let me say, than i1t appears to me possible
to give by any other process.

The present Essay, however, I devote to the purpose of
removing, or at least invalidating, one objection that I may
reasonably anticipate, and which may be conveyed in the
following question :(—What proof have you of the fact of
any connection between the Greek drama, and either the
mysteries, or the philosophy, of Greece ? What proof that
it was the office of the tragic poet, under a disguise of the
sacerdotal religion, mixed with the legendary or popular
belief, to reveal as much of the mysteries interpreted by
philosophy, as would counteract the demoralizing effects
of the state religion, without compromising the tranquillity
of the state itself, or weakening that paramount reverence,
without which a republic, (such, I mean, as the republics of
anclent Greece were) could not exist ?

I know no better way in which I can reply to this objec-
tion, than by giving, as my proof and instance, the Pro-
metheus of Aschylus, accompanied with an exposition of
what I believe to be the intention of the poet, and the
mythic import of the work ; of which it may be truly said,
that it 1s more properly tragedy itself in the plenitude of the
idea, than a particular tragic poem ; and as a preface to
this exposition, and for the twin purpose of rendering it
intelligible, and of explaining its connection with the whole
scheme of my Essays, I entreat permission to insert a
quotation from a work of my own, which has indeed been in
print for many years, but which few of my auditors will
probably have heard of, and still fewer, if any, have read.

*“ As the representative of the youth and approaching
manhood of the human intellect we have ancient Greece,
from Orpheus, Linus, Musaus, and the other mythological
bards, or, perhaps, the brotherhoods impersonated under
those names, to the time when the republics lost their
independence, and their learned men sank into copyists of,
and commentators on, the works of their forefathers. That
we Imnclude these as educated under a distinct providential,
though not miraculous, dispensation, will surprise no one,
who reflects, that in whatever has a permanent operation
on the destinies and intellectual condition of mankind at
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large,—that in all which has been manifestly employed as
a co-agent in the mightiest revolution of the moral world,
the propagation of the Gospel, and in the intellectual pro-
gress of mankind in the restoration of philosophy, science,
and the ingenuous arts—i1t were irreligion not to acknow-
ledge the hand of divine providence. The periods, too,
join on to each other. The earliest Greeks took up the
religious and lyrical poetry of the Hebrews; and the
schools of the prophets were, however partially and imper-
fectly, represented by the mysteries derived through the
corrupt channel of the Phoenicians! With these secret
schools of physiological theology, the mythical poets were
doubtless in connexion, and it was these schools which pre-
vented polytheism from producing all its natural barbariz-
ing effects. The mysteries and the mythical hymns and
paans shaped themselves gradually into epic poetry and
history on the one hand, and into the ethical tragedy and
philosophy on the other. Under their protection, and that
of a youthful liberty, secretly controlled by a species of
internal theocracy, the sciences, and the sterner kinds of
the fine arts, that is, architecture and statuary, grew up
together, followed, indeed, by painting, but a statuesque,
and austerely idealized, painting, which did not degenerate
into mere copies of the sense, till the process for which
Greece existed had been completed.” 1

The Greeks alone brought forth philosophy in the proper
and contra-distinguishable sense of the term, which we may
compare to the coronation medal with its symbolic char-
acters, as contrasted with the coins, issued under the same
sovereign, current in the market. In the primary sense,
philosophy had for its aim and proper subject the ra
wepl apy oy, de oviginibus verum, as far as man proposes to
discover the same in and by the pure reason alone. This,
I say, was the offspring of Greece, and elsewhere adopted
only. The pre-disposition appears in their earliest poetry.

The first object (or subject matter) of Greek philosophiz-
ing was in some measure philosophy itself ;,—not, indeed,
as a product, but as the producing power—the produc-
tivity. Great minds turned inward on the fact of the
diversity between man and beast ; a superiority of kind in
addition to that of degree ; the latter, that is, the difference
in degree comprehending the more enlarged sphere and the

1 Friend, II1. Essay g.
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multifold application of faculties common to man and
brute animals ;—even this being in great measure a trans-
fusion from the former, namely, from the superiority in
kind ;—for only by its co-existence with reason, free-will,
self-consciousness, the contra-distinguishing attributes of
man, does the instinctive intelligence manifested in the ant,
the dog, the elephant, &c. become human understanding.
It is a truth with which Heraclitus, the senior, but yet
contemporary, of Aschylus, appears, from the few genuine
fragments of his writings that are yet extant, to have been
deeply impressed,—that the mere understanding in man,
considered as the power of adapting means to immediate
purposes, differs, indeed, from the intelligence displayed by
other animals, and not in degree only; but yet does not
differ by any excellence which it derives from itself, or by
any inherent diversity, but solely in consequence of a
combination with far higher powers of a diverse kind in
one and the same subject.

Long before the entire separation of metaphysics ifrom
poetry, that is, while yet poesy, in all its several species
of verse, music, statuary, &c, continued mythic ;—while
yet poetry remained the union of the sensuous and the
philosophic mind ;—the efficient presence of the latter in
the synthesis of the two, had manifested itself in the
sublime mythus wepi ryevicewg ToU voU év &ylpwmols, CONCEIN-
ing the genesis, or birth of the voug or reason in man.
This the most venerable, and perhaps the most ancient, of
Grecian myths, is a philosopheme, the very same in subject
matter with the earliest record of the Hebrews, but most
characteristically different in tone and conception ;—ifor
the patriarchal religion, as the antithesis of pantheism,
was necessarily personal ; and the doctrines of a faith,
the first ground of which and the primary enunciation,
is the eternal I AM, must be in part historic and must
assume the historic form. Hence the Hebrew record 1s
a narrative, and the first instance of the fact i1s given as
the origin of the fact.

