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To defy the foe, to shield himself and Walhalla, Wotan
sent out the Walkyries to bring heroes, who should fight for
him. The Walkyries, Wotan's daughters, formed a portion
of his personality. They formed the wish for liberty ; they
were hostile to Fricka—hostile to her right. Their origin
«in wild love " of itself denotes their oppositioz to conven-
tion and custom.

But Fricka still reigns. The Walkyries form only a part
of Wotan; the agreements that bind him they are unable to
break. They, too, must submit to Fricka's will.

Wotan is aware that only a free hero, one who starts
up boldly and unhampered, will be able to defy the foe.
Through such a hero he had hoped to attain what he wished.
He betook himself to a noble stock which itself had sprung
from him—the Wiilsung. He had thrust a sacred sword
into the trunk of an ash tree in such a way that only the
strongest hero should be able to withdraw it. Siegmund,
the Wilsung, the brave hero, he himself stimulated to the
deed. Siegmund felt in himself the impulse to freedom;
unhampered did his defiant spirit unfold itself. Then he
found Sieglinde, his own sister, in the enemy’s house, mar-
ried without love, courted without affection by Hunding.
The deepest love was kindled in the young pair; custom
and law failed to separate them ; they followed solely the
true human feeling which moved the inmost recesses of
their hearts.

How wrongly has this love between Siegmund and Sieg-
linde been interpreted ! After what has been said before, it
requires no further explanation that here, as in all of Wag-
ner's creations, love is merely the symbolical expression of
certain sensations; that it was in no way Wagner's purpose

— — =

Niitzte neidisch
Des Ringen Runen
Zu aller Edlen
Endloser schmach.
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to glorify in this relationship the impulse of sensual love or
the like, but that the myth was only made use of in an in-
genious way to incorporate artistically that already discussed
antithesis, unfettered human freedom and right based upon

custom and convention.
Fricka, the inflexible law which deviates not {rom the

path of tradition, the conventional form, the personified ex.
ternality, is horrified at this unequalled delinquency. Wotan,
the will that strives for freedom, can not see anything wrong,

any misdeed in the act:

What deed so bad

Have these twain done,
Whom spring united in love ?
'Twas affection’s charm

Enraptured them ;
Why should I blame affection’s might s

Then he continues:

Thou see’st but one thing,
I another see,
And the first is driven from my sight. ¥

They are antagonistic principles—the right that is formed
by virtue of interest and convention, and the right that is
based upon a truer, more purely human experience. The
sharply antagonistic elements which are here dealt with, and
are so sharply opposed, one might specially refer to the

i

* Was so schlimmes

Schuf das Paar,

Das liebend einte der Lenz?

Der Minne Zauber

Entziickte sie,

Wer biisst mir der Minne Macht?
$ Du siehst nur das Eine,

Das And're seh’ ich,

Das Jenes mir jagt aus dem Blick.

These words are taken from the original draft of the text, asit had been planned
before the scene was written.
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moral sphere, and call illegal morality and legal immo-
rality.
Wotan then proceeds:

Unholy

Deem I the oath

Which without love unites ;
And of me in truth

Do not require

That by force I hold
What doth not cling to thee.

For where bold powers themselves array,
I must counsel open war, *

Fricka knows full well that she must regard the strong,
free hero as her foe; that his triumph means her fall, her
destruction, and she therefore demands of Wotan that he
will deny him his countenance. She gains the day in this
struggle with Wotan, and the latter is compelled to resolve
upon Siegmund’s end. He has to give up his own yearning ;
he has to will against his wish:

In my own fetters
Am I caught:
I, the least free of all !t

Such is Wotan's plaint to Briinhilde, his and Erda’s
daughter.
In her, the daughter of Will and Knowledge, Wotan sees

* Unheilig
Acht’ ich den Eid,
Der Unliebende eint ;
Und mir wahrlich
Mute nicht zu,
Dass mit Zwang ich halte,
Was Dir nicht haftet :
Denn wo kiithn Krifte sich regen,
Da rath’ ich offen zum Krieg.
$ In eig'ner Fessel
Fing ich mich:
Ich unfreiester Aller!
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his own will, formed through knowledge, whose free unfold.

ing, however, he fears.
Wotan recognises that in Siegmund he merely sees him.-

self, his own sword, his own energy, and he therefore deter-
mines upon Siegmund’s death.

Briinhilde, the daughter of Knowledge, knows that Sieg-
linde bears already under her heart the greatest hero:

Thy wife trust to me
On account of the pledge,
Which blissful from thee she received.®

In her is kindled the struggle between Knowledge and
Will ; the latter gets worsted, and she determines to save
Siegmund against the will of Wotan. The fettered will,
Wotan, has to will against his own wish, he has to destroy
with his own hand Siegmund, whom he loves. Against
Wotan's spear, marked with the runes of the contract, his
sword breaks, and Siegmund falls.

Wotan's wrath, however, 1s only greater, his passion more
headstrong, his fury more savage at the disobedience of
Briinhilde ; for he feels only more deeply his own bondage,
his own weakness and impotency.

Thus Wotan casts off his child. But his heart is softened
and appeased by the prayers of the “brave, noble child.”
He will not yield her up as a prize “to the most cowardly
man for an easy booty ":

A true bridal fire

Shall burn now for thee,

As ne er hitherto for bride it has burned !
Let flaming glow

Warm the rock around ;

With consuming terror

Let it cowards scare ;

* Befiehl mir dein Weib
Um des Pfandes Willen,
Das wonnig von Dir es empfing,.
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Let faint heart avoid
Briinhilde’s rock:

For one alone woos the bride,
Who is freer than I, the god ! *

Briinhilde, Wotan’s glorious child, pure, unalloyed, genu-
| ine Knowledge, is sunk in a deep sleep and awaits the strong, -
free hero, who, uninfluenced by law and custom, free from
human tradition, guided only by internal impulse to eternal |
perception and true beauty, shall come to awaken her.
Wotan, however, the fettered will, the denial of the will
to live, resolves upon his end:
Depart, then,
Imperious pride,
Of divine splendour
Braggart disgrace!
Break all together,

What I have built !
My work I renounce;

There’s but one thing still left :
The end — —
The end ! —

#* Ein briutliches Feuer
Soll Dir nun brennen,
Wie nie einer Braut es gebrannt !
Flammende Glut
Umgliihe den Fels:
Mit zehrenden Schrecken
Scheuch es den Zagen ;
Der Feige fliehe
Briinhilde's Fels:
Denn einer nur freie die Braut,
Der freier als ich der Gott !

* t Fahre denn hin,
Herrische Pracht,
Gottlichen Prunkes
Prahlende Schmach !
Zusammenbreche,
Was ich gebaut !
Auf geb’ ich mein Werk,
Eines nur will ich noch:
Das Ende — —
Das Ende ! —
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At this point the tragic element of the drama reaches its
climax : “ the will, which would form a world after its own
wish,” finds a fitting destruction. But the world of the
artist could not at the same time attain to a close. Borne on
the wings of an artistic and enthusiastic fantasy, the artist
soars in majestic flight to a height never foreseen. There
" he has seen it—the daring, free being “ with the bright uni.
versal soul”: he has felt it, felt it deeply. Init Wagner saw
the human ideal. It is the free, uninfluenced human being
who acts according to the circumstances of this world with-
out being influenced or impelled from without, whose actions
are not conditioned by custom and convention, but who
strives after what is highest and noblest from free inward
stimulus. He only acts according to the dictates of his pure
discernment, his true knowledge, and his stronger will is
able to triumph over all the obstructions of the world.

Woton had longed for this hero when he said to Briin-

hilde:

But one has the power,
Which I ne’er had :

A knight, whom to help

I never inclined ;

Strange to the god,

Free from his grace,
Unconsciously,

Without command,

From his own need

With his own weapon
Performed the act,

Which I have to fear,

'Gainst which I gave no warning,
My only wish e'en wished it.*

* Nur einer diirfte,
Was ich nicht darf:
Ein Held dem helfend
Nie ich mich neigte ;
Der fremd dem Cotte,
Frei seiner Gunst,
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Sieglried was the brave, happy hero, “the real original,
human being in whom every pulsation of the blood, every
twitch of the energetic muscles, was to be recognised in un-
confined, fresh action”—the true, free human being. The
myth, which makes him one of twins, is here symbolically and
poetically turned to account; even his origin points to ab-
solute freedom from custom and convention. Siegfried in-
stinctively recognises in Mime the enemy, the traitor. In
the latter we see incorporated the lowest human passions—
envy, jealousy, and crudest egoism.

For Siegfried, the strong youth, no glaive was destined,
as had been the father’s case. By his own strength he must
form 1t, weld together the strong pieces of the divine glaive.
The free man who is independent of conventional morality
can, of course, know no fear. He alone has the courage
and strength and activity to mount to the most beautiful
ideal, to true human freedom. The forging of the sword is
accomplished by Siegfried after a fashion quite counter to
custom and in violation of every ancient rule of the craft,
and his success greatly amazes Mime. The character traits
with whose representatives, Mime and Fafiner, we have
made acquaintance, must disappear with the appearance of
the ideal free man. Hence, in the drama, both are de-
stroyved by Siegfried. ~With Nothung, the wonderful
glaive, he slays the evil dragon before the grudge hole
(Neidhohle). The hoard of the Niebelung, and with it
the Tarnhelm and the ring, now belong to Siegfried.
He regards them, however, as useless toys, and does not

Unbewusst,

Ohne Geheiss,

Aus eig'ner Not

Mit der eig'nen Wehr

Schiife die That,

Die ich scheuen muss, E
Die nie mein Rat ihm entriet, |
Wiinscht sich auch einzig mein Wunsch.
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trouble himself about the properties of that which he pos.

SESSES &
What use you are to me

I do not know.*

The beautiful, strong, {ree man, who is artistically em-
bodied in Siegfried, seeks in his inner worth alone happiness
and contentment, not in the heaping up of external riches
and goods.

Siegfried now strides away 10 the mount that no craven
can approach without being consumed by the blazing fire.
His actions are determined solely by his own will, which
strives continually after what is noble. The restraint of
compacts is foreign to him. He does not, therefore, bow to
the spear of Wotan marked with runes of compact, which 1s
held in his way, and against which the glaive of the father
was shattered. Wotan is not able to withstand his might;
he shivers the holy spear with Nothung, his claive welded
by his own strength. All hindrances, even the ocean of
fire, must yield to his power and his will. So the hero, who
« fears not the point of the spear,” advances, strides through
the fire, his strength quenching the flaming glow, and ap-
proaches Briinhilde to awaken her from her long, inactive
sleep. The beautiful, strong, free man, whom the artist
sees in radiant licht, awakens the world from long sleep.
True knowledge, pure cognition awakens humanity to holy
bliss. In self-forgetting and self-surrendering love Briinhilde
demands of her lover that he leave her, and that he go out
into the wide world to perform new and lordly deeds.

We now see the strong, free man in connection with
the bad world, surrounded by plots and jealousy, envy and
malice. In Hagen we recognise the representative of those
properties for which Mime and Alberich previously stood.

il

# Was ithr mir nutzet
Weiss ich nicht,




RICHARD WAGNER AND PSYCHOPATHOLOGY. 287

He is the antithesis of Siegfried, and his nature is shown by
his descent. While Siegfried is the issue of a fiery Zaison of
love contrary to conventional law, Hagen, the son of Albe-
rich, owes his existence to a love bought with gold. Hagen

says of himself :
My blood would spoil your drink;
It flows not genuine
And noble as yours,
Stubborn and cold
It curdles in me;
My cheek will not blush,
Wherefore I remain far
From the fiery bond.*

Siegfried, in his intercourse with the bad world, acts
solely in conformity with his inner feelings. He believes
everybody with whom he comes into contact open and true
like himself. Hence all distrust is foreign to him, and he
acts as the moment suggests. This is the signification of
the drink of forgetfulness. Such a naive, trustful behaviour
must in the wicked world lead to ruin and destruction. Re-
flection, cunning calculation, and accurate recognition of the
wickedness of others are the weapons necessary to self-asser-
tion in the world. Thus Siegfried falls a sacrifice to hate,
cupidity, and envy. He, to whom the slightest false motion
of the heart is an impossibility, and whose soul is of divine
peerage and noblest purity, becomes in the eyes of the
world a criminal. He is accused of perjury, adultery, fraud,
and treason, and intrigue is able to prove its charges and to
require punishment therefor. But the true knowledge—the

——

# Mein Blut verdirb euch den Trank ;
Nicht fliesst mir's echt
Und edel wie euch,
Storrisch und kalt
Stockt's in mir ;
Nicht will's die Wange mir riten,
Drum bleib’ ich fern
Vom feurigen Bund.
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knowledge which, standing without the world, is conditioned
by nothing—Briinhilde recognises the eternal and celestial

faith{ulness of him she loves.

Truer than he

Swore no man oath ;
More loyally than he
Held no man his pacts;
Purer than he

Loved never another.*

The ring, laden with the curse of the Nibelung, is restored
by Briinhilde to the daughters of the Rhine. The Walhalla,
with the old world of gods, collapses; but Briinhilde, in
radiant accoutrement, bears Siegfried on high upon Grane,
the courageous steed. The strife for outward glitter and
display, for riches and possessions, ceases. The world,
which had been governed by a will bound down to conven-
tional ideas, collapses; and in its stead the true, free will,
bound to nothing, but associated with pure knowledge and
true recognition, is lord over all.

No more than Wagner intended in his Tannhiuser to
teach “a specifically Christian, impotently heaven-expecting
moral,” did he in Parsifal, his last artistic creation, have
specifically religious ideas in view. Parsifal has rightly
been called a continuation of the Nibelungen trilogy. That
iree hero, who in the trilogy must be overthrown in com-
bating the wicked world, but whose final victory is there
only intimated, becomes in Parsifal the real saviour of
humanity.

The wardens of the Holy Grail—the sensuous emblem of
the highest, holiest good of humanity, the human ideal, the

* Echter als er
Schwur keiner Eide ;
Treuer als er
Hielt keiner Vortrige ;
Laut'rer als er
Liebte kein and’rer,



RICHARD WAGNER AND PSYCHOPATHOLOGY. 28,

renunciation of the sensual life, greedy for wealth, fame,
and pleasure—were the knights of the Grail, who in the
holy grove in the Gralsburg, or Grail castle, far from the
ignoble impulses of the world, were dedicated to the service
of the Holy Grail. A pure cup of crystal containing the
blood of Christ was intrusted to the care of Amfortas, “he
king of the Grail knights. Klingsor, the representative of
the element hostile to the ideal—that is, of selfishness and
lust of power—himself aspired to the possession of the Holy
Grail, not on account of its ideal graciousness, but from self-
interest and cupidity. But it was granted to the pure alone
to ind the path to the relic:

Ye, who their service have attained to

By paths no sinners ever gained to,

Ye know ’tis but permitted

The pure to be admitted

‘Mid those the Grail's divinely magic power
With strength for pious work doth dower.*

Klingsor, conscious of his incapacity to become the
master of sinful temptations, mutilated himself and so sought

to obtain the Grail :

Unable in himself to stifle thoughts of evil,
Quickly turned he his guilty hand,

Resolved to gain the Grail’s command,

But scornfully was by its guardian spurned.t

Repulsed by Amfortas, Klingsor built a mighty en-
chanted palace in the neighbourhood of the Holy Grail

¥ Die seinem Dienst ihr zugesindet
Auf Pfaden, die kein Siinder findet
Ihr wisst, dass nur dem Reinen
Vergdnnt ist, sich zu einen,
Den Briidern, die zu héchsten Rettungswerken
Des Grales heil'ge Wunderkrifte stdrken.

# Ohnmichtig, in sich selbst die Siinde zu ertoten,
An sich legt er die Frevlerhand,

Die nun dem Grale zugewandt,
Werachtungsvoll dess’ Hiiter von sich stiess. n
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castle, whither he knew how to decoy the knights of the
Grail, and they fell sacrifices to the seductions of sensuality.

