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on a plece of the old uproarious superstition st111}j. :
broken ; and he hailed it like a new religion. The
Dickens character ate pudding to an extent at Whlch the
modern mediavalists turned pale. They would do every
kind of honour to an old observance, except observms
They would pay to a Church feast every sort of cor g
ment except feasting. . . .
Christmas 1s, as I have said, one of numberless old
European fea,ste of which the essence is the combinati m
of religion with merry-making. But among those fe
it is also especially and distinctively English in the s
of its merry-making and even in the style of its rehg1 £
For the character of Christmas (as distinct, for instz at
from the continental Easter) lies chiefly in two thing
first on the terrestrial side the note of comfort ratk
than the note of brightness; and on the spiritual s 1de
Christian charity rather than Christian ecstasy. And
comfort is, like charity, a very English instinct. Nag
comfort is, like charity, an English merit; though e‘{,
comfort may .and does degenerate into matenahsm hsg{? __
as our charity may and does degenerate into lax1ty *‘T;j;f-;_;‘
make-believe.
This ideal of comfort belongs peculiarly to Engl rf‘*’-i
it belongs peculiarly to Christmas ; above all, it bel 3
pre-eminently to Dickens. And it is astonlshlngly mis-
understood. It is misunderstood by the contlnen s* of

Europe, it is, if possible, still more misunderstood

English of to-day. On the Continent the restaurat
provide us with raw beef, as if we were savages ; f;’} |
- English cooking takes as much care as French. w )
England has arisen a parvenu patriotism which re
sents the English as everything but English ; asal lend
of Chinese stoicism, Latin militarism, Prussian nu 4
and American bad taste. And so England whose fau
_is gentility and whose virtue is geniality, England w '.
her tradition of the great gay gentlemen of Eliza w "
is represented to the four quarters of the world ( 1
Mr. Kipling’s religious poems) in the enormous lmage J!

solemn cad. And because it is very difficult to be c % yee :
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fortable in the suburbs, the suburbs have voted that
comfort is a gross and material thing. Comfort, espe-
cially this vision of Christmas comfort, 1s the reverse ot
a gross or material thing. It is far more poetical, pro-
perly speaking, than the Garden of Epicurus. It 1s far
more artistic than the Palace of Art. It is more artistic
because it is based upon a contrast, a contrast between
the fire and wine within the house and the winter and the
roaring rains without. It is far more peetical, because
there is in it a note of defence, almost of war ; a note of
| being besieged by the snow and hail ; of making merry

in the belly of a fort. The man who said that an
' Englishman’s house is his castle said much more than he
' meant. The Englishman thinks of his house as some-
| thing fortified, and provisioned, and his very surliness is
' at root romantic. And this sense would naturally be
| the strongest in wild winter nights, when the lowered
' portcullis and the lifted drawbridge do not merely bar
. people out, but bar people in. The Englishman’s house .
' is most sacred, not merely when the King cannot enter
| it, but when the Englishman cannot get out of it.

This comfort, then, is an abstract thing, a principle.
The English poor shut all their doors and windows till
' their rooms reek like the Black Hole. They are sufter-
'ing for an idea. Mere animal hedonism would not
dream, as we English do, of winter feasts and little
| rooms, but of eating fruit in large and idle gardens. Mere

sensuality would desire to please all its senses. But to
our good dreams this dark and dangerous background
is essential ; the highest pleasure we can imagine 1s a
defiant pleasure, a happiness that stands at bay. The
‘word ¢ comfort ’ is not indeed the right word, it conveys
too much of the slander of mere sense ; the true word 1s
‘ cosiness,’ a word not translatable. One, at least, of the
‘essentials of it is smallness, smallness in preference to
largeness, smallness for smallness’ sake. The merry-
maker wants a pleasant parlour, he would not give two-
pence for a pleasant continent. In our difficult time;
of course, a fight for mere space has become necessary.




|
I
;
3

They were big enough to get into small rooms.
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Instead of being greedy for ale and Christmas udd1
we are greedy for mere air, an equally sensual a.ppetl
In abnormal conditions this is wise ; and the ﬂhmlta,
veldt is an excellent thing for nervous people. But our
fathers were large and healthy enough to make a thm 3
humane, and not worry about whether it was hyglem )