That a profound truth—a truth that is, indeed, the
grand and indispensable condition of all moral responsi-
bility—is involved in this characteristic of the sacred
narrative, I am not alone persuaded, but distinctly aware.
This, however, does not preclude us from seeing, nay, as
an additional mark of the wisdom that inspired the sacred
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historian, it rather supplies a motive to us, impels and
authorizes us, to see, in the form of the vehicle of the truth,
an accommodation to the then childhood of the human
race. Under this impression we may, I trust, safely con-
sider the narration,—introduced, as it is here introduced,
for the purpose of explaining a mere work of the unaided
mind of man by comparison,—as an iweg iepoyAugixdy,—
and as such (apparently, I mean, not actually) a synthesis
of poesy and philosophy, characteristic of the childhood
of nations.

In the Greek we see already the dawn of approaching
manhood. The substance, the stuff, is philosophy ; the
form only 1s poetry. The Prometheus is a philosophema
ravryyepixty,—the tree of knowledge of good and evil,—
an allegory, a apomaidsuwe, though the noblest and the
most pregnant of its kind.

The generation of the ri¢, or pure reason in man. 1.
It was superadded or infused, & supra to mark that it
- was no mere evolution of the animal basis ;—that it could
- not have grown out of the other faculties of man, his life,
- sense, understanding, as the flower grows out of the stem,
having pre-existed potentially in the seed: 2. The b,
or fire, was ‘stolen,’—to mark its hefero—or rather its
allo-geneity, that is, its diversity, its difference in kind,
from the faculties which are common to man with the
nobler animals: 3. And stolen ‘from Heaven,’—to mark
1ts superiority in kind, as well as its essential diversity :
4. And 1t was a ‘spark,’—to mark that it is not subject
to any modifying reaction from that on which it immedi-
ately acts; that 1t suffers no change, and receives no
accession, from the inferior, but multiplies itself by con-
version, without being alloyed by, or amalgamated with,
that which 1t potentiates, ennobles, and transmutes: 5.
And lastly, (in order to imply the homogeneity of the
donor and of the gift) it was stolen by a ‘god,” and a god
of the race before the dynasty of Jove,—]Jove the binder
of reluctant powers, the coercer and entrancer of free
spirits under the fetters of shape, and mass, and passive
mobility ; but hikewise by a god of the same race and
essence with Jove, and linked of yore in closest and
friendliest intimacy with him. This, to mark the pre-
existence, In order of thought, of the nowus, as spiritual,
both to the objects of sense, and to their products, formed
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as it were, by the precipitation, or, if I may dare adopt
the bold language of Leibnitz, by a coagulation of spirit.}
In other words this derivation of the spark from above,
and from a god anterior to the Jovial dynasty—(that is,
to the. submersion of spirits in..material forms),—was
intended to mark the transcendency of the nous, the con-
tra-distinctive faculty of man, as timeless, axpovéy 71, and,
in this negative sense, eternal. It signified, I say, its
superiority to, and its diversity from, all things that
subsist in space and time, nay, even those which, though
spaceless, yet partake of time, namely, souls or under-
standings. For the soul, or understanding, if it be defined
physiologically as the principle of sensibility, irritability,
and growth, together with the functions of the organs,
which are at once the representatives and the instruments
of these, must be considered #n genere, though not in
degree or dignity, common to man and the inferior animals.
It was the spirit, the nous, which man alone possessed.
And I must be permitted to suggest that this notion
deserves some respect, were it only that it can shew a
semblance, at least, of sanction from a far higher authority.

The Greeks agreed with the cosmogonies of the Kast
in deriving all sensible forms from the indistinguishable.
The latter we find designated as the o cwoppoy, the
Udwp mpoxoauiniy, the ycog as, the essentially unintelligible,
yet necessarily presumed, basis or sub-position of all
positions. That it is, scientifically considered, an indis-
pensable idea for the human mind, just as the mathe-
matical point, &c. for the geometrician ;—of this the
various systems of our geologists and cosmogonists, from
Burnet to La Place, afford strong presumption. As an
idea, it must be interpreted as a striving of the mind to
distinguish being from existence,—or potential being, the
eround of being containing the possibility of existence,
from being actualized. In the language of the mysteries,
it was the esurience, the xédog or desideratum, the unfuelled
fire, the Ceres, the ever-seeking maternal goddess, the
origin and interpretation of whose name is found in the
Hebrew root signifying hunger, and thence capacity. It

1 Schelling ascribes this expression, which I have not been able to find in the works
of Leibnitz, to Hemsterhuis: ‘‘ When Leibnitz,” says he, ‘‘calls matter the sleep-state
of the Monads, or when Hemsterhuis calls it curdled Iﬁf?‘ff,—d## geronnewen Geist. —

I fact, matter is no other than spirit contemplated in the equilibrium of its activities.”
Iransl. Transfc. Ideal. p. 1g0. S. C.