It left Amfortas no peace. He himself sallied forth to
fight the wicked enemy and to free the knights from the
danger, whereupon he himseli fell a victim to the seductions

of the crafty one:

While near the walls from us the king was taken,
A woman fair as sin has turned his brain;

He lay in transport her enfolding—

The spear escaped his holding ;

A deathly cry! I rushed anigh :—

But laughing, Klingsor fled before,

The sacred spear with him he bore.*

That holy spear, with which Amfortas might have con-
quered the enchanter without trouble, had once shed the
blood of Christ. The spear and that holy vessel, the most
precious possession of all, had been conveyed by angels to
Amfortas’s father, the pious Titurel. They were to be
guarded in the holy castle as the holiest of holies—the
highest ideals of humanity. Now Klingsor had succeeded
in purloining the holy spear, and with it had inflicted upon
Amiortas a bad wound, which was never to be healed :

That wound it is, which none may make to close.

Klingsor, being in possession of the mighty and holy
weapon, hoped to exterminate the entire race of knights,
and to get the Holy Grail as well. Sinful humanity, which
found poetic shape in Kundry, is without will power in the
hands of the mighty Klingsor, in the grasp of unconquerable
passions. Kundry must do evil against her wish, against her

* Schon nah dem Schloss wird uns der Held entriickt,
Ein furchtbar schénes Weib hat ihn entziickt .
In seinen Armen liegt er trunken,
Der Speer ist ihm entsunken :
Ein Todesschrei !—ich stiirm’ herbei :—
Von dannen Klingsor schwand,

Den heil’gen Speer hat er entwandt.
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will. She certainly felt within her an impulse to unselfish
conduct, and sought in constant self-sacrifice to throw off
the burden of her selfish propensities; but, driven as by
demoniac power, she is not mistress of her will. When,
struggling with herself, she cries out, “I will not!"” Klingsor
ansSwers:

Well wilt thou, for thou must.*

The sight of the Holy Grail gives rejuvenated life and
renewed strength to all that are noble and pure; but that
which refreshes and quickens others fills him who is con-
demned to guard it with ineffable agony. The pains of the
frightful wound are by the holy lustre exacerbated to insuf-
ferable torments; the conscience laden with guilt can not
bear the contemplation of the highest ideal. In vain Am-
fortas seeks means for the alleviation of his pain, for relief
from his torments. There came to him one comfiorting
prophecy of the Grail:

Before the plundered sanctuary

In pray'r impassioned lay Amfortas,
Imploring for a sign of safety ;

Heavenly radiance from the Grail then floated,
A sacred phantom face

From lips divine did chase

These words, whose purport clearly could be noted:
“ By pity lightened,

The guileless fool,

Waits for him

My chosen tool.” {

* Wohl willst du, denn du musst.
$ Vor dem verwaisten Heiligtum
In briinst'gem Beten lag Amfortas,
Ein Rettungszeichen heiss erflehend ;
Ein sel'ger Schimmer da endfloss dem Grale;
Ein heilig Traumgesicht
Nun deutlich zu thm spricht
Durch hell erschauter Wortezeichen Male :
“ Durch Mitleid wissend
Der reine Thor,
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The promised, long-desired redeeming hero, Parsifal,
approached, “by pity knowing, the pure fool.” Solitary,
unskilled in arms, he was attracted to the far desert. As
Siegfried had made his glaive, so had Parsifal himself made
his bow. From his mother he went out into the world,
and fighting made his way. Parsifal naively asks: “ They
threatened me : were they bad? Whois good?” He has
not acquired the knowledge of good and evil, he can only
experience them in the depths of his human soul, whence
they can also resound pure and true, without being changed
by the prejudice of a conventional right. His knowledge is
neither erudite nor recondite, but results from the delicacy
and candour of sense and of sentiment. He approaches the
castle and is present when Amfortas uncovers the Holy
Grail. He is deeply seized by all the pains and torments
of the king; except that of the torment of guilt, which
causes those sufferings, he as yet knows nothing. For that
reason Gurnemanz indignantly pushes the “fool " out of the
door, whereupon the latter wends his way to the enchanted
palace of Klingsor. He strikes back with strong arm the
knights who oppose him ; and the enticements of the lovely
maidens in the odorous flower garden fail to captivate him.
Kundry approaches in the magical beauty wherewith she
once seduced Amfortas himself, and tries under the ban of
Klingsor all her arts upon the lad. She tells him of his
mother, how she has died from love and care for him.
Then occurs to him what he has undertaken with his life
thus far. In overpowering pain he sinks at the feet of the
seductive woman :

Woe's me! woe's me! Whatdid I? Where was I?
Mother! Sweetest, dearest mother !

Thy son, thy son must be thy murderer ?

O fool! Weak and frivolous fool !

.- — 8 #

Harre sein’,
Den ich erkor.”
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Where couldst thou have been, thus to forget her?
Thus—ah! thus to forget thee,

Faithful, fondest of mothers ! *

Kundry essays in this way to force an entry to his heart:

To thee now she sends
Benediction from above,
In this first kiss of love !t

But he starts up in horror, pressing his hand strongly
against his heart:
Amfortas !

The spear wound ! the spear wound !
In me I feel it burning. {

Unspeakable sympathy with the torments of the king
seizes him ; he feels the pains as though they were his own.
By them he knows and recognises the danger of seduc-
tion, which he stoutly withstands. The holy spear which
Klingsor seizes as a last recourse and hurls at him remains
hovering stationary over his head. Parsifal snatches it, and
before the sign of the cross Klingsor’s magical magnificence
decays into nothing. “By pity lightened, the guileless
fool ” approaches with the holy spear to bring welfare and
redemption. In the baptism of Kundry he purihes the
world, which lies in the bondage of sensual pleasure, and in
closing with the holy spear the wound of Amfortas, he frees
the world from the torment of conscious guilt. The ideal

* Wehe ! Wehe ! Was that ich? Wo, war ich ?
Mutter: Siisse, holde Mutter !
Dein Sohn, dein Sohn musste dich morden ?
O Thor! Bléder, taumelnder Thor !
Wo irrtest Du hin, ihrer vergessend ?
Deiner, deiner vergessend,
Traute treuerste Mutter ?
$ Als Muttersegens letzten Gruss
Der Liebe—ersten Kuss !

$ Amfortas !
Die Wunde '—die Wunde !

Sie brennt in meinem Herzen.
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of humanity, the Holy Grail, which was for a long time
secluded, is unveiled anew, with its radiant lustre rebur-

nished, its glowing light imparting new life and strength to

its reanimated knights. |
In contrast to the “understanding that is due to fellow-

feeling” stands the schematic, conventional knowledge

based on tradition, sprung from no penetrating warm sym.
pathy for humanity, but from the frigid letter and egoistic
calculation that strives after an endless accumulation of
stores of knowledge, losing sight of the end of wisdom,
which is the welfare of mankind. In Wagner, the assist-
ant of Faust, Goethe has scourged this aimless, egotistic,
self-admiring knowledge, which pursues no common

human good:

To study’s toil have I with zeal myself addressed.
I do know much : would I might know the rest!

Faust, on the other hand, has come to see that true,
serviceable knowledge must owe its origin to sympathy
with mankind. He says: |

My bosom, of the science-itch now cured,
Henceforth is closed to no pain that's endured ;
And what to all mankind is parcelled out

I wish with my own heart to know about,

The highest and the lowest Mine to keep,

Every man’s weal and woe upon Me heap,

My private self to Man’s great self expand,
Though I be wrecked, great Man to understand.

With the exception of two, we have now briefly consid-
ered all of Wagner's music dramas. The two excepted are
Die Meistersinger von Niirnberg and Tristan und Isolde.
In the former he has humorously painted his own position
in relation to modern art. The first idea of the latter oc-
curred to him during the musical composition of the Nibe-
lungen-Trilogy. It impelled him to paint in a drama of his
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own the ideal unselfish love that he had studied in Siegfried
and Briinhilde.

Thus Wagner’s poems form a coherent chain, and each of
them may well be termed “a fragment of a great confession.”
His moods and sentiments, vehemently pressing toward
artistic embodiment, formed the spring from which his art
productions sprang. Wagner repeatedly and expressly de-
clares that his art is merely the mirror of his feelings, and
must therefore be all but exclusively interpreted by heart
and sentiment. Hence we find in Wagner that refinement
and elaboration of the heart-life, those moods often inclining
toward gloom, with which we have been familiarized by the
study of the subjective poets, and in particular of Goethe.
« Heaven-high exulting, to death cast down,” was the tem-
perament of Wagner likewise. How often he yearned
after death, and believed his only rescue was to be found in
it! Wagner reminds us of those tears that Goethe shed in
reading Hermann und Dorothea, when he tells us how
often “in hot tears ” he lamented the unavoidable severance
of Lohengrin from Elsa.* Art for Wagner was simply a
means of expression. It was his tongue, In which he en-
deavoured to impart himself. Like Goethe, he laughed at
the idea of being considered the founder of a “new school,”
or a “new departure,” or a “ new aim.” More than once
he poked sarcastic fun at the new “tendency’ that was
ascribed to him. In an essay on Opera-poetry, and In
Particular on Opera-composition, + he says: “ Not so much
the study of my works as their success seems to have led
many to follow my ‘tendency. What this consists of has
remained a mystery to me. Perhaps of a long-continued
preference for medieval material. The Edda and the rude
North, in general, were regarded as mines of ¢ good texts.’
But the choice and character of the opera texts seem to be

* 0p. cit., iv, p. 368. $ 0p. cit., x, p. 224.
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not the only important items of the alleged ‘new departure’;
much else enters into it, especially ‘Durch Komponieren, and
above all the uninterrupted interposition of the orchestra
in the concerns of the singers, a practice which has been
iollowed the more liberally as a good deal of ‘ departure’
has arisen of late in the instrumentation, harmonization, and
modulation of orchestral compositions.” Interesting 1s
Wagner’s own description ™ of how music gradually became
2 mother tongue to him ; of how, in composing, it could not
at all be his purpose to invent beautiful and original melo.-
dies or harmonies, but how he simply expressed in this
tongue what he had to say in the only way in which it could
be expressed. The reader will recollect that, in the discus-
sion of the psychology of genius, 1 adduced a saying of
Goethe in which he gives us to understand how indispen-
sable the gift of verse was to him, since he was governed by

such manifold feelings and moods and could only find re-
pose and satisfaction in giving them artistic shape. This
impulse to give artistic shape to his sentiments was felt by
Wagner in the same measure, but neither the nature of his
art nor outward circumstances enabled him so easily to see
his artistic creations embodied as those of the simple poet.
A poem, even though its form be dramatic, 1s a completed
artistic work as soon as it is on paper; but a piece of music,
especially a musical drama, receives life and existence only
when it comes to be performed. Let an artist look upon
his art not as a means of gaining money and fame, but
merely as a means of expressing his sentiments, and if the
means of imparting them be taken from him, as was Wagner's
case, owing to every imaginable obstacle being put in the
way of the performance of his works, or, worse yet, and still
more discouraging, if his works are arbitrarily altered and
cut, and, owing to a defective understanding of them, per-

—

® 0p. cit., iv, p. 387.
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formed quite disfigured, so that what was originally in.
tended and felt is quite lost, then it will be quite psycho-
logically conceivable that he should feel a just resentment
and aversion toward those who, partly from want of under-
standing and partly from envy and ill will, deprive him of
what to ordinary men 1s one of the highest of possessions—
human speech.

In spite of all the obstacles placed in his path, Wagner
did not let himself be subjugated by pain, because art held
him erect. When he created his greatest work, the Ring of
the Nibelungen, he did not himself believe that he should
ever live to see it performed. It was not his purpose to
gain fame and glory by it, but it afforded him satisfaction
to unburden himself, as it were, by the artistic incorpora-
tion of his ideas, and at any rate to impart them to some
friends, or even only to one. In such mood he wrote to
Liszt: “ What I am now creating shall never, or only
under quite suitable circumstances, enter into life. Upon
that I will henceforth unite all my force, and all my pride,
and all my resignation. If I die before these works have
been performed, I bequeath them to you, and if you die
without their having attained a worthy performance, burn
them. That is settled.”

The impulse to communicate, In some way or other, with
wider circles, as well as material need and cares, drove
Wagner repeatedly into the literary career. Here it 2%
from a psychological point of view, of great interest for us
to see how the artist fatigues himself in vain In debating,
from a purely theoretical standpoint, the ideas that filled
him, and how vainly he labours to make himself understood
in a language which is wholly incapable of expressing his
meaning ; for the only language of artistic sentiment 1s art.
Would Beethoven ever have been able to express the sen-
timents of the heroic symphony in words?

Whoever knows the writings of Wagner, especially his



208 GENIUS AND DEGENERATION.

'/ larger works on Opera and Drama, The Art of the Future,

etc.. will be acquainted with his inflated and often unintelli-
gible style; will have been offended by the many repetitions
and apparent contradictions ; and will, perhaps, have had the
feeling that what the writer wished to communicate has actu-
ally been left unsaid. He did not consider himself by any
means a writer, but wrote with great reluctance, driven by
necessity ; and he himself perfectly recognised the cause of
his shortcomings. He knew that what he had to say could be
expressed In one language only—the language of art. Wag-
ner says: “Here again, and again and again, I have only
been able to express myself through the channel of writing.
What trouble this method of communication gives to me 1
need not assure those who know me as an artist. They can
see themselves by the style of the literary works in which 1
torture myself to express what I could so tersely, easily, and
gracefully render 1n art, so soon as its proper sensuous ap-
pearance stood as nearly in my power as its technical nota-
tion with pen on paper. But so odious to me is the whole
literary business, and the necessity which has forced writing
upon me, that I would that with this communication I might
appear for the last time as a A&ttératenr before my friends.” *

It is not my task here to inquire what the value of
Wagner's art may be, nor what rank he is destined to take
in the history of art. For us, however, it is important to
ascertain to what psychical processes his works owe their
origin, and what psychical processes they produce.

The former question finds its solution in the foregoing
considerations. The latter is an affair of observation and
experience. This observation is, however, not always easy;
it is sometimes decidedly difficult. The success of a work of
art, the applause or disapprobation of the public, establishes
but a very limited conclusion in regard to the mood called

___._-——-l—‘

* 0p. cit., iv, p. 401. See also Zukunftsmusik, vii, p. 153.
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forth by it. Too many deceptive factors enter into the phe-
nomenon, to permit us to trust to unconfirmed appearances.
Experience teaches that only posterity, which allows the
work of art to produce its effect unprejudiced and uninflu-
enced by personal considerations, is able to decide the ques-
tion of the psychical effect. Along with this question pos-
terity is judge of artistic value. Not theoretical reasons, not
"rules and statutes secure to a work of art enduring life, but
solely its psychical effect. If the artist succeeds in exciting
with his work in posterity the intended mood, its value is
fixed. If we wish to-day to account to ourselves for the
beauty of Beethoven’s music, we find nothing more to say
than that it is beautiful because we find it so. We do not
ask the why and wherefore, but surrender ourselves, as
Lohengrin desired Elsa to do, to love and pleasure, without
inquiring for reasons.

We are to-day the beginning of Wagner's posterity.
Now that the zealous flame of fanatical Wagnerianism has
died out, and—at any rate in the younger generation—
prejudices, personal motives, envy, and malice have passed
away, the moods and sentiments that Wagner's music is able
to excite come out more clearly, and it is these alone which
are to give definitive judgment upon the value of this art.