Of this quite deliberate and artistic quality in the cle
Christmas chamber, the standing evidence is Dickens i
Italy. He created these dim firelit tales like dim red
jewels, as an artistic necessity, in the centre of an end g
less summer. Amid the white cities of Tuscany n* '
hungered for something romantic, and wrote about &
rainy Christmas. Amid, the plctures of the Uffizi he 3
starved for something beautiful, and fed his memory on
London fog. His feeling for the fog was especmll |
poignant and typical. In the first of his Christmas tales,
the popular Christmas Carol, he suggested the very sot il
of it in one simile, when he spoke of the dense air, sug
gesting that ‘ Nature was brewing on a large scale
This sense of the thick atmosphere as something to ea
or drink, something not only solid but satisfactory, me v
seem almost i insane, but it is no exaggeration of chkens &
emotion. We spea.k of a fog ‘ that you could cut Wlth a i
knife.” Dickens would have liked the phrase as sugges
ing that the fog was a colossal cake. He liked ever g
more his own phrase of the Titanic brewery, and no drez w ;
would have given him a wilder pleasure than to gro
his way to some such tremendous vats and drink the alé"
of the giants. . . . %;?'7?"4

In such a sacred cloud the tale called The Christmas
Carol begins, the first and most typical of all
Christmas tales. . . . It has the same kind of artisti
unity that belongs toa dream. A dream may begin w1t rh g
the end of the world and end with a tea-party ; but either
the end of the world will seem as trivial as a tea—-part ‘-‘_’_'
or that tea-party will be as terrible as the day of doom:
The incidents change wildly ; the story scarcely cha.ng
at all. The Christmas Carol 1s a kind of phJ.Iant]:mtaplF
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dream, an enjoyable nightmare, in which the scenes shift
bewilderingly and seem as miscellaneous as the pictures
in a scrap-book, but in which there is one constant state
of the soul, a state of rowdy benediction and a hunger
for human faces. The beginning is about a winter day
' and a miser ; yet the beginning is in no way bleak. The
author starts with a kind of happy howl ; he bangs on
- our door like a drunken carol singer ; his style is festive
and popular ; he compares the snow and hail to philan-
 thropists who ° come down handsomely ’ ; he compares
| the fog to unlimited beer. Scrooge is not really in-
' human at the beginning any more than he is at the end.
. There 1s a heartiness in his inhospitable sentiments that
- 1s akin to humour and therefore to humanity ; he is only
' a crusty old bachelor, and had (I strongly suspect) given
' away turkeys secretly all his life. The beauty and the
' real blessing of the story do not lie in the mechanical
' plot of it, the repentance of Scrooge, probable or im-
| probable ; they lie in the great furnace of real happiness
' that glows through Scrooge and everything around him ;
 that great furnace, the heart of Dickens. Whether the
| Christmas visions would or would not convert Scrooge,
| they convert us. Whether or no the visions were evoked
by real Spirits of the Past, Present, and Future, they
. were evoked by that truly exalted order of angels who
are correctly called High Spirits. They are impelled
'and sustained by a quality which our contemporary
' artists ignore or almost deny, but which in a life decently
lived 1s as normal and attainable as sleep, positive,
' passionate, conscious joy. The story sings from end to
' end like a happy man going home ; and, like a happy
' and good man, when it cannot sing it yells. It is lyric
tand exclamatory, from the first exclamatory words of
11t. It 1s strictly a Christmas Carol.
. Dickens, as has been said, went to Italy with this
kindly cloud still about him, still meditating on Yule
i mysteries. Among the olives and the orange-trees he
 wrote his second great Christmas tale, The Chimes, at
'Genoa in 1844, a Christmas tale only differing from The
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Chyistmas Carol in being fuller of the grey rains of
winter and the north. The Chimes is, like the Carol,
an appeal for charity and mirth, but it is a stern
fighting appeal : if the other is a Christmas carol, thisis
a Christmas war-song. In it Dickens hurled hims
with even more than his usual militant joy and scorn
into an attack upon acant, which he said made his blood
boil. This cant was nothing more nor less than the
whole tone taken by three-quarters of the political
economic world towards the poor. It was a vague and
vulgar Benthamism with f rollicking Tory touch in it
It explained to the poor/their duties with a cold and
coarse philanthropy unendurable by any free man. B
had also at its command a kind of brutal banter, a loud
good humour which Dickens sketches savagely in Ald oT-
man Cute. He fell furiously on all their ideas: the