336 Idea of the

was, in short, an effort to represent the universal ground
of all differences distinct or opposite, but in relation to
which all anfithesis as well as all antitheta, existed only
potentially. This was the container and withholder,
(such is the primitive sense of the Hebrew word rendered
darkness (Gen. 1. 2)) out of which light, that is, the lux
lucifica, as distinguished from lumen seu lux phenomenalis,
was produced ,—say, rather, that which, producing itself
Into light as the one pole or antagonist power, remained
in the other pole as darkness, that is. gravity, or the
principle of mass, or wholeness without distinction of
parts. |

And here the peculiar, the philosophic, genius of Greece
began its feetal throb. Here it individualized itself in
contra-distinction from the Hebrew archology, on the
one side, and from the Phcenician, on the other. The
Pheenician confounded the indistinguishable with the
absolute, the Alpha and Omega, the ineffable causa sui.
It confounded, I say, the multeity below intellect, that is,
unintelligible from defect of the subject, with the absolute
identity above all intellect, that is, transcending com-
prehension by the plenitude of its excellence. With the
Pheenician sages the cosmogony was their theogony and
vice versa. Hence, too, flowed their theurgic rites, their
magic, their worship (cultus et apotheosis) of the plastic
forces, chemical and vital, and these, or their notions
respecting these, formed the hidden meaning, the soul, as
it were, of which the popular and civil worship was the

body with its drapery.
' The Hebrew wisdom imperatively asserts an unbeginning
creative One, who neither became the world : nor is the
world eternally ; nor made the world out of himself by
emanation, or evolution ;—but who willed it, and it was !
Td &bse éyivero, nal Zyévero xcog,—and this chaos, the
eternal will, by the spirit and the word, or express fiat,—
again acting as the impregnant, distinctive, and ordonnant
power, —enabled to become a world — xoousisdasr.  So
must it be when a religion, that shall preclude superstition
on the one hand, and brute indifference on the other, is
to be true for the meditative sage, yet intelligible, or at
least apprehensible, for all but the fools in heart.

The Greek philosopheme, preserved for us in the Eschy-
lean Prometheus, stands midway betwixt both, yet is
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distinct in kind from either. With the Hebrew or purer
Semitic, it assumes an X Y Z,—(I take these letters in their
alegebraic application)—an indeterminate Elohim, ante-
cedent to the matter of the world, Ay axoomwoc—no less
than to the Uiy xexoounuévy. In this point, likewise, the
Greek accorded with the Semitic, and differed from the
Phcenician—that it held the antecedent X Y Z to be super-
sensuous and divine. But on the other hand, it comncides
with the Phoenician in considering this antecedent ground
of corporeal matter,—rayv cwpdrwy xel 7ol cwuarizoed,—not so
properly the cause of the latter, as the occasion and the
still continuing substance. Maleria substat adhuc. The
corporeal was supposed co-essential with the antecedent of
- its corporeity. Matter, as distinguished from body, was a
non ens, a simple apparition, 1d guod mere videtur ; but to
body the elder physico-theology of the Greeks allowed a
participation in entity. It was spwritus 1pse, oppressus,
dormiens, et diversis modis somnians. In short, body was
the productive power suspended, and as it were, quenched
in the product. This may be rendered plainer by reflecting,
that, in the pure Semitic scheme there are four terms intro-
duced in the solution of the problem, 1. the beginning, seli-
sufficing, and immutable Creator ; 2. the antecedent night
as the identity, or including germ, of the light and dark-
ness, that is, gravity ; 3. the chaos; and 4. the material
world resulting from the powers communicated by the
divine fiat. In the Phcenician scheme there are 1n
fact but two—a self-organizing chaos, and the omniform
nature as the result. In the Greek scheme we have three
terms, I. the Ayle Uiy, which holds the place of the chaos,
or the waters, in the true system ; 2. r& sduara, answering
to the Mosaic heaven and earth ; and 3. the Saturnian ypées
bwepy pévior,—which answer to the antecedent darkness of
the Mosaic scheme, but to which the elder physico-theo-
logists attributed a self-polarizing power—a natura gemina
que fit et facit, agit et patitur. In other words, the Elohim
of the Greeks were still but a natura deorum, o dsioy, 1n which
a vague plurality adhered ; or if any unity was imagined,
it was not personal—not a unity of excellence, but simply
an expression of the negative—that which was to pass, but
which had not yet passed, into distinct form.

All this will seem strange and obscure at first reading,—
perhaps fantastic. But 1t will only seem so. Dry and
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prolix, imndeed, it is to me in the writing, full as much as it
can be to others in the attempt to understand it. But I
know that, once mastered, the idea will be the key to the
whole cypher of the Aschylean mythology. The sum
stated in the terms of philosophic logic is this ;: First, what
Moses appropriated to the chaos itself : what Moses made
passive and a materia subjecta et lucis et temebrarum, the
containing wpoféuevey of the thesis and antithesis —this the
Greek placed anterior to the chaos ;—the chaos itself being
the struggle between the Ayperchronia, the idéar mpévouos, as
the unevolved, unproduced, prothesis, of which idéa xal véuog
—(1dea and law)—are the thesis and antithesis. (I use the
word ‘produced’ in the mathematical sense, as a point
elongating itself to a bi-polar line.) Secondly, what Moses
establishes, not merely as a transcendant Monas, but as
an individual ‘Eves likewise ;—this the Greek took as a
harmony, dco/ ¢ddcvares, o dsivy, as distinguished from o dedg
—or, to adopt the more expressive language of the Pytha-
goreans and cabalists numen numerantis ; and these are to
be contemplated as the identity.