Wagner himself tells us how he gradually learned to
handle his art as his vernacular language, so as to communi-
cate his sentiments without impediment. The public, too,
has gradually to learn the language of the artist, and this it
must do, not with the intellect, but with the heart and senti-
ment. This circumstance explains many things which will
not escape the close external observer. Most persons who
come to this art unprejudiced declare that the first impres-
sion of a given work 1s neutral or even repellent; but after
frequent repetition the sentiment becomes greatly aug-
mented, reaching, it may be, to high enthusiasm. But older
persons, especially those who have grown up in another
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definite art departure, can not readily habituate themselves
to the “ new departure.”” They are in the same situation in
reference to it as they would be toward a new language, as

compared with young persons and children.
Wagner, in his earlier works, was, so far as outward form

soes, especially in a musical respect, very much under the
influence of the art impressions under which he had grown
ap. Gradually and unconsciously his own temper gained
greater and greater relative emphasis, until at last he was
altogether free from external influence, and stood quite upon
his own feet. But the further he departed [rom the land of
tradition, the harder it necessarily became for the public to
follow him and to learn the new language. Hence his
earlier works, in spite of the antagonisms and difficulties
which even they had to overcome, always had a better re-
ception from the public, and were more understood, than
his later compositions. Down to Lohengrin he was at all
events followed: but his later works excited a veritable
storm of indignation and opposition.

It is human nature to condemn whatever is not under-
stood : and it is only at a late hour, and very often not at all,
that the question occurs, Might not the cause of the want of
understanding be our own incapacity? Had Wagner lived
five hundred years earlier, he might very likely have been
walled up alive or burned as bewitched. Butin the nine-
teenth century, such proceedings being no longer matters of
- regular routine, the modern prescription for making every-
- thing clear that is not understood was applied, and Wagner
- was declared to be insane. The rubric was, “ Tannhduser
and Lohengrin are very beautiful; but the later operas arc
crazy.” Such was the language of the seventies.

Of course, such a diagnosis of insanity, based solely upon
the fact that the subject had created works of art which

were unintelligible to the public, was not a professional on€:
Nevertheless, the universal cry, “ Wagner is insane. '’ was
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destined to penetrate professional assemblies, until at last
a *“specialist in psychiatry " was found who from a scientific
standpoint sought to demonstrate Wagner's insanity accord-
ing to all the rules of the art. This “specialist in psychia-
try,” to use the designation which he expressly assumed,
was Dr. Theodor Puschmann, who in the year 1873 published
a work with this design.* He says: “ This pamphlet is not
intended to lead up to any preconceived doctrine. We are
not allied to any party, and are not ranged either among the
adherents or the opponents of Richard Wagner. We have
never held any political or artistic relations with him what-
ever, and consider ourselves therefore able to preserve the
perfect objectivity of our judgment, which is a prerequisite
to all scientific investigation.” This general proposition 1s
‘quite unexceptionable; but is it a fact that Puschmann dis-
plays such objectivity of judgment? Has he limited himself
to making out the psychical processes of Wagner's mind ?
Not at all. On the contrary, he judges of Wagner's works in
a thoroughly subjective manner, as if he were the final court
of appeal ; and then, because Wagner's art finds no grace in
his eyes, he concludes that Wagner is insane. In short, his
procedure differs in but a single respect from that of a lay-
man—namely, that he styles himself a “ specialist in psychia-
ey,  Thus he says: “ Apart from some reminiscences of
an earlier period, his later works bear the stamp of mental
mediocrity, hurried imperfection, and a wild raggedness.
The Meistersinger, Tristan und Isolde, Rheingold, etc., do
not in the least attain that mental elevation, that inward no-
bility, which was effused upon his earlier works. In both
matter and form, in words and music, they are unbeautiful,
disjointed, and careless. The world has judged them with a
correct instinct. While Lohengrin and Tannhiuser have
won a place in the hearts of the people, his later works are

* Dr. Th. Puschmann, Practising Physician and Specialist in Psychology in
Munich, Richard Wagner, eine psychiatrische Studie.
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already buried before they have come to life.” Is this what
Dr. Puschmann calls “objectivity "? Is it the business of a
“ specialist in psychiatry " to render such a judgment as this
upon a work of art? |

In another place he says: “ We have already mentioned
above what poverty of ideas, what increasing mental desola-
tion, Wagner has shown of late years. All that is beautiful
and great in what he has ever accomplished was devised -
and completed before he reached the age of fifty. Since
this time an 1mpotent unproductivity has seized upon him.
His genius is extinct, and has given place to a lamentable
emptiness of mind. His wings are crippled; the heaven.
storming genius has fallen from his shining pinnacle, and,
like a poor, sick, pitiful bird, chattering senseless stuff not to
be understood, picks up the dusty corns that he and others
once rejected. . . . The long-forgotten ideas of his youth,
fugitive sketches such as a gifted man often produces and
as quickly tosses into the waste-basket ‘as useless, are now
raked out and set forth with a quantity of darogue peculiari-
ties in words and music which snatch at originality. To
these are added a brain-shattering instrumentation and the
most horrible dissonances; so that, as a connoisseur says,
ear nerves must be thick as cables to go through such noise
undamaged and sound. Along with this is the most un-
heard-of prodigality of decoration and machinery, such as
only the extravagant fancy of a madman rioting in transcen-
dentalism could imagine. And all this Wagner, in his mor-
bid delusion, declares to be such a work of art as never was,
and exacts of the world that it consider this unnaturalness as
genuine art, and insanity as genius.” I will not “exact” of
the respected reader to hear more of Puschmann’s criti-
cisms. I can only ask again, Is this the needful * objectivity "
of the “specialist in psychiatry ”? Every layman must sec
that the diagnosis of the mental condition of an artist has
nothing to do with deciding whether his works are *“ good "
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or “bad,” and that the sole business of the psychiatrist is to
ascertain the psychical processes by which those works have
been produced. Supposing that Dr. Puschmann really were
the court of last appeal in reference to the artistic value of
Wagner’s art, and the world had to submit to his judgment
that the Meistersinger and Tristan und Isolde contain noth-
inz but “brain-shattering noise ” and “frightful dissonances,”
would this be a reason for a real psychiatrist to diagnose in-
sanity ?

Puschmann says: “In Tristan und Isolde we find so
many reminiscences of Offenbach’s Belle Héléne that we
might presume an affinity of soul between the two authors.”
Had Herr Puschmann been a “specialist in psychiatry ” in
fact, and not merely upon the title-page of his pamphlet, he
would have had no difficulty in conceiving the distinction
between these two states of mind and soul. While we seek
in vain in Puschmann’s mode of passing judgment upon
Wagner’s artistic creations for his boasted “ objectivity,” we
find that quality still more distinctly wanting in his mode of
quoting Wagner’s writings and his use of such quotations to
support his assertions. Although he puts the passages be-
tween quotation marks, implying that they are given weréa-
tim et literatim and that their genuineness is guaranteed, yet
he alters both matter and form to suit himself. What is the
name of such a proceeding in plain English? And what be-
comes of the “objectivity ” of this “specialist in psychia-
try "? Without going into details here, I refer the reader
upon this point to a publication which gives the real and .
pretended passages from Wagner's writings in deadly par-
allels.*

I do not unearth Puschmann’s pamphlet for the sake of

refuting it, for refuted it has been to satiety for twenty years.
Besides, it refutes itself by its contradictions and mendaci-

* Richard Wagner und der “Specialist der Psychiatrie.,” Eine Beleuchtung
der Puschmannschen Studie von C. P. Berlin, 1873.
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ties. But in considering the question of how far a diagnosis
of insanity can properly be based upon a work of art, it lay
in my way to show into what errors onc might thus be be-
trayed, and to give an example of how a psychiatrist should
not proceed. Puschmann collects a list of morbid symptoms

delusion of grandeur, delusion of persecution, moral insanity,
and erotomania. There really is no disease in which such
an abundance of symptoms is suddenly exhibited. DBut in-
dependently of that, the data upon which Puschmann rests
his “symptoms ™ are based upon falsehood and error. A
few examples may be given. Referring to the friendship be-
tween King Ludwig and Wagner, Puschmann says: K he
man who was so admired did not use the power which a
piece of good luck had afforded him to help his fellow-men
to do any good, or to produce anything great. He did not
justify the confidence of his royal patron, nor did he fulfil
the hopes which the world of art had built upon his gifted
youth. Sunk in the soft velvet of a palace fauteuil, he gave
himself up to the enjoyment of a torpid repose. He basked
comfortably in the adulation which the fame of his past pro-
cured for him, but created nothing more ; at least, nothing
of importance after Lohengrin was worthy of a great mas-
ter.” This assertion needs no commentary. Whoever is
tolerably familiar with Wagner's life and works must see 1ts
utter falsity.

Wagner's * delusion of grandeur” 18 described Dby
Puschmann in the following words: “ Herr Wagner suf-
fers from a self-conceit beyond all bounds and measure, @
vanity and self-boasting truly morbid, which blind him to
the merits of others, and allow him to regard himself as
the sole embodied ideal of the loftiest wisdom and ability.
The greatest masters of his art fade to nullity in his eyes .
the illustrious musicians Mozart, Gluck, and others have no
importance, nor title to mention in the history of cultur¢
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except in so far as they may have served as his forerun-
ners; and even the immortal Beethoven is, at best, nothing
more than an easel upon which can be displayed the full-
length portraiture of ‘the greatest master of all the ages,’
Richard Wagner.” Whoever has even cast a glance into
Wagner's writings must recognise the total falsity of this
assertion. The masters mentioned—Beethoven, Mozart, and
Gluck—had no more glowing and enthusiastic worshipper
than Wagner. His candid veneration for them found such
oft-repeated expression in his writings that one is amazed
to find the very contrary opinion thus substituted for his.
In Opera und Drama we read as follows: “ And here I in-
dicate to you again the masterly musician, in whom music
was quite that which it is able to be in man, when quite in
the fulness of its essentiality it is music and nothing else
than music. Look at Mozart!” This is only one among
numberless examples.

In another place Puschmann says: “ But all this was
not enough for his insatiable ambition. The world must
kneel suppliant at his feet, and give him incense like a
god.” These are empty phrases with no basis of truth.
This “ specialist in psychiatry " rather incongruously inter-
changes “ambition ”” and “ delusion of grandeur.” But that
1s no excuse for ascribing to Wagner motives from which
he was unusually exempt. Wagner did not wish to be
“supplicated ” or honoured as a higher being; he only
desired to be understood. For that his soul thirsted—for
understanding and sympathy. It would have sufficed to be
understood by some few friends; to the world at large he
was entirely indifferent. He wrote to Liszt: “I feel myself
more than completely recompensed for all my endeavours,
for my operas, and for my art wars, when I see what im-
pression I have made by them upon you. To be thus
completely understood was my sole desire. To be under-
stood is the blissful satisfaction of my desire!” UThis
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longing to be understood is so natural, and agrees so well
with the psychological cadre of the artist, that the special-
ist,” who should know how to enter into the psychical
processes of the artist, should certainly not take offence
thereat. Equally justifiable and psychologically motived
are the rancour and hatred of the artist for those who,
partly from want of intelligence and partly from personal
resentment, envy, and 11 will, work to prevent his being
understood.

Wagner's hatred for the Jews, which is set forth by
Puschmann as a “delusion of persecution,” rests simply
upon the fact that Wagner saw in the Jews, especially
those whose endeavours are limited to material gain, men
who had renounced ideal love—in short, his Alberich. This
feeling had no affinity with modern anti-Semitism ; for, as
can be seen in his letters to Liszt, along with “the Jews"
he always named * the Philistines,” as he called the Ger-
mans who slept away their lives in slothful dreams, and
were glad if people did not disturb them—in short, the
Fafiners. To these two he often added the Jesuits. “ Let
us flee from this world, where there are nothing but Jews,
Philistines, and Jesuits.”

What Wagner longed for was the free, natural man,
whose acts were not determined by petty personal 1nter-
ests and lower impulses, and whose life was not passed 1n
thoughtless <lumber—that is, Siegfried. There 1s no de-
lusion of persecution here; it is only the artist’s ideal.
What characterizes the delusion of persecution is the cir-
cumstance that the patient everywhere scents persecutors,
and in the most unreasonable and typical way regards the
benefits that people do him as hostile persecutions. How
grateful and happy, on the other hand, was Wagner if he
only saw that he was understood, or that anybody symp
e with him? Thus he wrote to-Liszt: ¢ When 1
consider the numerous, extended, and often very able
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papers which now proceed from Weimar, and contrast
them with the envious hostility which assaulted me, for
example, in the reviews of Dresden, and remember with
what dire consistency they almost effected a systematic
embroiling of the public against me, Weimar seems to me
now as a blissful asylum in whose fresh air I can at last
inhale deeply and give my contracted heart room.” No-
body suffering from the delusion of persecution writes in
that strain. Such a person would have found in the articles
about Lohengrin some deep-laid plot.

Wagner's ““ hatred for the Jews” is marked only in a
generalized and, I might say, a symbolized sentiment. It
never extended to individuals. In his personal commerce
with men he knew how strictly to individualize, and was
very far from converting his feeling into a principle. The
proof of this is, that he was on terms of friendship with
many Jews. He intrusted the leadership of his play at
the opening of the theatre in Bayreuth to a Jew, which
he certainly would never have done if he had been sui-
fering under the delusion that he was persecuted by the

Jews.
Herr Puschmann further thinks that erotomania must be

diagnosed from Wagner’s poems: “ His first great gpus, Das
Liebesverbot, glorifies the triumph of free and open sensual-
ity. Still, he there keeps within the limits of decent respect-
ability. But in his latest works the erotic element 1s put
into more undisguised prominence. In Tristan und Isolde
he glorifies ‘adultery,’ in the Walkiire ‘incest.”” Whoever
has followed my account of Wagner's poetry can judge for
himself whether Wagner intends therein to glorify adultery
and incest. He will perceive that in Wagner's poems the
woman never signifies the physical woman, and that by love
he never means sexual intercourse; that there 1s merely an
artistic embodiment of ideal sentiments, and that only total
misconstruction can lead to such conclusions as those of
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Herr Puschmann. Whoever, in spite of all such commen.
taries, entertains the slightest doubts upon this point may
set them at rest by a passage in a letter from Wagner to
Liszt. Wagner sent his friend the score of Siegfried after
having concluded not to bring it out for a while, and wrote:
«1 now impart to you readily and with good courage this
poem, for now you too no longer need to lift your eyes from
'+ to consider with careful glance your public. You have,
for example, no longer any need of anxiety as to what those
people shall say of the ‘ woman” who, when ¢ woman ' 1s said,
always think of their wives, or, if their power of abstraction
mounts so high, of some young lady or other.”

Enough of Herr Puschmann! But let it be added that
this pamphlet of the “specialist in psychiatry,” though it
made a sensation in its day before the public, was never
taken seriously 1n psychiatric circles, but was always con-
sidered as a thoroughly amateurish production. Twenty
years have since elapsed. Wagnerian art has now spread
over the whole globe, and numbers its adherents by the
hundreds of thousands. Recently another specialist in nerv-
ous diseases, Herr Nordau, has made the weighty discovery
that Wagner was indeed deranged and a degenerate. The
whole of Puschmann’s nonsense, at which every rational
psychiatrist laughed twenty years ago, has been furbished
up anew by Herr Nordau, and put forth as the greatest
wisdom, the newest acquisition of his scientific investiga-
tions.