cheap advice to live cheaply, the base advice to live
basely, above all, the preposterous primary assumption
that the rich are to advise the poor and not the poor the
rich. There were and are hundreds of these benevolent:
bullies. Some say that the poor should give up having
children, which means that they should give up
oreat virtue of sexual sanity. Some say that they should
give up ‘ treating’ each other, which means that
should give up all that remains to them of the virtue of
hospitality. Against all of this Dickens thundered 5;
thoroughly in The Chimes. It may be remarked 3
passing that this affords another instance of a confusion
already referred to, the confusion whereby Dickens
posed himself to be exalting the present over the past,
whereas he was really dealing deadly blows at things
strictly peculiar to the present. Embedded in this very
book is a somewhat useless interview between Trotty
Veck and the church bells, in which the latter lecture the
former for having supposed (why, I don’t know) that
they were expressing regret for the disappearance of the
Middle Ages. There is no reason why Trotty Veck:

any one else should idealize the Middle Ages, but
tainly he was the last man in the world to be asked to
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jdealize the nineteenth century, seeing that the smug and
stingy philosophy, which poisons his life through the
book, was an exclusive creation of that century. But,
as I have said before, the fieriest mediaevalist may forgive
Dickens for disliking the good things the Middle Ages
itook away, considering how he loved whatever good
sthings the Middle Ages left behind. It matters very little
tthat he hated old feudal castles when they were already
told. It matters very much that he hated the New Poor
tl_aw while 1t was still new.

i The moral of this matter in The Chimes is essential.
iDickens had sympathy with the poor in the Greek and
tliteral sense ; he suffered with them mentally ; for the
‘things that irritated them were the things that irritated
ihim. He did not pity the people, or even champion the
ipeopie, or even merely love the people ; in this matter
he was the people. He alone in our literature is the
ivoice not merely of the social substratum, but even of
'the subconsciousness of the substratum. He utters the
secret anger of the humble. He says what the unedu-
cated only think, or even only feel, about the educated.
‘And 1n nothing is he so genuinely such a voice as in this
ifact of his fiercest mood being reserved for methods that
lare counted scientific and progressive. Pure and exalted
latheists talk themselves into believing that the working-
classes are turning with indignant scorn from the
churches. The working-classes are not indignant against
the churches in the least. The things the working-
classes really are indignant against are the hospitals.
' The people has no definite disbelief in the temples of
theclogy. The people! has a very fiery and practical
'disbelief in the temples of physical science. The things
the poor hate are the modern things, the rationalistic
‘things—doctors, inspectors, poor law guardians, profes-
sional philanthropy. They never showed any reluctance
to be helped by the old and corrupt monasteries. They
i.4 ill often die rather than be helped by the modern and
effictent workhouse. Of all this anger, good or bad,
Dickens is the voice of an accusing energy. When, in

i
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The Christmas Carol, Scrooge refers to the surpl '
population, the Spirit tells him, very justly, not to speak
till he knows what the surplus is and where 1t 1. 5 j,-
implication is severe but sound. When a group ot supe
ciliously benevolent economists look down into the abyss
for the surplus population, assuredly there 1s only one
answer that should be given to them ; and that is to say '.
‘ If there 1s a surplus, you are a surplus And if any « eﬁ )
were ever cut off, they would be. If the barricades wenf
up in our streets and the poor became masters, I thinl
the priests would escape, I fear the gentlemen would
but I believe the gutters would be simply running w1
the blood of philanthropists. oo
Lastly, he was at one with the poor in this chiet matt
of Christmas, in the matter, that 1s, of special fest1v1t
There 1s nothmg on which the poor are more criticizec
than on the point of spending large sums on small feasts
and though there are material difficulties, there is nothing
in which they are more right. It 1s said that a Bost §
paradox-monger said, ‘ Give us the luxuries of life and [
we will dispense with the necessities” But it is thy
whole human race that says it, from the first sava
wearing feathers instead of clothes to the last coste :
monger having a treat instead of three meals.
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Methuen’s Sevenpenny Novels

A SERIES of Novels by popular authors at 7d. net, fcap. 8vo. The books
are printed in handy form and are tastefully bound in cloth with
attractive paper covers in colour. There is a frontispiece in each volume,

The first volumes are’—

I. Angel
11. Prince Rupert the Buccaneer
111. I Crown Thee King
1v. The Broom-Squire
v. Lone Pine
vi. The Sign of the Spider
vii. Master of Men
viil. The Pomp of the Lavilettes
1X. The Human Boy
x. By Stroke of Sword
x1. The Red House
x11. Profit and Loss
x111. Peter, a Parasite
x1v. A Mixed Marriage
xv. A Son of the State
xvi, The House of Whispers
xvil. The Princess Virginia
xviir. Late in Life
x1x. Miser Hoadley's Secret
xx. Drift
xx1. Derrick Vaughan
xx11. The Inca’s Treasure