Now according to the Greek philosopheme or mythus, in
these, or in this identity, there arose a war, schism, or
division, that is, a polarization into thesis and antithesis.
In consequence of this schism in the b ¢y, the thesis be-
comes nomos, or law, and the antithesis becomes idea, but
so that the nomos is nomos, because, and only because, the
wdea 18 1dea : the nomos is not idea, only because the idea
has not become nomos. And this not must be heedfully
borne i mind through the whole interpretation of this
most profound and pregnant philosopheme. The nomos
1s essentially idea, but existentially it is idea, substans, that
1S, 1d quod stat subtus, understanding sensu gemeralissimo.
The 1dea, which now is no longer idea, has substantiated
itself, become real as opposed to idea, and is henceforward,
therefore, substans in substantiato. The first product of its
energy is the thing itself : ipsa se posuit et jam facta est ens
positum. Still, however, its productive energy is not
exhausted in this product, but overflows, or is effluent, as
the specific forces, properties, faculties, of the product. It
reappears, 1n short, in the body, as the function of the body.
As a sufficient illustration, though it cannot be offered as a
perfect instance, take the following.

‘In the world we see every where evidences of a unity,
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which the component parts are so far from explaining, that
they necessarily presuppose it as the cause and condition of
their existing as those parts, or even of their existing at all.
This antecedent unity, or cause and principle of each union,
it has since the time of Bacon and Kepler, been customary
to call a law. This crocus, for instance, or any flower the
reader may have in sight or choose to bring before his
fancy ;—that the root, stem, leaves, petals, &c. cohere as
one plant, is owing to an antecedent power or principle in
the seed, which existed before a single particle of the
matters that constitute the size and visibility of the crocus
had been attracted from the surrounding soil, air, and
moisture. Shall we turn to the seed ? Here too the same
necessity meets us, an antecedent unity (I speak not of the
parent plant, but of an agency antecedent in order of
operance, yet remaining present as the conservative and
reproductive power,) must here too be supposed. Analyze
the seed with the finest tools, and let the solar microscope
come in aid of your senses,—what do you find ?—means
and instruments, a wondrous fairy-tale of nature, maga-
zines of food, stores of various sorts, pipes, spiracles, de-
fences,—a house of many chambers, and the owner and
inhabitant invisible.”’ ! Now, compare a plant thus con-
templated with an animal. In the former, the productive
energy exhausts itself, and as it were, sleeps in the product
or orgamismus—Iin its root, stem, foliage, blossoms, seed.
Its balsams, gums, resins, aromata, and all other bases of 1ts
sensible qualities, are, it 1s well known, mere excretions
from the vegetable, eliminated, as lifeless, from the actual
plant. The qualities are not its properties, but the pro-
perties, or far rather, the dispersion and volatilization of
these extruded and rejected bases. But in the animal 1t1s
otherwise. Here the antecedent unity—the productive
and self-realizing idea—strives, with partial success to re-
emancipate itself from its product, and seeks once again to
become idea : vainly indeed : for in order to this, it must
be retrogressive, and it hath subjected itself to the fates,
the evolvers of the endless thread—to the stern necessity
of progression. Idea itself it cannot become, but it may
long and graduated process, become an 1mage, an ANA-
LOGON, an anti-type of IDEA. And this s/dwiov may ap-
proximate to a perfect likeness. Quod est simile, nequii
1 Aids to Reflection. Moral and Religious Aphorisms. Aphorism VI. Zd.
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esse 1dem.  Thus, in the lower animals, we see this process
of emancipation commence with the intermediate link, or
that which forms the transition from properties to faculties,
namely, with sensation. Then the faculties of sense,
locomotion, construction, as, for instance. webs, hives,
nests, &c. Then the functions; as of instinct, IMemory,
fancy, instinctive intelligence, or understanding, as it exists
in the most intelligent animals. Thus the idea (hence-
forward no more idea, but irrecoverable by its own fatal
act) commences the process of its own transmutation, as
suostans wn substantiato, as the enteleche, or the wvis for-
matrix, and it finishes the process as substans e substantiato.
that 1s, as the understanding.

I, for the purpose of elucidating this process, I might be
allowed to imitate the symbolic language of the algebraists,
and thus to regard the successive steps of the process as so
many powers and dignities of the nomos or law, the scheme
would be represented thus :—

Nomos! = Product : N2= Property: N3= Faculty :
N*=Function : N°=Understanding ;—

which 1s, indeed, in one sense, itself a nomos, Inasmuch as it
1s the index of the nomos, as well as its highest function ;
but, like the hand of a watch, it is likewise a nomizomenon.
It 1s a verb, but still a verb passive.

On the other hand, idea is so far co-essential with nomos,
that by its co-existence—(not confluence)—with the nomos
ey vouu Cowevors (With the organismus and its faculties and func-
tions in the man,) it becomes itself a nomos. But, observe.,
a nomos auronomos, or containing its law in itself likewise
—even as the nomos produces for its highest product the
understanding, so the idea, in its opposition and, of COUrse,
its correspondence to the nomos, begets in itself an analogon
to product; and this is self-consciousness. But as the
product can never become idea, so neither can the idea (if
1t 1s to remain idea) become or generate a distinct product.
This analogon of product is to be itself ;: but were it indeed
and substantially a product, it would cease to be self. It
would be an object for a subject, not (as it is and must be)
an object that is its own subject, and vice versa : a concep-
tion which, if the uncombining and infusile genius of our
language allowed it, might be expressed by the term sub-
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ject-object. Now, idea, taken in indissoluble connection
with this analogon of product is mind, that which knows
itself, and the existence of which may be inferred, but
cannot appear or become a phenomenon.