For the unscientific pamphlet of Puschmann there is an
excuse, At that time, twenty years ago, although Wagner
already had a great number of warm adherents, Puschmann
might still come to the conclusion that upon matter-of-fact
people Wagner’s music made an impression of absurdity ;
that it was not capable of exciting an elevated feeling in any-
body, etc. Ina word, he voiced the sentiments of the ma-
jority when he assumed that Wagner's productions were
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“werriicktes Zeug"—crazy stuff. But things are different to-
day. Understanding of Wagner's art is no longer so uncom.
mon, and on every German opera stage Wagner's works
take the lead. Not only in Germany has this success been
attained, but far beyond her borders, his renown has pressed.
Even in the New World, in far America, there are thou-
sands of enthusiastic Wagner lovers. How does Nordau get
away from this fact? Very simply: he says all the world is
“crazy,” or, at any rate, “hysterical,” « Wagner’s mighty in-
fluence on his contemporaries is to be explained neither by
his capacities as author and musician nor by any of his per-
sonal qualities, . . . but by the peculiarities in the life of the
present nervous temperament. . . . He had the good fortune
to endure until the general degeneration and hysteria were
sufficiently advanced to supply a rich and nutritious soil for
his theories and his art.” *

From this, one might think that it were time for publish.
Ing new text-books of psychiatry and instructing students
that there is only one “normal man” in the world—to wit,
Max Nordau. Everybody who writes, composes, or paints
anything that Max Nordau does not take a fancy to, is de-
generate; and everybody who likes anything that Herr
Nordau does not, is hysterical. So long as this platform is
not universally accepted in psychiatry, Herr Nordau can not
expect to find scientific support. But whoever stands upon
the universal ground of science must admit that Herr Nor-
dau is a perfect amateur in the department of psychiatry.
I can hardly think that anybody, even a layman in psychia-
try, although he be an opponent of Wagner's art, can pos-
sibly assent to Herr Nordau's opinions; yet for the sake
of justice, we had better enter upon a brief consideration

of the main points of his deductions.
Nordau’s diagnosis is as follows : Richard Wagner 1s

e —
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* Degeneration, p. 205.
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himself alone charged with a greater abundance of degen.
eration than all the degenerates put together with whom we
have hitherto become acquainted. The stigmata of this mor-
bid condition are united in him in the most complete and
most luxuriant development. He displays in the general
constitution of his mind the persecution mania, megalomania,
and mysticism ; in his instincts vague philanthropy, anarch-
jsm, a craving for revolt and contradiction; in his writings
all the signs of graphomania—namely, incoherence, fugitive
ideation, and a tendency to idiotic punning; and, as the
groundwork of his being, the characteristic emotionalism of
a colour at once erotic and religiously enthusiastic.” *

Very indicative of Nordau’s dilettanteism is his inciden-
tal way of throwing in the most important symptoms of de-
veloped insanity, “ delusion of persecution ” and “delusion
of grandeur.” As proof of the first, he adduces quite briefly
the trite stories about the Jews, which I have already suffi-
ciently considered. Of the latter he simply says: ¢ His
megalomania is so well known through his writings, his
verbal utterances, and the whole course of his life, that a
bare reference to it is sufficient.”+ Nordau evidently does
not know what is meant by a delusive idea; otherwise, he
could not talk so innocently. According to him, everybody
who thinks he is persecuted has a “ delusion of persecution,”
and everybody who thinks he can accomplish what nobody
else can has a “delusion of grandeur.” Supposing that
Wagner had really had the degree ot self-conceit which 1s
often attributed to him—which, as I have already shown, 1S
far from having been the case—supposing it to be true that
he believed himself to be the greatest musician of all the
ages, to conclude from this alone a delusion of grandeur
/ would be unwarranted in the extreme. Overestimation of
~ self and the delusion of grandeur are widely different things.
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* Jbid., p. 171, 4 Ibid., p. 172.
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One may, for instance, make pretensions to being a thor-
oughly expert judge of all departments of art and science—
music, painting, philosophy, and what not—so much so as
to declare that every man who dissents from one's pro-
nouncements ought to be cared for as insane: yet this does
not amount to a delusion of grandeur—in the psychiatric
) sense of the term. No such sign of overrating himself was
displayed by Wagner. He respected and honoured the
masters of his art as much as any of his contemporaries
ever did. Which one of the great masters of music was the
greatest of all the ages the psychiatrist, as such, is not com-
petent to say. Whoever it may have been was probably
fully aware of it, and if he ever betrayed that consciousness,
it was not a mark of insanity. But how very far Wagner
was Irom overestimating himself is shown in his correspond-
ence, which demonstrates how little he was occupied with
what he had attained, and how entirely with what he had
still to strive for.

Just as any artist who leaves the well-trodden roads and
breaks new paths is exposed to every imaginable enmity
and misunderstanding, Wagner had to combat persecutions
and hostilities, which, far from being imaginary or delusive,
were so real that it would have been folly to blind himself to
them ; and nothing but a rare and precious firmness of char-
acter, and an accurate appreciation of his own inward worth,
could have carried him through all his tribulations to his

eventual triumph.

He left our ruts,
But went on steadily and without deviations.

Only psychiatric amateurs—and not the most observant
or wisest of them either—can possibly mistake the self-con-
sciousness that marks the developed character for a “delu-

sion of grandeur.” Stories about boundless “ vanity, a pas-
sion for “divine veneration,” “incense,” and so forth—easily
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picked up among the valets and secretaries of any great
man—have no foundation but arbitrary distortions or igno-
rance of the facts. Aslhave already proved, Wagner asked
as little from the great public as did Goethe. In his creat-
ing alone, in his art itself, he found satisfaction and content.
ment. * Believe me implicitly,” he wrote to Liszt, “ when |
tell vou that the only reason of my continuing to live as
long-as [ have done is the irresistible impulse to complete a
series of works of art which yet have the strength to live
within me. I accurately know that nothing but this creation
and completion gratifies me; and as for the performance of
those works and the seeing them from without, that 1 can
dispense with well enough.”

The remaining lucubrations of Nordau are limited almost
exclusively to a critique, such as it is, of Wagner’s works,
and are shaped by the principle that whatever Max Nordau
does not like is the work of an insane mind. Wagner's theo-
retical writings, one and all, fail to obtain Nordau’s favour;
therefore Wagner is insane. That Wagner himselt recog-
nised that what he had to say could not be expressed by
words alone, that he saw the inflation of his own style, that
his different writings were composed for special objects, and
finally that Wagner, with the greatest “reluctance ” and only
when “ driven by need,” betook himself to writing—all this
has little power to bend the inflexible critic. The long and
short of it is that Wagner’s writings do not please Nordau.
Hence it appears that Wagner was a “ graphomaniac.” The
trifling contradiction between a man's being a “ graphoma-
niac” and bhis writing with “reluctance” and only when
“driven by need,” is apparent. Graphomania 1s pretty
nearly the contrary of that. But what difference does that
make ? One contradiction more or less is a trifle when on€
is as well supplied with them as Herr Nordau. Here s a
sample of Herr Nordau's manner of employing criticism :
Concerning Wagner’s idea of fusing the different arts into
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one great whole, the musical drama, he says: “ His art-work
of the future is the art-work of times long past. What he
takes for evolution is a retrogression, and a return to a
primeval human—nay, to a pre-human [!] stage.” One
wonders what put this notion into Herr Nordau's head.

Does he really believe that “pre-human” beings composed
musical dramas?

Wagner, in one of his articles, speaks repeatedly of the
action of the “head” in contradistinction to that of the
‘“heart.” He calls speech the language of the “head ™ and
music that of the “heart.” “The organ of the heart is
music (Zon), and its artistically conscious language is the art
of music.” Every schoolboy can see what is meant. A form
of speech common to all ages and all nations denotes the co-
native faculties by the term /eart, as opposed to cold, calcu-
lating, speculative understanding—the action of the brain.
But Herr Nordau feels himself called upon to challenge this
figure of speech in the following terms: “ But as his mys-
tically disposed brain was not capable of clearly grasping
the various parts of this intricate idea, and of arranging them
in parallel lines, he entangled himself in the absurdity of an
‘activity of the brain without activity of the heart’; . . .
and finally attains to the pure twaddle of calling ‘sound’ the
‘organ of the heart.” " *

We have already remarked that Nordau, in the depart-
ment of psychiatry, is a mere amateur ; so that we must not
expect any accurate application of the concepts of the sci-
ence in his writings. Yet, since he writes upon the subject,
it might have been hoped that he would tolerably post him-
self in relation to it, and not publish things in the most inju-
dicious manner. Now, Herr Nordau assures us that in all
Wagner's writings there is hardly a single page “ which will
not puzzle the unbiassed reader, either through some non-

s

* Jbid., p. 176.
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sensical thought or some impossible mode of expression”:
whence one has a right to gather that Nordau has read those
writings. But if that be the fact, how was it possible that
he could totally mistake the purpose of Wagner’s art as it
is expressly and distinctly set forth in numerous places in
his writings? Wagner declares in so many words—not
once. but often, very, very often—that by the “woman” he
never meant the physical, sexual woman; that 1t gave him
pain when anybody attributed a religious moral to Tann-
hiuser, etc. But, notwithstanding these explicit declarations,
Herr Nordau sings again the long-worn-out song about the
« shameless sensuality,” and with a bombastic aping of that
scientific jargon which 1s defensible only so far as it insures
precision of ideas, talks of Wagner’s “ erotomania.” Thus
he says in one place: “It certainly redounds to the high
honour of German public morality that Wagner's operas
could have been publicly performed without arousing the
greatest scandal. How unperverted must wives and maid-
ens be when they are in a state of mind to witness these
pieces without blushing crimson and sinking into the earth
for shame! How innocent must even husbands and fathers
be who allow their womankind to go to these representa-
tions of ‘lupanar’ incidents! Evidently the German audi-
ences entertaln no misgivings concerning the actions and
attitudes of Wagnerian personages; they seem to have no
suspicion of the emotions by which they are excited, and
what intentions their words, gestures, and acts denote; and
this explains the peaceful artlessness with which these audi-
ences follow theatrical scenes during which, among a less
childlike public, no one would dare lift his eyes to his neigh-
bour or endure his glance. With Wagner amorous excite-
ment assumes the form of mad delirium. The lovers in his
pieces behave like tomcats gone mad, rolling in contortions
and convulsions over a root of valerian. They reflect a state
of mind in the poet which is well known to the professional
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expert. Itisa form of Sadism. It is the love of those de.

generates who, in sexual transport, become like wild beasts,
Wagner suffered from erotic madness’ which leads coarse

natures to murder for lust, and inspires higher degener-
ates’ with works like Die Walkiire, Siegfried, and Tristan
und Isolde.” *

While Nordau passes by the most important symptoms
of insanity, “the delusion of persecution” and “the delu.
sion of grandeur,” with startling levity, satisfying himself
with mentioning that they are “known to everybody,” he
tarries to discuss with astonishing thoroughness the erotic
element. Let us here adduce only one or two passages :
“Mysticism is, as we know, always accompanied by eroti-
cism, especially in the degenerate, whose emotionalism has
its chief source in morbidly excited states of the sexual
centres. Wagner's imagination is perpetually occupied
with woman. But he never sees her relation to man in the
form of healthy and natural love, which is a benefit and
satisfaction for both lovers. As with all morbid erotics (we
have already remarked this in Verlaine and Tolstoi), woman
presents herself to him as a terrible force of Nature, of which
man is the trembling, helpless victim. The woman that he
knows is the gruesome Astarte of the Semites, the {rightful
man-eating Kali Bhagawati of the Hindoos, an apocalyptic
vision of smiling bloodthirstiness, of eternal perdition and
infernal torment, in demoniacally beautiful embodiment. . ..
Wagner’s Elisabeth, Elsa, Senta, and Gertrude are ex-
tremely instructive manifestations of erotic mysticism, in

- which the half-unconscious idea is struggling for form—viz,

that the safety of the sexually crazy degenerate lies in
purity, continence, or in the possession of a wife having no

sort of individuality, no desire and no rights, and hence 1n-
capable of ever proving dangerous to the man. In one of

—

* Jbid., p. 181.
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his first compositions, as in his last, in Tannhiuser as in
Parsifal, he treats of the combat between the r.nan and his
corruptress, the fly versus the spider, and in this way testi-
fies that for thirty-three years—from youth to old aﬁge-——the
subject has never been absent from his mind. . . . Slegfr-ied,
Gotterdimmerung, Tristan und Isolde, are exact repetitions
of the essential content of the Walkiire. It is always the
dramatic embodiment of the same obsession of the terrors
of love.” *

These passages may suffice. At best, they bespeak at
once Nordau’s total misunderstanding of Wagner's artistic
purpose, and his complete dilettanteism in psychiatric mat-
ters. Of the former truth, scarcely anybody who does not
with might and main shut out the facts and is not ignorant of
Wagner's own declarations, can be in doubt. Whoever still
By insists, after the observations made above, that Wagner, in
" " the creation of his works of art, was thinking of the sensual,

V' " sexual woman, simply will not understand ; and there is no
r ‘help for it. As to the latter point, that a man who his whole
life long never showed the slightest indication of sexual
| anomalies, who lived in happy marriage and was a tender
" 7  husband and father, should be called an “erotomaniac” solely
because love is introduced into his dramas, and that ‘a mor-
bid state of excitation of his sexual centres” should be
diagnosed, 1s the grossest and sheerest nonsense that ever
was. There 1s scarcely a poet in the whole history of art
} whom one might not by the same token stamp as an “eroto-
: maniac.”

Herr Nordau might by the same right just as well have
diagnosed a number of other symptoms from Wagner’s
poems. Why, for example, does the great musician not suf-
fer from pyromania on the oground of the magic fire in the
Walkiire? Why does Nordau not declare him a klepto-

‘.

i e ——
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f * Jbid., p. 188.
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maniac, in view of the numerous thefts in Rheingold ?

There would have been quite as much sense in either ..

diagnosis as in that of erotomania from Tannhiuser. Per.
haps Herr Nordau has overlooked these symptoms, and per-
haps he will do us the pleasure, in the next edition of his
Degeneration, of dishing these up as the latest achievements
of his scientific researches.

Nordau has made the important discovery that Wagner
was born to be a painter, and only missed his vocation in
‘consequence of his morbid impulses. “Wagner is no
comedian,” he says, “but a born painter. If he had been a
healthy genius, endowed with intellectual equilibrium, that
is what he would undoubtedly have become. His inner
vision would have forced the brush into his hand, and con-
strained him to realize it on canvas, by means of colour. . . .
He e_:iid not understand his natural impulses. Perhaps, also,
with the feeling of his own deep organic feebleness, he
dreaded the heavy labour of drawing and painting, and,
conformably with the law of least effort, his instinct sought
vent in the theatre, where his inner visions were embodied
by others—the decorative painters, machinists, and actors
—without requiring him to exert himself.” Did anybody
ever hear more luxuriant nonsense? A man who thinks the
labour of painting too severe, takes up the musical drama,
composing himself both the verse and the music, and thus

escapes hard work! Is it possible to make a serious answer

to such silly talk?

Equally astounding is the self-complacency with which
Nordau passes judgment upon Wagner's music. I, too, am
of the opinion that the judgment of art, especially of those
arts which appeal to the sensitive heart, 1s not only open to
the theorizing professional, but that the direct sentiment of
the unprejudiced layman ought to be its touchstone. Wag-
ner himself gives expression to this thought in the Meister-

singer, where Hans Sachs says:

:
1
J_
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Yet once a year I should think it wise
That the rules themselves should be tested

Whether in custom’s stupid rut

Your force and life ye were not losing :
Now whether ye of Nature

Be yet upon the right track

Can tell you only
He who knows nothing of tabulature.®

But when a person who “ knows nothing of the rules of
the mastersingers” declares both the judgment of an innu-
merable multitude of experienced masters and the sentiment
of hundreds of thousands to be “ morbid,” solely because he
himself thinks and feels otherwise than they, he only pro-
nounces judgment upon himself.

It is well known that Wagner revolutionized the form of
opera music. He banished the disconnected interpolated
arias, put a stop to the inartistic license of singers in the
recitativo, introduced a continuous music corresponding
to the dramatical treatment and idea, and endeavoured
through this music to express that for which the spoken
word was inadequate. Of this innovation Nordau says:
“ It is a product of degenerate thought; it is musical mys-
ticism. It is the form in which incapacity for attention
shows itself in music.” After having, in the remainder of
his criticism, illuminated in a similar way the theory of
Wagner's music, the Leitmotive, the “ unending melody,”
etc., he reaches the conclusion that Wagner, “ in the inmost
depths of his nature, and by virtue of his organic constitu-
tion, was not a musician, but a confused mixture of a poet

e ——————.