B. M. Croker

C. J. Cutcliffe Hyne
Max Pemberton

S. Baring-Gould

R. B. Townshend
Bertram Mitford

E. Phillips Oppenheim
Sir Gilbert Parker
Eden Phillpotts
Andrew Balfour

E, Nesbit

John Oxenham

K. Maria Albanesi
Mrs Frank Penny
W. Pett Ridge
William le Queux

(. N. and A. M. Williamson

Alice Perrin
A, W. Marchmont
L. T. Meade

Edna Lyall |
Ernest Glanville

J. H. Findlater
William le Queux
E. F. Benson

E. Maria Albanesi
Mrs Belloc Lowndes
B. M. Croker

H. A. Vachell
Alice Perrin

S. Baring-Gould
B. Mitford
William le Queux
A. W. Marchmont
B. and C. B. Fry

xx111. The Green Graves of Balgowrie
xx1v. The Lady in the Car
xxv. Dodo
xxvi. The Blunder of an Innocent
xxviIi. Barbara Rebell
xxviir. Katherine the Arrogant
xx1x. A Drama m Sunshine
xxX. Into Temptation
xxxI. In the Roar of the Sea
xxx11. The Red Derelict
xxx1v. The Count’'s Chaufteur
xxxv. A Moment’'s Error
xxxvi. A Mother’s Son
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Methuen’s Two-Shilling N ovels

Corner Island | John Oxenham
Lauristons John Oxenham
Emmanuel Burden, Merchant Hilaire Belloc
The Glad Heart E. Maria Albanesi
A People’s Man E. Phillips Oppenheim
Firemen Hot C. J. Cutcliffe Hyne
Lying Prophets Eden Phillpotts
The End of Her Honeymoon Mrs. Belloc Lowndes
The Chink in the Armour Mrs. Belloc Lowndes
Landmarks E. V. Lucas
London Lavender E. V. Lucas
Buried Alive Arnold Bennett
The Regent Arnold Bennett
A Man from the North Arnold Bennett
Lochinvar S. R. Crockett
The Search Party | - George A. Birmingham
The Adventures of Dr. Whitty George A. Birmingham
Lalage’s Lovers George A. Birmingham
The Bad Times George A. Birmingham
The Secret Agent Joseph Conrad
Chance Joseph Conrad
The Street Called Straight Basil King
The Way Home Basil King
Fire in Stubble Baroness Orczy
Many Cargoes W. W. Jacobs
On Toast W. Pett Ridge
Book Here W. Pett Ridge
The Curious Adventures of SirJohn Sparrow Harold Begbie
Babes in the Wood B. M. Croker
Katherine the Arrogant B. M. Croker
This Woeman to this Man C. N. & A. M. Williamson
The Wedding Day C. N. & A. M., Williamson
Set in Silver C. N. & A. M, Williamson
it Happened in Egypt C. N. & A. M. Williamson
Lord Leveland Discovers America C. N. & A. M. Williamson
The Guests of Hercules C. N. & A. M. Williamson
The Love Pirate C. N. & A. M. Williamson
Lady Betty Across the Water C. N. & A. M. Williamson
Scarlet Runner C. N. & A. M. Williamson
The Golden Silence C. N. & A M. Williamson
Byeways Ropec:t Hichens
The Way of Ambition Robert Hichens
The Dweller on the Threshold Robert Hichens
Barbary Sheep Robert Hichens
Felix Robert Hichens
Old Andy Dorothea Conyers
Sandy Married Dorothea Conyers
Sally Dorothea Conyers
The Pathway of the Pioneer Dolf Wyllarde
The Unofficial Honeymoon Dolf Wyllarde
The Happy Hunting Ground Alice Perrin
The Anglo=-Indians Alice Perrin
The Fortune of Christina M‘Nab S. Macnaughtan
The Duke’s Motto Justin Huntly McCarthy
Old Gorgon Graham George Horace Lorimer
Sir Richard Calmady Lucas Malet
Colonel Enderby’s Wife Lucas Malet
The Seats of the Mighty Sir Gilbert Parker
The Judgment House Sir Gilbert Parker
A Servant of the Public Anthony Hope
The Severins Mrs. A. Sidgwick
The North Afire W. Douglas Newton
War ' W. Douglas Newton
Beyond the Pale Anonymous
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