By the benignity of Providence, the truths of most 1m-
portance in themselves, and which it most concerns us to
know, are familiar to us, even from childhood. Well for us
if we do not abuse this privilege, and mistake the famili-
arity of words which convey these truths, for a clear under-
standing of the truths themselves ! 1If the preceding dis-
quisition, with all its subtlety and all its obscurity, should
answer no other purpose, it will still have been neither
purposeless, nor devoid of utility, should it only lead us to
sympathize with the strivings of the human intellect,
awakened to the infinite importance of the inward oracle
vl ceavré—and almost instinctively shaping its course
of search in conformity with the Platonic intimation :—
Juxdic @bow afiwg Aéyou xeravoiows ofer Ouyvardy slva, CLYEU
riic w0l 6Xov olasws; but be this as it may, the ground-
work of the Aschylean mythus is laid in the definition of
idea and law, as correlatives that mutually interpret each
the other :—an idea, with the adequate power of realizing
itself being a law, and a law considered abstractedly from,
or in the absence of, the power of manifesting itself in 1ts
appropriate product being an idea. = Whether this be true
philosophy, is not the question. The school of Aristotle
would, of course, deny, the Platonic affirm 1t ; for in this
consists the difference of the two schools. Both acknow-
ledge ideas as distinct from the mere generalizations trom
objects of sense: both would define an idea as an ens
rationale, to which there can be no adequate correspondent
in sensible experience. But, according to Aristotle, 1deas
are regulative only, and exist only as functions of the
mind :—according to Plato, they are constitutive likewise,
and one in essence with the power and life of nature ;—
iy hoyw Cw n, xod 9w 7 10 Qg vwy clpdwwy, And
this I assert, was the philosophy of the mythic poets,
who, like ZAschylus, adapted the secret doctrines of the
mysteries as the (not always safely disguised) antidote to
the debasing influences of the religion of the state. |

But to return and conclude this preliminary explanation.
We have only to substitute the term will, and the term con-
stitutive power, for nomos or law, and the process 1s the
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same. Permit me to represent the identity or prothesis by
the letter Z and the thests and antithesis by X and Y re-
spectively. Then I say X by not being Y, but in con-
sequence of being the correlative opposite of Y, is will :
and Y, by not being X, but the correlative and opposite of
X, 1s nature,—mnatura naturans, véuog ouveixis,. Hence we
may see the necessity of contemplating the idea now as
identical with the reason, and now as one with the will, and
now as both in one, in which last case I shall, for conveni-
ence sake, employ the term Nowus, the rational will, the
practical reason.

We are now out of the holy jungle of transcendental
metaphysics ; if indeed, the reader’s patience shall have

had strength and persistency enough to allow me to
exclaim—

Ivimus ambo
Per densas umbras : at tenet umbra Deum.

Not that I regard the foregoing as articles of faith, or as all
true ;—I have implied the contrary by contrasting it with,
at least, by shewing its disparateness from, the Mosaic,
which, bona fide, I do regard as the truth. But I beljeve
there 1s much, and profound, truth in it, supra captum
Vinosbpwy, qui mom agnoscunt divinum, vdeoque nec naturam,
nisy nomine, agnoscunt, sed res cumctas ex sensuali cor-
poreo cogitant, quibus hac ex causa interiora clausa manent,
et stmul cum llis exteriora quce proxima initerioribus sunt !
And with no less confidence do I believe that the positions
above given, true or false, are contained in the Promethean
mythus.

In this mythus, Jove is the impersonated representation

or symbol of the nomos— Jupiter est quodcunque vides. He
1s the mens agitans molem, but at the same time, the molem
corpoream ponens et constituens. And so far the Greek
philosopheme does not differ essentially from the cosmo-
theism, or identification of God with the universe, in which
consisted the first apostacy of mankind after the flood,
when they combined to raise a temple to the heavens, and
which 1s still the favored religion of the Chinese. Pro-
metheus, in like manner, is the impersonated representative
of Idea, or of the same power as Jove, but contemplated as

independent and not immersed in the product,—as law
minus the productive energy. As such it is next to be
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seen what the several significances of each must or may be
according to the philosophic conception ; and of which
significances, therefore, should we find in the philosopheme
a correspondent to each, we shall be entitled to assert that
such are the meanings of the fable. And first of Jove \—

Jove represents I. Nomos generally, as opposed to Idea or
Nous * 2. Nomos archinomos, now as the father, now as the
sovereign, and now as the includer and representative of
the véwer ebpdyios xoouinoi, OT dit MajoOres, who, had joined or
come over to Jove in the first schism: 3. Nomos dauvnrng—
the subjugator of the spirits, ot the 7d¢as wpévouwor, who, thus
subjugated, became véwos wovéuior boswovdos, Titanes pacat,
dii minoves, that is, the elements considered as powers re-
duced to obedience under yet higher powers than them-
selves : 4. Nomos wolrinég, law in the Pauline sense, vouos
arrorpiovonog in antithesis to Vo L0G CLUTOVOMOG.