* Doch einmal im Jahre 1dnd’ ich’s weise,
Dass man die Regeln selbst probir’,
Ob in der Gewohnheit trigem G'leise
Ihr’ Kraft und Leben sich nicht verlier’ :
Und ob ihr der Natur
Noch seid auf rechter Spur,
Dass sagt euch nur,

Wer nichts weiss von der Tabulatur.
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feeble in style and a painter lazy of brush, with a Javanese
‘ Gamelang ' accompaniment buzzing in between.” *
Concerning the theory of Wagner’s art, others may dis-
pute with Nordau, if it seems worth their while. But as
to the psychiatric lucubrations by which he reaches the
conclusion that Wagner was insane and a “ degenerate,” I
believe that I have characterized them sufficiently, and

that I may spare myself a more minute examination
thereof.

* 1bid., p. 203.
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CONCLUSION.

TuE idea of a universal sickening of the people, of a pro-
gressive degeneration ” of the civilized nations, has not
merely a few defenders, such as those mentioned in this work.
This departure of modern science has found a multitude of
adherents. and the advocates of this doctrine have made the
concept of degeneration a subject of general popular interest.
Beginning with this departure of psychopathology, the doc-
trine of a gradual retrogression of mankind, a deterioration,
generation by generation, of the highly civilized peoples,
has extended more and more. Not only in certain pro-
{essional circles, but even in the educated lay world, we
hear of ‘a universal derangement of the nervous system, ol

a widespread nervous prostration, of mental and bodily

deterioration of the present generation as compared with

- our ancestors.

Art and literature, which have ever expressed the meta-

[/ physics of the period, and which consequently now cor-

respond in form and meaning to modern positivism, show
of late a decided leaning toward the depicting of de-
generative defects of humanity, especially of insanity, as

‘if they were a characteristic of modern society. Although,

from the time of Homer to our own, insanity has never
dropped from the list of subjects for artistic and poetical
treatment, yet each age has had its own reasons for doing
so, which have always been closely connected with con-
temporary metaphysics. In the hallucinatory melancholia
of Orestes, Aschylus painted the rage of the Furies follow-

320
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ing and tormenting their victim : “ Behold them, like Gor-
gons clothed in black, surrounded by the coils of many
serpents.”* In Ajax Fureus, who, suddenly seized with a
somnambulic delirium, falls upon the herds of the Achzans
~and strangles them with their herdsmen, believing that he -
is killing the princes of the host, Sophocles exhibits the
- chastening hand of Athene, against whom this bold mortal
had once risen in audacious defiance. The ancient poets
thus painted mental derangements which obviously they
had observed, and painted them in the colouring of my-
thology, which was the popular metaphysics of that age,
as a dispensation of a higher power, a punishment of the /
angry divinity. ;

The multitudinous artistic representations of demoniac
possession 1n the Middle Ages, in myriads of paintings,
frescoes, reliefs, carvings in stone, wood, and ivory, bronzes,
ironwork, goldsmith's-work, etc., the manifold scenes of
conjurations and diabolic incitements, afford a clear picture
of the insanity of those times. According to Charcot and "
Richer,} whom we have to thank for their thorough re-
searches in this field, the dislocations and distortions of
those possessed are quite typical of cases of disease that
may be observed to-day.

T'he first poet who recognised insanity as a disease and
painted it as such is Shakespeare, whose fine power of ob-
servation far outstripped his age. He who could paint the
world in all its truth and reality, who was able to repro-
duce the most diverse characters, unfalsified and true to
Nature, succeeded also in painting 1n a masterly way men-
tal derangements in all their typical phenomena, just as we
observe them to-day, and this at a time at which science
was far from a correct recognition of psychical disorders.

--___'—-——-__

* Aischyli Choéphorea.
t Les démoniaques dans I'art, Paris, 1887.
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" In Shakespeare, the derangements of King Lear, Hamlet,
~ and Lady Macbeth are photographic reproductions of pure
\ objective experience. They fill out certainly the world of
the poet who painted all human passions with minute fidel-
ity in his plays, and therefore undertook also to paint ac-
cording to his observation the human mind under morbid
obscuration. In these characters, therefore, we have

neither the embodiment of any particular conception of
the universe nor an artistic dressing up of any moral or
doctrine.

It is very different with the portraiture of insanity in our

/ modern literature. The doctrine of psychiatry has 1n the

" interval grown ‘nto a distinct branch of science, and the

. observation of the insane is carried on 1n an exceedingly

) thorough and careful manner. In order to paint a case
“of insanity according to Nature, an artist no longer needs,
like Shakespeare, to be leagues in advance of his age. He
only need copy a well-reported history of a case, and his
purpose is attained. Consequently the simple description
of psychical disease no longer comes within the domain of
the poet; and if we leave out of view those Zittérateurs who
have in the practice of their art followed the desire for
originality and sensational effects, we do not find in modern
literature insanity exhibited for the direct interest of if,
but only in so far as it affects individual social relations
and society collectively.

The idea of a universal psychical degeneration, as it 1S
put forth by many psychiatrists, likewise has its literary
defenders. 1 have already called Zola a “ Nordau In the
shape of a novelist” ; and this is also true of other writers
of similar theories. Frau Alving, in Ibsen’s Ghosts, says:
“We are all ghosts. . . . I can not take up a newspaper with-
out seeming to see the ghosts slinking between the lines.
Ghosts must live throughout the land. It seems to me€ they
must be as the sands of the sea.” We seem to be hearing
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Herr Nordau pronouncing upon the immanent Vilkerdims.

merung, upon the gradual coming and increasing of univer-
sal degeneration among mankind. Nordau considers that

that, an infallible mark of their being fools and degenerates. -

His master, Lombroso, on the other hand, acknowledges
that Zola and Ibsen “ teach the same thing ”” that he himself
teaches.*

It 1s not Ibsen’s purpose to paint mental sickenings just

as they really are. They are the mere vehicles of his ideas, '
especially of the law of heredity, of the influence of a licen- / |

tious and dissolute course of life upon the development of
the next generation. Neither the painting of the maladies
nor the selection of those which are represented as trans-
mitted in procreation correspond to the real facts. But the
writer did not mind that.  While Nordau makes this a grave
matter for reproach and even a ground for psychiatric infer-
ences, Lombroso expressly declares that it is not right to in-
sist upon scientific accuracy from a poet in his painting of
insanity, but that it is proper for him to proceed cum erano
salis, so as to give his 1dea an artistic embodiment. At any
rate, the exhibition of the clinical picture, as such, is in
Ibsen altogether a secondary matter, the purpose of the

/ |

/

poetic use of nervous disorders being the moral. Oswald, in !

Ghosts, is the victim of the dissipations of his father. Dr.
Rank, in Nora, says: “ My poor innocent spine has to expiate
the joyous lieutenant’s life of my father.” He strongly ac-
centuates the moral: “ And so such an inexorable retribu-
tion governs in one way or another every family.” We thus
meet in the poet the same idea that Nordau proclaims—that
of a widespread hereditary sickening—a universal degen-

€ration. |
The circumstance that Ibsen makes a quite arbitrary

* Ibsen’s Gespenster und die Psychiatrie, Die Zukunft, Berlin, 1893, vol. 1v,
No. 51,
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choice of diseases to exhibit his concept of heredity and de-
generation is not surprising, and as poet he can the less be
reproached for it that he follows in that respect the doc-
trines of one school of scientific men. We may smile at
Ibsen’s representing, 1n Ghosts, general paresis as an heredi-
tary infliction ; :n Nora, a disease of the spine, Zabes; in The
Wild Duck, a disease of the eyes; but, after all, this entirely
~ agrees with a certain departure which has lately found place
in psychopathology.
The widespread idea of a universal “ degeneration’ 1s in
great part due to the belief that every mental disease and
most nervous sufferings are phenomena of “degeneration”
__a belief which is not only general among the laity, but to
which many psychiatrists incline. At any rate, they place
psychoses in that category which do not belong there at all.
It would result from this opinion that any decided increase
in the frequency of insanity, disproportionate to the growth
of the population, must be a degeneration,” since, accord-
ding to them, almost a1l mental diseases are consequences of
the process by which a state of “ degeneration” is brought
about.
7 The concept of “degeneration™ is, as I have already ex-
/ plained, that of a morbid condition resulting from perturba-
| " tions of growth of the psychical organ. Degenerates are at
i) a low stage of development; the organic vehicles of their
g ~ mental action are either merely at that low stage of growth or
\ | are deformed and misshapen. The degeneration of a whole

people would therefore be due to a universal mental deteri-

oration, an arrest of the psychical organ, and at last, since

the completely degenerate, the extreme idiots, are incapable
| of procreation, if the process which gave rise to the state of
| degeneration progressed still further, the race would die
. out. But the history of insanity shows that the increase of
| it depends in part upon the progress of higher civilization.

Jl i

i . A heightened mental action, a refinement and elaboration of

'! "
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the psychical organism, has for 4 consequence a greater dis.
position to mental derangements. But to infer from this |
heightened mental action, or, what comes to the same thing, \
from the increased number of cases of derangement which |
results from it, that there has been a universa] retrogression !
of mental development, resulting in a « degeneration ” of the | {
masses, 1s just as erroneous as to identify the highest refine- f ,-"

ment and elaboration of the psychical organism, or genius
with insanity.

—
e

T'he question of a state of universal degeneration, resulting
from a process of mental decay, must therefore be treated

of insanity. Maladies contracted late in life can not be as.
cribed to disturbances of growth, and have nothing to do
with degeneration. When Norday avers that the diagnosis
of degeneration in Baudelaire was « fortified against all at-
tack” by the fact that he “died of general paresis,” * he
simply shows that he does not know what the word degen-
eration means. Paresis is a disease occurring most fre-
quently in fully developed men, seldom in degenerates, and -
never in idiots. Von Krafft-Ebing 4 says of its procatarctic
cause, “It is seldom congenital, hereditary ; mostly ac-
quired.” If, therefore, we limit the concept of degeneration
to such morbid states as can undoubtedly be referred to
perturbations of growth, an increase of mental diseases does
not indicate a progressive degeneration.

T'he universal opinion that the sudden revolution in all
modes of life, owing to the great inventions of this century—
the railway, the telephone, etc.—have had a bad influence on
- the nervous system, has a certain amount of justification. A
number of cases of nervous exhaustion have arisen owing to
this unwonted and overstrained bustle of modern life. But
the importance attributed to these outward causes is too

|

* Degeneration, p. 28s. t Op. cit., p. 670.
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great by far; and there is especially too much inclination to
exaggerate the sudden change of our modes of life, great as
it undeniably is. From some descriptions of it, one might
t+hink that we had suddenly been carried from the merest
sluggard’s life to the supreme development of higher civiliza.
tion. When Nordau says that “the humblest village in-
habitant has to-day a wider geographical horizon, more
numerous and complex intellectual interests, than the prime
minister of a petty or even a second-rate state a century
ago,” and that to-day “a cook receives and sends more let-
ters than a university professor did formerly,” * he simply
indulges in ridiculous exaggeration. I know not what intri-
cate mental interests Herr Nordau has discovered in the
“ humblest village inhabitant.” When he tries to prove this
by saying that the villager “interests himself simultane-
ously in the issue of a revolution in Chili, in a bush war 1n
east Africa, a massacre in north China, a famine in Russia,
a street row in Spain, and an international exhibition in
North America,” + he perhaps overestimates somewhat the
" mental interests of the “humblest village inhabitant.” |1
fancy that the mental interests of the peasantry to-day, as
centuries ago, turn much more on the thriving of their pigs
and calves than on revolutionists in Chili or bushwhackers
in east Africa. At any rate, we may safely assert that the
German peasants are in no present danger of overtaxing
their nervous systems by their “ numerous and complex 1in-
tellectual interests.”

We must confess that life to-day makes higher demands
upon the individual than in the last century; but it is an
exaggeration for Nordau to maintain that every single man
does from five to five-and-twenty times as much work as he
would have done half a century ago. On the whole, more 1s
accomplished now than used to be done, because, thanks to

I
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* Degeneration, p. 39. t Zbid.
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the great inventions, a workman can now do more in one
hour than ten workmen could do in a whole day a century |
ago. But the expenditure of strength of any one man is not /
very much greater. /

T'he mental work of the “upper ten thousand,” who are
now supposed to be in a state of degeneration, has certainly
not been so monstrously increased as many are disposed to
think. Besides, mere work does not wear out the nervous \ ;
system nearly so much as the agitations of the emotions con-} ) U \ :
nected with the intensification of the battle of life. These -
things have, as I have elsewhere shown, an important influ-
ence upon the bodily functions, especially those of the vas-
cular system, and thus upon the entire work of nutrition.
Wundt * says: “Care and sorrow influence nutrition by en- |
during limitation of the entrance of air and blood.” Quiet ) l
intellectual work, even if conjoined with great effort, does
far less harm to the nervous system than do such emotions
as affliction and anxiety.

Had we, therefore, any reason to presume a universal de- \\
generation of the highly civilized nations, the causes of it _ "7;
should be sought, above all, in the intensification of the | | &
daily battle of life, with its train of depressing emotions and //
anxieties. The increased impressions of the senses, and the -
heightened demands upon the resistance of the nervous sys-
tem, occasioned by the sudden revolution—when they do
not bring about serious emotional disturbances, vexations,
etc.—may cause some fatigue, but are matters to which the
human organism quickly becomes habituated by the law of
adaptation.

Our social relations undoubtedly draw more upon the
nowers of the individual than did those of a century ago.

Yet that generation likewise thought its tasks more difficult

* Wilhelm Wundt. Grundziige der physiologischen Psychologie, third edition,
Leipsic, 1887, ii, p. 457
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than those of its forefathers. We can not conceive that our
orade of civilization determines the limits of human capacity.
The demands which will be put upon the life of coming

generations will probably be far greater yet; but the hu-
man svstem will contrive to adapt itself to those demands.

The weak will go to the wall; the strong will mount to

\ higher grades of development. This law of adaptation and

f
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3

\

'\

\

of further development always has operated 1n Nature, and
will still continue to do so.

The arguments of which the sectaries of universal de-
generation avail themselves are, as we have seen 1n the
course of our investigations, by no means demonstrative.
They rest partly upon erroneous doctrines and partly upon a
quite amateurish apprehension of psychological and psychi-
atrical concepts. Philosophy, art, and literature, 1n which
Nordau thinks he sees signs of universal degeneration, are
merely the expression of the modern metaphysics, of reli-
gious scepticism, and of philosophical positivism.

Moreover, by a very remarkable contradiction, Nordau
himself destroys his whole theory. After having character-
1zed modern art as the principal evidence of universal de-
generation, he declares, at the conclusion of his work, that
it constitutes a forward step in human development. He
says: *“ The fable and the fairy tale were once the highest
productions of the human mind. . . . To-day they repre-
sent a species of literature only cultivated for the nursery.
The verse—which by rhythm, figurative expression, and
rhyme, trebly betrays its origin in the stimulation of
rhythmically functioning subordinate organs, in associa-
tions of ideas working according to external similitudes,
and in that working according to consonance—was origi-
nally the only form of literature. To-day it is only em-
ployed for purely emotional portrayal; for all other pur-
poses it has been conquered by prose, and indeed has
almost passed into the condition of an atavistic language.
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Under our very eyes the novel is being increasingly de-
graded, serious and highly cultivated men scarcely deeming
it worthy of attention, and it appeals more and more ex.
clusively to the young and to women.” * According to
this, we must presume that our art, which has already
‘“ conquered " its earlier form, stands upon a higher grade
of development, so that there can be no question of degen-
eration in it. But the idea that the poetry of a Homer, a
Dante, a Goethe, has proceeded “from the stimulation of
rhythmically functioning, subordinate organs,” and that it
ought to-day to be considered as in “the condition of an
atavistic language,” is as ridiculous as the contrary thesis of
the degeneration of modern art. No subordinate organs,
but the 1dealistic universe-conception of the times, dictated
the form of art in each period of the world’s history.

When Nordau asserts that—in case his “therapy” is
considered and humanity is thus protected from further
arrest and degeneration—* after some centuries art and
poetry will have become pure atavisms, and will no longer
be cultivated except by the most emotional portion of
humanity—by women, by the young, perhaps even by
children,” + his assertion rests upon ignorance of the psychi-
cal constitution of those heroes of the mind whom we call
geniuses. Whoever does not persist in the attitude of
Moreau and with him stigmatizes genius as a morbid con-
dition, will see that, with the further mental development of
humanity, creative genius will continue to produce, as it
always has been producing. In discussing the psychology
of genius we have seen that “the artist of genius does not
create because he would, but because he must.” Hence
art will continue to subsist as long as there ar¢ men upon

the earth. BE
As to the form which the art of future centuries 1S 1O

——y

— -

e ——

* Degeneration, p. 543. } Zéid.
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assume, all possibility of divining it fails us. We know that

it is always dependent upon the contemporary conception
of the universe. But how this will shape itself in the dis.

tant future we can not know. It were therefore a vain
proceeding to discuss the subject, or to express any decided

opinion about the matter.
According to our investigations, we must necessarily

come to the conclusion that the authors mentioned have
adduced no proof of the alleged universal degeneration in
the highly civilized nations. Mankind 1s not in a “ black
plague of degeneration ”; and the world has as little need
to be scared by stories of the Vilkerdimmerung as by the
prophecy of Herr Falb about the immanent destruction of
our planet. On the other hand, the further development of
mankind will be greatly benefited if the teachings of science
are attended to and the various baneful influences that act
upon the nervous system are combated. In that way in-
crease of insanity may be prevented, and a sane and well-
developed posterity insured.




INDEAX.

Anthropophagy in Germany, 175.

Appetite, abnormalities in insanity, 16.

Art, Nordau’s view of modern styles,
203-205 ; various terms defined, 206 ;
superficial imitation of masters, 214.

Attention, nature, I10.

Beethoven, psychology of his art, 59.

Body, should have due attention in edu-
cation, I53.

Bogeys, children should not be threat-
ened with, 154.

Brutus, apparition of Czesar to, 84.

Conceit of youthful degenerates, 135.

Convents, hysteria in, 176.

Courbet, symptoms of degeneracy, 138-
141.

Cromwell, vision of a gigantic woman,
85.

Dancing mania, 178.

Degeneration, symptoms according to
Morel, 118, 122 ; should not be con-
fused with heredity, 119-121 ; among
writers, 217 ; supporters of the idea
numerous, 320 ; as depicted by Ibsen,
322 ; not established by the exactions
of modern life, 324—330.

Delusions, nature, 15.

Demonomania in the sixteenth century,
174 ; 1n the beginning of the seven-
teenth, 180.

Development, rapid, no indication of
later powers, 147.

Disease, nature, 73.

Drunkenness, effect on offspring, 121.

i

Education, should seek uniform devel-
opment, 148 ; influence on charac-
ter, 149 ; imitation of parents’ faults,
152 ; physical side not to be neglected,
153 ; dangerous fictions, 154 ; duty of
the mother, 155 ; influence in devel-
oping or hiding genius, 163 ; training
for show, 213.

Emotions, seek expression, 43 ; effect on
the body, g5; highly developed in
poets, 104 ; domination in some degen-
erates, 126 ; deficiency or perversion
in others, 130 ; egoistic in others, 137.

Ernst, Schopenhauer on, 100.

Eroticism, ascribed to Wagner by Nor-
dau, 314-316.

Fancy, nature, 34; its product depends
upon its material, 35; lively in the
childhood of some degenerates, 127.

Fashion, more rational than formerly,
192-104.

Folie @ deux, 188.

Food, refusal to take, by men of genius
and the insane, 110.

Generals, nature of their genius, 66.

Genius, meaning, Ig-24; its essential
characteristic, 24 ; varieties suggested,
29 ; involuntary character of its pos-
sessor’s work, 31 ; impulse to exercise
its powers, 43, 45, 49 ; in musical per-
formers, 61-63 ; scientific, 63, 67 ; in
the labours of generals and statesmen,
66 ; has no definite psychological
meaning, 68-70; alleged nearness to
insanity, 71, 75 ; accompanied by hal-
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lucinations, 79! excitation of poets
during composition, ¢6 ; the man of
genius not a stranger to the world,
106 ; absorption a frequent character-
istic, 108 ; often bears criticism i, 1XX;
does not hold disagreeable habits in
check, 111; cases of insanity in men
of genius, 112 inheritance, 115 ; proms-
inent in youth, I50.

GENIUS AND DEGENERATION.

Ideas, imperative, 13.
Idiots, cases with high development of

one faculty, 132.
Illusions, distinguished f{rom hallucina-
tions, 86.
Imbeciles, story-telling, g8.
Impulse of the genius, 43, 45, 99.
Injuries, check or modify mental devel-

opment, I32.

Insanity, improved treatment, I ; mis-
understood by theologians, 2, 72 ; pres-
ent treatment not perfect, 3 ; symptoms

Giants, sometimes disproportioned, 74
Gigantic growth, 132, 133.
Goethe on poetic genius, 33, 40; on the

poetic impulse, 43, 45; on the devel-
opment of Wilhelm Meister, 46; on
the proper nature of poetry, 47 ; com-
pared with Schiller, 48-54 ; character,
80 : mental condition, 81 ; apparition
of himself, 93 ; story-telling in boy-
hood, g9 ; power of reproducing per-
ceptions, 88 ; chronic melancholy, 105
interest in stories told by his mother,

157.
Graphomania as described by Lombroso,

141-146.

Hallucinations, in the insane and men of
genius, 79, 83-85; distinguished from
illusions, 86 ; useful, 87 ; religious
visions, go; different opinions as to
morbid character, g1, g5 ; produced by
suggestion, 92 ; recognition by percipi-
ents, 94.

Heredity, relation to genius, I15; must
not be confused with degeneration,
119-121.

Hypnotism, close relation to hysteria,
189. _

Hysteria, secular, defined, 170: former
prevalence, 173-182 ; influenced by
suggestion, 182 ; recent examples, 185 :

secular, not so prevalent as Nordau
declares, 191-1q8.

Ibsen, supports the idea of degeneration,
322,

Idealism defined, 206 ; conflict with other
styles, 207-210; Bécklin as an exam-

ple, 211.

are exaggerations of normal conditions,
6: ascribed to all men of remarkable
powers, 75; how detected, 78; vivid
dreams in, 85; impulse to absurd
labours, 10I ; cases in men of genius,
112 : various manias, 124 ; unbalanced
development, 125; wrong inferences
from statistics, 171 ; must not be con-
fused with errors of the time, 199;
how far shown in productions of artists,
218 ; of authors, 219 ; Strindberg as an
example, 220-225 ; ascribed to Schopen-
hauer, 228-231; ascribed to Wagner,
300-308 ; depicted as a disease by
Shakespeare, 321I.
Inventors, nature of their genius, 67.

Lessing on poetic genius, 39.

Literature, preference of writers for the
ugly, 215.

Lombroso, Cesare, his Genius and In-
sanity criticised, 76; on hereditary
genius, 115; diagnoses epilepsy and
ecstasy in Dante, 225 ; melancholia in
Schopenhauer, 228-231.

Luther, alleged hallucination, 8s.

Lying, a symptom of mental derange-
ment, 97.

Manias, various, 124.

Marriage, Nordau's views, 245.

Mind, abnormal, deemed diseased, 75,
proportion of faculties, 82.

Moods, connection with ideas, 41.

Mother, duty, 155 : influence of Goethe’s,
157; of Schiller's, 158 ; other cases,
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159-162 ; proper share in education, | Reproduction of perceﬂtrions, 87-9g0.

104.

Mozart, psychology of his musical crea-
tion, 55, 56-59.

Musical performers, distinction between
those having genius and those having
talent, 61.

Naturalism, defined, 206 ; conflict with
other styles, 207-210; preference for
the ugly, 215.

Nordau, Max, on the prevalence of hys-
teria, 172, 19I-195 ; his criticisms of
current art, literature, and philosophy
examined, 196-198 ; on degeneration
in art, 203-205; on schools of art,
210; on insanity in Schopenhauer,
231 ; criticises Zola, 232-235; on de-
generacy in Tolstol, 239-245 ; on mar-
riage, 245 ; judgment of Ibsen, 247;
pronounces Wagner degenerate, 308-

319.

Originality, as a characteristic of genius,
24.

Perceptions, how formed, 8 ; reproduced
by internal stimuli, 13.

Poesy, relations to fancy and to intellect,
38 ; dominated by impulse, 43, 45;
shows the general in the particular, 47.

Precocious children, injurious treatment,
165-16q.

Psychiatry, definition, 1; an empirical
science, 77.

Realism, defined, 206; conflict with
other styles, 207-210; preference for
the ugly, 215.

Recollection, nature, 9; phenomena of
associative reproduction, II.

Referential ideas, 222-224.

Religious fanaticism due to degeneration,
128,

Romanticism, defined, 206 ; conflict with
other styles, 207-210,

Schiller on poetic genius, 32, 38, 41;
compared with Goethe, 48-54.

Science, the work of genius in, 63, 67.

Shakespeare, not visible in his characters,
53 ; depiction of insanity, 321I.

Spiritualism, successor to the belief in
witchcraft, 186.

Statesmen, nature of their genius, 66.

Stories, fictitious, injurious to dreamy
children, 154.

Suggestion, influence in hysteria, 182~
186 ; in spiritualism, 186.

Talent, musical, 55, 61-63.

Theologians, errors concerning insanity,
2. 72,

Tolstoi, speculations on life, 235-239;
his degeneracy in Nordau's eyes, 239—

245.

Vulgarity of many degenerate writers,
137.

Wagner, describes the Heroic Symphony,
60 ; early years, 249 ; first works, 250-
252 ; the Flying Dutchman, 253-256;
nature of his artistic tendency, 256—
260 ;: success of Rienzi, 260-262 ; the
writing of Tannhduser, 261, 263-266 ;
Lohengrin, 266—269 ; his revolt against
the culture of his time, 269-271 ; sketch
of the Nibelung trilogy, 272288 ; sketch
of Parsifal, 288-294 ; his art as it ap-
peared to him, 295-297; irksomeness
of writing, 297 ; the psychical side of
his works, 29g8-300; declared insane by
Theodor Puschmann, 300-308; de-
clared degenerate by Nordau, 308-319.

Werewolf superstition, 179.

Zola, criticised by Nordau, 232-235.
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THE WORKS OF LORD BYRON.

EDITED By WILLIAM ERNEST HENLEY.

IN TEN VOLUMES.

VoLuME I. LETTERS, 1804-181 2,
7o be followed by

VoLumes I1.-IV. LETTERS AND SPEECHES.

VoLumME V. HOURS OF IDLENESS, ENGLISH
BARDS AND SCOTCH REVIEWERS.

VoLuMmE VI. CHILDE HAROLD.

Swmall cr. 8vo, price 5s. each.

Also an Edition limited to 150 sets for sale in Great
Britain, printed on Van Gelder’s handmade paper, price
Five Guineas the set net.

It is agreed that Byron’s Letters, public and private,
with their abounding ease and spirit and charm, are
among the best in English. It is thought that Byron’'s
poetry has been long, and long enough, neglected, so that
we are on the eve of, if not face to face with, a steady
reaction in its favour: that, in fact, the true public has had
enough of fluent minor lyrists and hide-bound (if superior)
sonnetteers, and is disposed, in the natural course of
things, to renew its contact with a great English poet, who
was also a principal element in the zsthetic evolution of

that Modern Europe which we know.

Hence this new Byron, which will present—for the first
time since the Seventeen Volumes Edition (1833), long
since out of print—a master-writer and a master-influence
in decent and persuasive terms.

It is barely necessary to dwell on Mr. Henley’s special
qualifications for the task of editing and annotating the
works of our poet.
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THE PAGET PAPERS.
DIPLOMATIC AND OTHER CORRESPONDENCE
Tue Ricur Hox. SIR ARTHUR PAGET, G.C.B.
1704-1307.

WITH TWO APPENDICES, 1808 AND 1828-1829).

ARRANGED AND EDITED BY HIS SON

Tue RIGHT Hon. SIR AUGUSTUS B. PAGET, B,
Late Her Majesty's Ambassador in Vienna.

With Notes by Mrs. J. R. GREEN.

In Two Volumes, Demy 8vo, with Portraits, 32s. net.

TaEeSE volumes deal with the earlier Napoleonic Wars, and throw a
new light on almost every phase of that most vital period of European
history. They are the Dispatches of one of His Britannic Majesty's
Envoy-Plenipotentiaries at different European Courts during that
period, and are unique probably as the account of an hostile eye-witness
of the Campaign, which has so persistently been described from the side
of the victorious intruder. *‘The Paget Papers' explain much that
has been unexplained so far of the complicated policy of that time of
shifting alliances, and especially the attitude of the lesser Courts. The
policy of Prussia between Holland and Poland, the attitude of Bavaria,
the temper of the Neapolitan Kingdom, were all brought under Sir
Arthur Paget's notice in his successive embassies from 1794 to 1800.
After the Peace of Amiens he watched from the Court of Vienna the
building up of the Third Coalition, and was with the Emperor during
the Campaign of Austerlitz; while his final mission carried him to the
Dardanelles, where, curiously enough, the same political play was then
being gone through as has been witnessed there quite recently. The
volumes will be edited by Sir Arthur Paget's son, the Rt. Hon. Sir
Augustus Paget, G.C.B., late Her Majesty's Ambassador at Vienna,

and illustrated with numerous Portraits of the chief contemporary
figures of the time,
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LIEE ‘OF NELSON.

By ROBERT SOUTHEY.
A NEW EDITION

EpiTtep By DAVID HANNAY.

Crown 8vo, Gilt, with Portrait.

SouTHEY'S LIFE OF NELSON is an acknowledged masterpiece of litera-
ture. It can never cease to have value, even if it is at any future time
surpassed in its own qualities. Up to the present it has never been
equalled. While we are waiting for the appearance of a better Southey,
the old may well be published with a much-needed apparatus criticus.
The object of the new edition is to put forth the text, supported by
notes, which will make good the few oversights committed by Southey,
the passages in Nelson's life of which he had not heard, or which he,
influenced by highly honourable scruples, did not think fit to speak of
so soon after the hero's death, and while some of the persons concerned
were still living. A brief account will also be given of the naval officers,
and less famous soldiers or civilians mentioned, though it will not be
thought needful to tell the reader the already well-known facts concern-
ing Pitt, Sir John Moore, or Paoli. Emma Hamilton, of whom Southey
said only the little which was necessary to preserve his book from
downright falsity, will have her history told at what is now adequate
length. The much debated story of Nelson's actions at Naples will be
told from a point of view other than Southey's. It is not proposed
to write a new life of Nelson, but only to set forth the best of existing
biographies with necessary additions and corrections, as well as with
some comment on his qualities as a commander in naval warfare,

TREZEFE D THE LATE
SIR JOSEPH BARNBY.

W. H. SONLEY JOHNSTONE.

In One Volume, with Portraits, 8vo.

SIR JOoSEPH BARNBY was a personality and an influence ; music was
only a part of him. He was an arduous worker, a brilliant talker, a
raconteur of merit, a good speaker, and a popular favourite in society.
The period through which he lived was one of the most important and
fruitful in the annals of English music, and Mr. Johnstone will receive
the assistance of composers and others in making this work as compre-
hensive as possible.

The main divisions will be : Music in England Half-a-Century Ago—
Early Life of Barnby—His Eton Career—His Albert Hall Career—As
Composer and Conductor—His Social and General Life—The Academy
and Guildhall,
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Piteratures of the whorld.