COROLLARY.

It is in this sense that Jove's jealous, ever-quarrelsome,
spouse represents the political sacerdotal cultus, the church,
in short, of republican paganism ;—a church by law estab-
lished for the mere purposes of the particular state, un-
ennobled by the consciousness of instrumentality to higher
purposes ;—at once unenlightened and unchecked by
revelation. Most gratefully ought we to acknowledge
that since the completion of our constitution in 1688,
we may, with unflattering truth, elucidate the spirit and
character of such a church by the contrast of the institution,
to which England owes the larger portion of its superiority
in that, in which alone superiority is an unmixed blessing,
__the diffused cultivation of its inhabitants, But pre-
viously to this period, I shall offend no enlightened man
if I say without distinction of parties—nira muros pec-
catur et extra /—that the history of Christendom presents
us with too many illustrations of this Junonian jealousy,
this factious harassing of the sovereign power as soon as
the latter betrayed any symptoms of a disposition to
its true policy, namely, to privilege and perpetuate that
which is best,—to tolerate the tolerable,—and to restrain
none but those who would restrain all, and subjugate even
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the state itself. But while truth extorts this confession,
it, at the'same time, requires that it should be accompanied
by an avowal of the fact, that the spirit is a relic of Pagan-
ism ; and with a bitter smile would an Aschylus or a
Plato in the shades, listen to a Gibbon or a Hume vaunting
the mild and tolerant spirit of the state religions of ancient
Greece or Rome. Here we have the sense of Jove’s in-
trigues with Europa, Io, &c. whom the god, 1n his own
nature a general lover, had successively taken under his
protection. And here, too, see the full appropriateness of
this part of the mythus, in which symbol fades away into
allegory, but yet in reference to the working cause, as
grounded in humanity, and always existing either actually
or potentially, and thus never ceases wholly to be a symbol
or tautegory. '
Prometheus represents, 1. sensu generaly, Idea #pévouos,
and 1n this sense he is a d:o¢ omopurog, a fellow-tribesman
both of the diz majores, with Jove at their head, and of the
Titans or dit pacati : 2. He represents Idea @/\dvouoc,
vowodeintng ; and in this sense the former friend and
counsellor of Jove or Nowus uranius : 3. Adbyos Qindvdpwroc,
the divine humanity, the humane God who retained
unseen, kept back, or (in the catachresis characteristic
of the Phcenicio-Grecian mythology) stole, a portion or
gmicula from the living spirit of law, which remained
with the celestial gods unexpended & ri vouilsobur.
He gave that which, according to the whole analogy of
things, should have existed either as pure divinity, the
sole property and birthright of the Di Joviales, the
Uranions, or was conceded to inferior beings as a substans
im substantiato. This spark divine Prometheus gave to
an elect, a favored animal, not as a substans or understand-
Ing, commensurate with, and confined by, the constitution
and conditions of this particular organism, but as alquid
superstans, hberum, non subactum, mvictum, impacatum,
wmn vousComevor.  This gift, by which we are to understand
reason theoretical and practical, was therefore a V0 140G
avrovopos — unapproachable and unmodifiable by the
animal basis—that is, by the pre-existing substans with
its products, the animal orgamsmus with its faculties and
functions ; but yet endowed with the power of potentiat-
ing, ennobling, and prescribing to, the substance : and
hence, therefore, a viuog voworeibng, lex legisuada : 4. By
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a transition, ordinary even in allegory, and appropriate
to mythic symbol, but especially significant in the present
case—the transition, I mean, from the giver to the gift—
the giver, in very truth, being the gift, ‘whence the soul
receives reason ; and reason is her being,’ says our Milton.
Reason is from God, and God is reason, mens 1psissima.

5. Prometheus represents, Nowus ¢ avlpomy — voug
aywiiorne.  Thus contemplated, the Nous is of necessity,
powerless ; for all power, that is, productivity, or pro-
ductive energy, is in Law, that is, vouog AANOTPIOVOMOG & L
still, however, the Idea in the Law, the numerus numerans
become viwog, is the principle of the Law; and if with
Law dwells power, so with the knowledge or the ldea
scientialis of the Law, dwells prophecy and foresight. A
perfect astronomical time-piece in relation to the motions
of the heavenly bodies, or the magnet in the mariner’s
compass in relation to the magnetism of the earth, is a
sufficient illustration.

6. Both wuoee and Idea (or Nous) are the verbum ; but,
as in the former, it is verbum fiat ‘the Word of the Lord,’
—in the latter it must be the verbum fiet or, ‘the Word
of the Lord in the mouth of the prophet.” Par:s argumenio,
as the knowledge is therefore not power, the power is
not knowledge. The wiuos, the Zsls mayroxparwp, seeks
to learn, and, as it were, to wrest the secret, the hatetul
secret, of his own fate, namely, the transitoriness adherent
to all antithesis ; for the identity or the absolute is alone
eternal. This secret Jove would extort from the Nous,
or Prometheus, which is the sixth representment of
Prometheus.

7. Introduce but the least of real as opposed to ideal,
the least speck of positive existence, even though it were
but the mote in a sunbeam, into the sciential contemplamen
or theorem, and it ceases to be science. Ratio desinit esse
pura ratio et fit discursus, stat subter et fit bmoderinoy \—
non superstat. The Nous is bound to a rock, the im-
movable firmness of which is indissolubly connected with
its barrenness, its non-productivity. Were it productive
it would be Nomos ; but it 18 Nowus, because it 1s not
Nomos.