EDITED BY

EDMUND GOSSE.

R. HEINEMANN begs to announce a Series of
Short Histories of Ancient and Modern Literatures

of the World, Edited by EDMUND GOSSE.

The following volumes are projected, and il is probable that
they will be the first to appear :—

FRENCH LITERATURE.

By EDWARD DOWDEN, D.C.L., LL.D., Professor of English
Literature at the University of Dublin.

ANCIENT GREEK LITERATURE.

By GILBERT G. A. MURRAY, M.A., Professor of Greek in the
University of Glasgow.

ENGLISH LITERATURE.

By THE EDITOR.

ITALIAN LITERATURE.

By RICHARD GARNETT, C.B,, LL.D., Keeper of Printed Books
in the British Museum.

MODERN SCANDINAVIAN LITERATURE

By Dr. GEORG BRANDES, of Copenhagen.

JAPANESE LITERATURE.

By WILLIAM GEORGE ASTON, M.A., C.M.G,, late Acting
Secretary at the British Legation at Tokio.

SPANISH LITERATURE.

By J. FITZMAURICE-KELLY, Member of the Spanish Academy.
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WILLIAM SHAKESPEARE.

A CRITICAL STUDY.

By GEORG BRANDES.
Translated from the Danish by WiLrLiaM ARCHER,

In Two Volumes, demy 8vo.

Dr. Georg Brandes’s ‘“ William Shakespeare "’ may best be called, perhaps,
an exhaustive critical biography. Keeping fully abreast of the latest Englhish
and German researches and criticism, Dr. Brandes preserves that breadth
and sanity of view which is apt to be sacrificed by the mere Shakespearologist.
He places the poet in his political and literary environment, and studies each
play not as an 1solated phenomenon, but as the record of a stage in Shakespeare's
spiritual history. Dr. Brandes has achieved German thoroughness without

Ger]rzan heaviness, and has produced what must be regarded as a standard
wor

RAIBERTL EARL NEGENT:

A MEMOIR.
By CLAUD NUGENT.

In One Volume, demy 8vo, with a number of Portraits and othex
Illustrations.

A BOOK OF SCOUNDRELS.

By CHARLES WHIBLEY.

In One Volume, crown 8vo, with a Frontispiece.

In ““ A Book of Scoundrels” are described the careers and achievements of
certain notorious malefactors who have been chosen for their presentment on
account of their style and picturesqueness. They are of all ages and several
countries, and that variety may not be lacking, Cartouche and Peace, Moll
Cutpurse and the Abbé Bruneau, come within the same covers. Where it has
seemed convenient, the method of Plutarch is followed, and the style and method
of two similar scoundrels are contrasted in a ‘‘ parallel.” Jack Shepherd in the
stone-room of Newgate, reproduced from an old print, serves as a frontispiece.

IN CAP AND GOWN.

THREE CENTURIES OF CAMBRIDGE WIT.
EpiTep BY CHARLES WHIBLEY.

Third Edition, with a New Introduction, crown 8vo.
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SEVENTEENTH-CENTURY
STUDIES.

A4 CONTRIBUTION TO THE HISTORY OF
ENGLISH POETRY.

By EDMUND GOSSE,

Clark Lectursr on English Literature at the University of Cambridge.
A New Edition, Crown 8vo.

PROTESTANTS IN SPAIN

IN THE SIXTEENTH CENTURY
By RACHEL E. CHALLICE.

WITH AN INTRODUCTION BY
His Grace THE ARCHBISHOP OF DUBLIN,
And a Preface by CANON FLEMING.

In One Volume.

UNDERCURRENTS OF THE
SECOND EMPIRE.

By ALBERT D. VANDAM,

Author of ** An Englishman in Paris" and *‘ My Paris Note-boak, "
Demy 8vo, 10s. 6d.

MADE IN GERMANY.

REPRINTED WITH ADDITIONS FROM THE NEW REVIEW,
In One Volume,

The Industrial Supremacy of Great Britain has been long an axiomatic
commonplace ; it is fast turning into a myth. |
These papers are not ?rnmpud by the Bimetallic League, nor by devotion to
fair trade, nor by any of the economic schemes and doctrines which reformers
are propounding for the cure of our commercial dry-rot. It is the Author's
object to proceed on scientific lines, to collect and arrange the facts so that they

may clearly show forth the causes, and point with inevitableness to the remedies,
tf and where there be any.
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THE BLACK RIDERS

VERSES.

By STEPHEN CRANE,
Author of ‘* The Red Badge of Courage,"

LETTERS OF
A COUNTRY VICAR.

Translated from the French of YvEs LE QUERDEC.
By M. GORDON-HOLMES.

In One Volume, crown 8vo.

This translation of a work which, in the original, has evoked a quite exceptional
measure of attention, will be welcomed for its vivid Eictun:s of country life mn
France, and of the relations subsisting between Church and laity.

THE AGNOSTICISM OF THE
FUTURE.

FROM THE FRENCH OF

M. GUYAU.

In One Volume, 8vo.

GENIUS AND DEGENERATION.:

A PSYCHOLOGICAL STUDY.

By Dr. WILLIAM HIRSCH.
With an Introduction by Professor E. MENDEL.

Translated from the Second German Edition.

In One Volume, demy 8vo, 10s. net.
A2



10 MR. HEINEMANN’S LIST.‘

—

ANTONIO ALLEGRI DA CORREGIO: His Life, his

Friends, and his Time. By Corrapo Riccr, Director :3! the Royal
Gallery, Parma. Translated by FLORENCE SIMMONDS. WIth‘ 16 I"'hutn-
gravure Plates, 21 full-page Plates in Tint, and 1go Illustrations in the
Text. In One Volume, imperial 8vo, £2 2s. net.

e * 4lso a special edition printed on Japanese vellum, limited to 100 copies,
ewith duplicate plates on India paper. Price £12 125, nel.

REMBRANDT : His Life, his Work, and his Time. By EMILE
MicHEL, Member of the Institute of France. Translated by FLORENCE
Simmonps. Edited and Prefaced by: FREDERICK WEDMORE. Second

Edition, Enlarged, with 76 full-page Plates, and 250 Illust::atinn? in the
Text. In One Volume, Gilt top, or in Two Volumes, impernal &vo,

£2 2s net.

* * 4 few copies of the EDITION DE Luxe of the First Edition, printed on
Japanese vellum with India proof duplicates of the photogravures, are still on
sale, price £12 125, nel.

REMBRANDT. Seventeen of his Masterpieces from the collec-

tion of his Pictures in the Cassel Gallery. Reproduced in Photogravure
by the Berlin Photographic Company. With an Essay by FREDERICK
WEeDMORE. In large portfolio 27} inches X 20 inches.

The first twenty-five impressions of each dlate are numbered and signed,
and of these only fourteen are for sale in England at the net price of Twenty
Guineas the set. The grice of the impressions afier the Sirst twenty-five is
Twelve Guineas nef, per sel.

MASTERPIECES OF GREEK SCULPTURE. A Series

of Essays on the History of Art. By ApDOLF FURTWANGLER. Authorised
Translation. Edited by EvGenie SeELLErs. With 19 full page and 200
text Illustrations. In One Volume, imperial 8vo, £3 3s. net.

*.* A/s0 an EpiTiON DE LUXE on Japanese vellum, lim: ted to 50 numbered
copies in Two Volumes, price 10 105. nel.

THE HOURS OF RAPHAEL, IN OUTLINE. Together

with the Ceiling of the Hall where they were originally painted. By
Mary E. WirLLiams. Folio, cloth. £2 2s. net,

A CATALOGUE OF THE ACCADEMIA DELLE

BELLE ARTI AT VENICE. With Biographical Notices of the
Painters and Reproductions of some of their Works. Edited by E. M.
Keary. Crown 8vo, cloth, 2s. 6d. net; paper, 2s. net.

A CATALOGUE OF THE MUSEO DEL PRADO AT
MADRID. Compiled by E. LAwsoN. In One Volume, crown 8vo:
(In preparation.
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BROTHER AND SISTER. A Memoir and the Letters of
ERNEST and HENRIETTE RENAN. Translated by Lady Magry
Lovp. Demy 8vo, with Two Portraits in Photogravure, and Four
Illustrations, 14,

Mr. GLADSTONE has written to the publisheras follows: ‘I have read the
whole of the Renan Memoirs, and have found them to be of peculiar and pro-
found interest.”

The Illustrated London News.—“ One of the most exquisite memorials in
all literature.”

The Daily Telegraph.—~** A faithful record of a perfect friendship.”

CHARLES GOUNOD,. Autobiographical Reminiscences with

Family Letters and Notes on Music. Translated by the Hon, W. HeLy
HuTtcHinsON. Demy 8vo, with Portrait, ros, 62,

The Globe.—** Will, of course, have many interested readers, and will find
its way into the libraries of all musical enthusiasts,”

STUDIES IN DIPLOMACY. By Count BENEDETTI, French

Ambassador at the Court of Berlin. Demy 8vo, with a Portrait, 1os. 64.

The Times.—** An important and authentic contribution to the history of a
great crisis in the affairs of Europe.”

AN AMBASSADOR OF THE VANQUISHED.

Viscount Elie De Gontaut-Biron’s Mission to Berlin, 1871-1877. From
his Diaries and Memoranda. By the Duke pE BroGLIE, Translated
with Notes by AveerT D. VANDAM, Author of * An Englishman in
Paris.” In One Volume, 8vo, 10s5. 64.

The Times.—* The real interest of the book consists in the new contributions
which it makes to our knowledge of the dangerous crisis of 1875."

The Daily Telegraph.— A book at once teeming with accurate information,
and free from emotional indiscretion ; marked by coolness of tone and Imparti-

ality of judgment.,”

ANIMAL SYMBOLISM IN ECCLESIASTICAL

ARCHITECTURE. By E. P. Evaxs. With a Bibliography and
Seventy-eight Illustrations, crown 8vo, gs.

The Manchester Courier.—*“ A work of considerable learning. We have
not often read a book that contains more quaint and unusual information, or is
more closely packed with matter. It is very pleasant reading and may be com-
mended to all who are interested in the by-paths of literature and art.”
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Great Lives and Events.

Uniformly bound in cloth, 6s. each volume.
A FRIEND OF THE QUEEN. Marie Antoinette and

Count Fersen. From the French of PAuL GAULOT. Two Portraits.

The Times.—"" M. Gaulot's work tells, with new and authentic details, tl}e
romantic story of Count Fersen’s devotion to Marie Antoinette, of his :&har: in
the celebrated Flight to Varennes and in many other well-known episodes of

the unhappy Queen's life.”

THE ROMANCE OF AN EMPRESS. Catherine I1. of

Russia. From the French of K. WALISZEWSKI. With a Portrait.

The Times.—* This book is based on the confessions of the Empress her-
self: it gives striking pictures of the condition of the contemporary Russia

which she did so much to mould as well as to expand. . . . Few stories in
history are more romantic than that of Catherine II. of Russia, with its
mysterious incidents and thrilling episodes ; few characters present more curious

problems,”™

THE STORY OF A THRONE. Catherine II. of Russia.

From the French of K. WALISZEWSKL With a Portrait.

The World.—'‘No novel that ever was written could compete with this
histcrical monograph in absorbing interest.”

NAPOLEON AND THE FAIR SEX. From the French
of FrépEric Masson. With a Portrait.

The Daily Chronicle.—* The author shows that this side of Napoleon's
life must be understood by those who would realize the manner of man he was.”

ALFRED, LORD TENNYSON. A Study of His Life and

Work. By ArTHUR WauGH, B.A. Oxon. With Twenty Illustrations
from Photographs specially taken for this Work., F ive Portraits, and
Facsimile of Tennyson's MS.

MEMOIRS OF THE PRINCE DE JOINVILLE.

Translated from the French by Lady Mary Loyp. With 78 Illustrations
from drawings by the Author.

THE NATURALIST OF THE SEA-SHORE. The Life

uf-I:hilip Henry Gosse. By his son, Epmunp Gossg, Hon. M.A.,
Trinity College, Cambridge. With a Portrait.
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MY PARIS NOTE-BOOK. ByALBerRT D. VaxpaMm, Author
of * An Englishman in Paris.” In One Volume, demy 8vo, price 6s.

EDMUND AND JULES DE GONCOURT. Letters and

Leaves from their Journals, Selected. In Two Volumes, 8vo, with
Eight Portraits, 32s.

ALEXANDER III. OF RUSSIA. By CHARLES LoOwE,

M.A., Author of * Prince Bismarck : an Historical Biography.” Crown
8vo, with Portrait in Photogravure, 6s.

The Athenaum.—'“ A most interesting and valuable volume.”
The Academy.—"'* Written with great care and strict impartiality,”

PRINCE BISMARCK. An Historical Biography. By

CHARLES Lowe, M.A, With Portraits. Crown 8vo, 6s.

VILLIERS DE L’'ISLE ADAM: His Life and Works.

From the French of VicoMmTE RoperT pu PONTAVICE DE HEeussEgy.

By Ig:;i}r MaRry Lovp. With Portrait and Facsimile. Crown 8vo, cloth,
105. 64,

THE LIFE OF HENRIK IBSEN. By HENRIK J&GER.

Translated by CLARA BeLL. With the Verse done into English from the
Norwegian Onginal by Epmunp Gosse. Crown 8vo, cloth, 6s.

RECOLLECTIONS OF MIDDLE LIFE. By FRANCISOUE

SARCEY. Translated by E. L. Carev. In One Volume, 8vo, with
Portrait, 10s. 64,

TWENTY-FIVE YEARSIN THE SECRET SERVICE.

The Recollections of a Spy. By Major HExr: LE CAroN. With New
Preface. 8vo, boards, price 2s. 6d., or cloth, 3s. 64.

*s* The Library Edition, with Portraits and Facsimiles, 8vo, 14S., 15 stili
on sale.

THE FAMILY LIFE OF HEINRICH HEINE. Illys-

trated by one hundred and twenty-two hitherto unpublished letters ad-
dressed by him to different members of his family, Edited by his nephew,
Baron Lupwic voN EmBpEN, and translated by CHARLEs GODFREY
LeELAND. In One Volume, 8vo, with ¢ Portraits, 12s. 6.

RECOLLECTIONS OF COUNT LEO TOLSTOY.
Together with a Letter to the Women of France on the * Kreutzer
Sonata.” By C. A. BEHrs, Translated from the Russian by C. E,

TURNER, English Lecturer in the University of St. Petersburg. In One
Volume, 8vo, with Portrait, 1os. 64.

QUEEN JOANNA I. OF NAPLES, SICILY, AND
JERUSALEM ; Countess of Provence, Forcalquier, and Piedmont. An

Essay on her Times. By St. CLAIR BApDELEY. Imperial 8vo, with
numerous Illustrations, 16s.

CHARLES III. OF NAPLES AND URBAN VI.; also
CECCO D'ASCOLI, Poet, Astrologer, Physican. Two Historical Essays.
By St. CLAIR BADDELEY, With lllustrations, 8vo, cloth, 105, 64,
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F SAMUEL TAYLOR COLERIDGE.

LEngEe? l?y E?HEET HARTLEY COLERIDGE. With 16 Portraits and Illus-
erations. In Two Volumes, demy 8vo, £1 125,

DE QUINCEY MEMORIALS. Being Letters and other

Records here first Published, with Comm.unications from COLERIDGE, the
WorpswORTHS, HANNAH Morg, ProvESSOR WILSON, and others. Edited
with Introduction, Notes, and Narrative, by ALEXANDER H. Jarp, LL.D,
F.R.S.E. InTwo Volumes, demy 8vo, cloth, with Portraits, 30s. net.

MEMOIRS. By CHARLES GopFrREY LELAND (HANS BREIT-
maNN)., Second Edition. In One Volume, 8vo, with Portrait, price
7s. 6d.

LETTERS OF A BARITONE. By Francis WALKER.