1 I scarcely need say, that I use the word d\\oTptbrouos as a participle active, as

exercising law on another, not as receiving law from another, though the latter is the
classical force (I suppose) of the word.
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8. Solitary afBdrw év épnuie. Now I say that the Nows,
notwithstanding its diversity from the Nomizomeni, is
yet, relatively to their supposed original essence, #&e
T0/G vo,wZo,uEmg ravroyerjg, of the same race or radix :
though in another sense, namely, in relation to the =a
deov — the pantheistic Eloktm, 1t is conceived anterior
to the schism, and to the conquest and enthronization
of Jove who succeeded. Hence the Prometheus of the
great tragedian 1is dsdg ovyyevic. The kindred deities
come to him, some to soothe, to condole ; others to give
weak, yet friendly, counsels of submission : others to
tempt, or insult. The most prominent of the latter, and
the most odious to the imprisoned and insulated Nouws,
1s Hermes, the impersonation of interest with the entranc-
ing and serpentine Caduceus, and, as interest or motives
intervening between the reason and its immediate self-
determinations, with the antipathies to the viuog oL UTovd 0.
The Hermes impersonates the eloquence of cupidity, the
cajolement of power regnant; and in a larger sense,
custom, the irrational in language, pruara v pyripixa, the
fluent, from péw—the rhetorical in opposition to Aéyos, ra
vopra.  But, primarily, the Hermes is the symbol of
interest. He 1s the messenger, the inter-nuncio, in the
low but expressive phrase, the go-between, to beguile
or insult. And for the other visitors of Prometheus, the
elementary powers, or spirits of the elements, Titanes
pacatr, bsoi Lmovimier, vassal potentates, and their solicita-
tions, the noblest interpretation will be given, if I repeat
the lines of our great contemporary poet :—

Earth fills her lap with pleasures of her own :
Yearnings she hath in her own natural kind,
And e’en with something of a mother’s mind,
And no unworthy aim,
The homely nurse doth all she can
To make her foster-child, her inmate, Man
Forget the glories he hath known
And that imperial palace whence he came :—
WORDSWORTH.
which exquisite language is prefigured in coarser clay,
indeed, and with a less lofty spirit, but yet excellently
in their kind, and even more fortunately for the illustration
and ornament of the present commentary, in the fifth,
sixth, and seventh stanzas of Dr. Henry More’s poem on
the Pre-existence of the Soul :(—
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Thus groping after our own center’s near
And proper substance, we grew dark, contract,
Swallow’d up of earthly life | Ne what we were
Of old, thro’ ignorance can we detect.
ILike noble babe, by fate or friends’ neglect
Left to the care of sorry salvage wight,
Grown up to manly years cannot conject
His own true parentage, nor read aright
What father him begot, what womb him brought to light.

So we, as stranger infants elsewhere born,
Cannot divine from what spring we did flow ;
Ne dare these base alliances to scorn,
Nor lift ourselves a whit from hence below ;
Ne strive our parentage again to know,
Ne dream we once of any other stock,
Since foster’d upon Rhea’s ' knees we grow,
In Satyrs’ arms with many a mow and mock
Oft danced : and hairy Pan our cradle oft hath rock’d !

But Pan nor Rhea be our parentage ! .
We been the offspring of the all seeing Nous, &c.

To express the supersensual character of the reason, its
abstraction from sensation, we find the Prometheus arspa,
__while in the yearnings accompanied with the remorse
incident to, and only possible in consequence ot the Nous
being, the rational, self-conscious, and therefore responsible
will, he is yvmi droxvouiomevos.

If to these contemplations we add the control and des-
potism exercised on the free reason by Jupiter in his sym-
bolical character, as wuog morrizds ;—Dy custom (Hermes) ;
by necessity, Bia zai xpards ;—by the mechanic arts and
powers, ovyysel T@ Now though they are, and which are
symbolized in Hephaistos,—we shall see at once the pro-
priety of the title, Prometheus, dsowwrys.

9. Nature, or Zeus as the véog ¢y vous{ opéverg, KNOWS herself
only, can only come to a knowledge of herself, in man !
And even in man, only as man is supernatural, above nature,
Coetic. But this knowledge man refuses to communicate ;
that is, the human understanding alone 1s at once self-
conscious and conscious of nature. And this high pre-
rogative it owes exclusively to 1ts being an assessor of the

1 Rhea (from ﬁéw, /uo), that is, the earth as the transitory, the ever-flowing nature,

the flux and sum of paenomena, or objects of the outward sense, in contradistinction
from the earth as Vesta, as the firmamental law that sustaius and disposes the apparent
world! The Satyrs represent the sports and appetences of the sensuous nature

(ppbrmua gapkds)—Pan, or the total life of the earth, the presence of all in each, the
aniversal organismus of bodies and bodily energy:.
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reason. Yet even the human understanding in its height
of place seeks vainly to appropriate the ideas of the pure
reason, which it can only represent by t¢dola. Here, then,
the Nous stands as Prometheus avriraroc, renmens—in hostile
opposition to Jupiter Inguisitor.

10. Yet finally, against the obstacles and even under the
fostering influences of the Nomos, rot vouiwov, a son of Jove
himself, but a descendant from Io, the mundane religion, as
contra-distinguished from the sacerdotal cultus, or religion
of the state, an Alcides Liberator will arise, and the Nowus
or divine principle in man, will be Prometheus ¢Asvéepduevoc.

Did my limits or time permit me to trace the persecu-
tions, wanderings, and migrations of the Io, the mundane
religion, through the whole map marked out by the tragic
poet, the coincidences would bring the truth, the unarbit-
rariness, of the preceding exposition as near to demonstra-
tion as can rationally be required on a question of history,
that must, for the greater part, be answered by combination
of scattered facts. But this part of my subject, together
with a particular exemplification of the light which my
theory throws both on the sense and the beauty of numerous
passages of this stupendous poem, I must reserve for a
future communication.

NOTESA

v. I5. ¢apayy: :— " In a coomb, or combe.’

V. 7;
éEwptdfewr yap warpds Néyous Bapd.

svwpia(erv, as the editor confesses, is a word introduced in-
to the text against the authority of all editions and manu-
scripts. Ishould prefer éEwprdZsw, notwithstanding its being
a arag Aeyomevor. The sd—seems to my tact too free and easy
a word ;—and yet our ‘to trifle with’ appears the exact
neaning.

1 Written in Bp. Blomfield’s edition, and communicated by Mr. Cary. viKd.
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SUMMARY OF AN ESSAY

ON THE FUNDAMENTAL POSITION OF THE MYSTERIES IN
RELATION TO GREEK TRAGEDY.

Tae Position, to the establishment ot which Mr. Coleridge
regards his essay as the Prolegomena, is : that the Greek
Tragedy stood 1n the same relation to the Mysteries, as
the Epic Song, and the Fine Arts to the Temple Worship,
or the Religion of the State; that the proper function of
the Tragic Poet was under the disguise of popular super-
stitions, and using the popular Mythology as his stuff and
drapery to communicate so much and no more of the
doctrines preserved in the Mysteries as should counteract
the demoralizing influence of the state religion, without
disturbing the public tranquillity, or weakening the re-
verence for the laws, or bringing into contempt the ancestral
and local usages and traditions on which the patriotism of
the citizens mainly rested, or that nationality in its 1n-
rensest form which was little less than essential in the con-
<titution of a Greek republic. To establish this position
it was necessary to explain the nature of these secret
doctrines, or at least the fundamental principles of the
faith and philosophy of Elensis and Samothrace. The
Samothracian Mysteries Mr. Coleridge supposes to have
heen of Pheenician origin, and both these and the Elens:-
nian to have retained the religious belief of the more
incient inhabitants of the Peloponnesus, prior to their
union with the Hellenes and the Egyptian colonies : that
it comprised sundry relics and fragments of the Patri-
archal Faith, the traditions historical and prophetic of the
Noetic Family, though corrupted and depraved by their
combination with the system of Pantheism, or the Worship
of the Universe as God (Jupiter est quodcunque vides) which
Mr. Coleridge contends to have been the first great Apostacy
of the Ancient World. But a religion founded on Pan-
theism, is of necessity a religion founded on philosophy,
i.e. an attempt to determine the origin of nature by the
unaided strength of the human intellect, however unsound
and false that philosophy may have been. And of this
the sacred books of the Indian Priests afford at once proof
and instance. Again: the earlier the date of any philo-
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sophic scheme, the more subjective will it be found—in
other words the earliest reasoners sought in their own
minds the form, measure and substance of all other power.
Abstracting from whatever was individual and accidental.
from whatever distinguished one human mind from
another, they fixed their attention exclusively on the char-
acters which belong to all rational beings, and which there-
fore they contemplated as mind itself, mind in its essence.
And however averse a scholar of the present day may be to
these first-fruits of speculative thought, as metaphysics, a
knowledge of their contents and distinctive tenets is indis-
pensable as history. At all events without this knowledge
he will in vain attempt to understand the spirit and genius
of the arts, institutions and governing minds of ancient
Greece. The difficulty of comprehending any scheme of
opinion 1s proportionate to its greater or lesser unlikeness
to the principles and modes of reasoning in which our own
minds have been formed. Where the difference is so great
as almost to amount to contrariety, no clearness in the
exhibition of the scheme will remove the sense, or rather,
perhaps the semsafion, of strangeness from the hearer’s
mind. Even beyond its utmost demerits it will appear
obscure, unreal, visionary. This difficulty the author anti-
cipates as an obstacle to the ready comprehension of the
first principles of the eldest philosophy, and the esoteric
doctrines of the Mysteries; but to the necessity of over-
coming this the only obstacle, the thoughtful inquirer must
resign himself, as the condition under which alone he may
expect to solve a series of problems the most interesting of
all that the records of ancient history propose or suggest.
The tundamental position of the Mysteries, Mr. Coleridge
contends, consists in affirming that the productive powers
or laws of nature are essentially the same with the active
powers of the mind—in other words that mind, or Nous,
under which term they combine the universal attributes of
reason and will, 1s a principle of forms or patterns, endued
with a tendency to manifest itself as such ; and that this
mind or eternal essence exists in two modes of being.
Namely, either the torm and the productive power, which
gives 1t outward and phcenomenal reality, are united in
equal and adequate proportions, in which case it is what
the eldest philosophers, and the moderns in imitation of
them, call a law of nature : or the form remaining the same,