Square crown 8vo, 55

THE LOVE LETTERS OF MR. H. AND MISS R.
1775-1779- Edited by GILBERT BURGESS. Square crown 8vo, 5s.

PARADOXES. By Max NORDAU, Author of * Degeneration,”
« Conventional Lies of our Civilisation,” &c. Translated by J. R.
McILrRAITH. Demy 8vo, 175, nel. With an Introduction by the

Author written for this Edition.

CONVENTIONAL LIES OF OUR CIVILIZATION.
By Max Norpav, author of ** Degeneration.” Second English Edition.
Demy 8vo, 175. net.

DEGENERATION. By Max NORDAU. Ninth English
Edition. Demy 8vo, 175. net.

THE PROSE WORKS OF HEINRICH HEINE.
Translated by CHARLES GODFREY Leranp, M.A., F.R.L.S. (HANS

BreiTmany). In Eight Volumes.

The Library Edition, in crown 8vo, cloth, at ss. per Volume. Each Volume of
this edition is sold separately. The Cabinet Edition, in special binding,
boxed, price £2 10s. the set. The Large Paper Edition, limited to so
Numbered Copies, price 15s. per Volume net, will only be supplied to

subscribers for the Complete Work.

I. FLORENTINE NIGHTS, SCHNABELEWOPSKI,
THE RABBI OF BACHARACH, and SHAKE-
SPEARE’'S MAIDENS AND WOMEN.

1., III. PICTURES OF TRAVEL. 1823-1328.
V. THE SALON. Letters on Art, Music, Popular Life,

and Politics.
V., VI. GERMANY.

VII., VIII. FRENCH AFFAIRS. Letters from Paris
1832, and Lutetia.

THE POSTHUMOUS WORKS OF THOMAS DE

QUINCEY. Edited, with Introduction and Notes from the Author's
Original MSS., by ALEXANDER H. JArr, LL.D., F.R.S.E., &c. Crown
8vo, cloth, 6s. each.

I. SUSPIRIA DE PROFUNDIS. With other Essays.
II. CONVERSATION AND COLERIDGE. With other

Essays.
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CRITICAL KIT-KATS. By Epmunp Gossg, Hon. M.A. of
Trinity College, Cambridge. Crown 8vo, buckram, gilt top, 7s. 64.

QUESTIONS AT ISSUE. Essays. By EpMUND GOSSE.

Crown 8vo, buckram, gilt top, 7s. 64.
*«* A Limited Edition on Large Paper, 255. net.

GOSSIP IN A LIBRARY. By EpMunp Gosse, Author of

‘“ Northern Studies,” &c. Third Edition. Crown 8vo, buckram, gilt top,

75. 64,
*e* A Limited Edition on Large Paper, 25s. net.

CORRECTED IMPRESSIONS. Essayson Victorian Writers.

By GEORGE SAINTSBURY. Crown 8vo, gilt top, 7s. 64.

ANIMA POETZ. Fromtheunpublished note-books of SAMUEL

TAvLor CoLeErRIDGE. Edited by ErRNEST HaArTLEY COLERIDGE. In
One Volume, crown 8vo, 7s. 64.

ESSAYS. By ARTHUR CHRISTOPHER BENSON, of Eton College.

In One Volume, crown 8vo, buckram, 7s. 64.

THE CHITRAL CAMPAIGN. A Narrative of Events in

Chitral, Swat, and Bajour. By H. C. Tuomson. With over 50 Illustra-
tions reproduced from Photographs, and important Diagrams and Map.
Second Edition in Une Volume, demy 8vo, 14s5. mel.

WITH THE ZHOB FIELD FORCE, 18go. By Captain
CrawrFOrRD McFaALL, K.O.Y.L.I. In One Volume, demy 8vo, with
Illustrations, 18s.

THE LAND OF THE MUSKEG. By H. SOMERS SOMERSET.

Second Edition. In One Volume, demy 8vo, with Maps and over 100
Illustrations, 280 pp., 145. nel,

ACTUAL AFRICA ; or, The Coming Continent. A Tour of
Exploration. By FrRaNk VINCENT, Author of *“ The Land of the White
Elephant.” With Map and over 100 Illustrations, demy 8vo, cloth, price

24S.

COREA, OR CHO-SEN, THE LAND OF THE MORN-
ING CALM. By A. HeEnNryY SAvaGe-LaANDOR. With 38 Illustrations
from Drawings by the Author, and a Portrait, demy 8vo, 18s.

THE LITTLE MANX NATION. (Lectures delivered at

the Royal Institution, 1891.) By Harr Caing, Author of “The Bond-
man,” ** The Scapegoat,” &c. é‘uwn 8vo, cloth, 3s5. 64.; paper, 2s. 64.

NOTES FOR THE NILE. Together with a Metrical

Rendering of the Hymns of Ancient Egypt and of the Precepts of Ptah-
hotep (the oldest book in the world). By HArpwickE D. RawnsLEy, M.A.
Imperial 16mo, cloth, ss.

DENMARK: its History, Topography, Language, Literature
Fine Arts, Social Life, and Finance. Edited by H. WEITEMEYER. Demy
8vo, cloth, with Map, 12s5. 64.

** Dedicated, by permission, to H.R.H. the Princess of Wales.
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THE REALM OF THE HABSBURGS. By SIDNEY

WaiTMmaN, Author of ' Impenal Germany.” In One Volume, crown
8vo, 75. 64.

IMPERIAL GERMANY. A Critical Study of Fact and
Character. By SipNey WHITMAN, New Edition, Revised and Enlarged.
Crown 8vo, cloth, 25, 64.; paper, 2.

THE CANADIAN GUIDE-BOOK. PartI. The Tourist’s

and Sportsman’s Guide to EasternCanadaand Newf oundland, including full
descriptions of Routes, Cities, Points of Interest, Summer Resorts, Fishing
Places, &c., in Eastern Ontario, The Muskoka District, The St. Lawrence
Region, The Lake St. John Country, The Maritime Prgv_mccs._l’rm:e
Fdward lsland, and Newfoundland. With an Appendix giving Fish and
Game Laws, and Official Lists of Trout and Salmon Rivers and their
Lessees. By CHArLES G. D. ROBERTS, Professor of English Literaturein
King's College, Windsor, N.S. With Maps and many lllustrations.
Crown 8vo, limp cloth, 6s.

THE CANADIAN GUIDE.BOOK. Part II. WESTERN
CAnADA. Including the Peninsula and Northern Regions of Ontano,
the Canadian Shores of the Great Lakes, the Lake of the Woods Region,
Manitoba and *‘ The Great North-West,” The Canadian Rocky Mountains
and National Park, British Columbia, and Vancouver Island. By ERNEST
INGERSOLL, With Maps and many Illustrations. Crown 8vo, limp cloth, 6s,

THE GUIDE-BOOK TO ALASKA AND THE NORTH-

WEST COAST, including the Shores of Washington, British Columbia,
South-Eastern Alaska, the Aleutian and the Seal Islands, the Behnng
and the Arctic Coasts. By E. R. Scipmore. With Maps and many
Illustrations. Crown 8vo, hmp cloth, 6s.

THE GENESIS OF THE UNITED STATES. A

Narrative of the Movement in England, 1605-1616, which resulted in the
Plantation of North America by Englishmen, disclosing the Contest
between England and Spain for the Possession of the Soil now occupied
by the United States o America: set forth through a series of Historical
Manuscripts now first pninted, tu{:thtr with a Re-issue of Rare Contem-
poraneous Tracts, _acmngunied y Bibliographical Memoranda, Notes,
and Brief Bio g)hlns._ ollected, Arranged, and Edited by ALEXANDER
BErown, F.R.H.S. With 100 Portraits, Maps, and Plans. In Two Volumes,
royal 8vo, buckram, £3 13s. 64. net.

IN THE TRACK OF THE SUN. Readings from the Diary

of a Globe-Trotter. DBy Freperick DiopaTi THompson. With many
Illustrations by Mr. HARrRY FENN and from Photographs. In One Volume,
410, 255,

THE GREAT WAR OF 189—. A Forecast. By Rear-

Admiral CoLoms, Col. Maurice, R.A., Captain MAUDE, ARCHIBALD
Forees, CHARLES Lowk, D. CurisTiE Mugrray, and F. SCUDAMORE.

Second Edition. In One Volume, large B8vo, with numerous Illus~
trations, 6s.

THE COMING TERROR. And other Essays and Letters.
By RoBerT BucHANAN. Secoud Edition. Demy 8vo, cloth, 125, 64.
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AS OTHERS SAW HIM. A Retrospect, A.D. 54. In One

Volume, Crown 8vo, gilt top, 6s.

ISRAEL AMONG THE NATIONS. Translated from the

French of ANATOLE LErROY-BEAULIEU, Member of the Institute of France.
In One Volume, crown Bvo, 75, 6d.

THE JEW AT HOME. Impressions of a Summer and

Autumn Spent with Him in Austria and Russia. By Josgrn PeENNELL.
With Illustrations by the Author. 4to, cloth, ss.

THE NEW EXODUS. A Study of Israel in Russia. By

HAaroLD FreEDERIC. Demy 8vo, Illustrated, 16s.

STUDIES OF RELIGIOUS HISTORY. By ERNEST
RENAN, late of the French Academy. In One Volume, Bvo, 7s. 64.

THE ARBITRATOR’S MANUAL. Under the London

Chamber of Arbitration. Being a Practical Treatise on the Power and
Duties of an Arbitrator, with the Rules and Procedure of the Court of

Arbitration, and the Forms. By JoseErH SEymMoUR SarLaman, Author of
“Trade Marks,” &c. Fcap. 8vo, 3s. 64.

MANNERS, CUSTOMS, AND OBSERVANCES: Their

Origin and Signification. By LeoroLp WaAGNER. Crown 8vo, 6s,

A COMMENTARY ON THE WORKS OF HENRIK

IBSEN. By HjyaLmar HjorTH Bovesen, Author of ** Goethe and
Schiller,” ‘““Essays on German Literature,” &c. Crown 8vo, cloth,
7s. 6. net.

THE LABOUR MOVEMENT IN AMERICA. By

RicHARD T. Evry, Ph.D., Associate in Political Economy, John Hopkins
University. Crown 8vo, cloth, ss.

THE PASSION PLAY AT OBERAMMERGAU, 18g0.

By F. W. FaRrrar, D.D,, F.R.S., Dean of Canterbury, &c. &c. 4to,
cloth, 2s. 64.

THE WORD OF THE LORD UPON THE WATERS.

Sermons read by His Imperial Majesty the Emperor of Germany, while
at Sea on his Voyages to the Land of the Midnight Sun. Composed by
Dr. RicHTER, Army Chaplain, and Translated from the German by Jouw
R. McILRAITH. 4to, cloth, 2s5. 64,

THE KINGDOM OF GOD IS WITHIN YOU.

Christianity not as a Mystic Religion but as a New Theory of Life. By
Count LEo Torstov. Translated from the Russian by ConsTancae
GARNETT. Popular Edition in One Volume, cloth, 25. 64,
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THE SPINSTER’S SCRIP. As Compiled by CECIL

RayNOR. Narrow crown 8vo, limp cloth, 2s. 6d.

THE POCKET IBSEN. A Collection of some of the Master's

best known Dramas, condensed, revised, and slightly rearran ged for the
benefit of the Earnest Student. By F. AnsTEY, Author of ** Vice Versa,”
“Voces Populi,” &c. With Illustrations, reproduced by permission,
from Punch, and a new Frontispiece, by BERNARD PARTRIDGE. New

Edition. 16mo, cloth, 35. 64. ; or paper, 25 6d.
FROM WISDOM COURT. By HeNRY SETON MERRIMAN

and STEPHEN GRAHAM TALLENTYRE. With 30 Illustrations by
E. Coursoin. Crown 8vo, cloth, 3s. 6d.

THE OLD MAIDS’ CLUB. By L ZANGWILL, Author of
¢ Children of the Ghetto,” &c. Illustrated by F. H. TownseEnD. Crown

8vo, cloth, 3s. 64.
WOMAN—THROUGH A MAN'S EYEGLASS. By

Marcorm C. Saraman, With Illustrations by DupLey Harov. Crown
8vo, cloth, 3s. 64.

STORIES OF GOLF. Collected by WILLIAM KNIGHT and

T. T. OripHANT. With Rhymes on Golf by various hands ; also Shake-
speare on Golf, &c. Enlarged Edition. Fcap. 8vo, cloth, 2s. 64.

THE ROSE: A Treatise on the Cultivation, History, Family

Characteristics, &c., of the various Groups of Roses. With Accurate
Description of the Varieties now Generally Grown. By H. B. ELL-
wANGER. With an Introduction by GEORGE H. ELLWANGER. 1I12mo,
cloth, ss.

THE GARDEN’S STORY ; or, Pleasures and Trials of an

Amateur Gardener. By G. H. ELLwaNGER. Withan Introduction by the
Rev. C. WorLLEY Dop. 12mo, cloth, with Illustrations, ss.

THE GENTLE ART OF MAKING ENEMIES. As

pleasingly exemplified in many instances, wherein the serious ones of
this earth, carefully exasperated, have been prettily spurred on to
indiscretions and unseemliness, while overcome by an undue sense
of right. By J. M‘Nei.L WHisTLER. A New Edition. Post 4to,
half cloth, 10s. 64,

* * A few copies of the large paper issue of the first edition remain, price
£1 115, 6d. net.

LITTLE JOHANNES. ByF.Van EEDEN. Translated from

the Dutch by CLarRa Berr. With an Introduction by ANDREW LANG.
In One Volume, 16mo, cloth, silver top, 3s. net.

GIRLS AND WOMEN. By E. CHESTER. Post 8vo, cloth,
2s5. 6d., or gilt extra, 3s. 64.
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Dramatic Litevature,

THE PLAYSOFW.E.HENLEY ANDR. L.STEVEN-
SON: — DEACON BRODIE; BEAU AUSTIN; ADMIRAL
GUINEA ; MACAIRE. Crown 8vo, cloth. An Edition of 250 copies
only, 10s5. 6d. net,

LITTLE EYOLF. A Play in Three Acts. By HENRIK
Iesen. Translated from the Norwegian by WiLLiam ARCHER. Small
4to, cloth, with Portrait, ss.

THE MASTER BUILDER. A Play in Three Acts. By

Henrike Issen. Translated from the Norwegian by Epmunp Gosse
and WiLLIAM ARCHER. Small 4to, with Portrait, ss. Popular Edition,
paper, 1s. Also a Limited Large Paper Edition, 21s. net.

HEDDA GABLER: A Drama in Four Acts. By HENRIK

Iesen. Translated from the Norwegian by Epmunp Gosse. Small 4to,
cloth, with Portrait, ss. Vaudeville Edition, paper, 1s. Also a Limuted

Large Paper Edition, 215. net.
BRAND : A Dramatic Poem in Five Acts. By HENRIK IBSEN.

Translated in the original metres, with an Introduction and Notes, by
C. H. HErFoRrD. Small 4to, cloth, 7s. 6.

HANNELE: A DREAM-POEM. By GErRHART HAUPT-

MANN. Translated by WiLLiaAM ARCHER. Small 4to, with Portrait, ss.

THE PRINCESSE MALEINE: A Drama in Five Acts

(Translated by GErArRD HARrrY), and THE INTRUDER : A Drama in
One Act. By MauricE MAETERLINCK. With an Introduction by HALL
CAINE, and a Portrait of the Author. Small 4to, cloth, ss.

THE FRUITS OF ENLIGHTENMENT : A Comedy in

Four Acts. By Count Lvor TorsTtov. Translated from the Russian b
E. J. DiLron. With Introduction by A. W, Pixero. Small 4to, w1

Portrait, ss.

KING ERIK. A Tragedy. By EDMUND GossE. A Re-issue,
with a Critical Introduction by Mr. THeopore WAaTTs. Fcap. 8vo,
boards, ss. net.

THE PIPER OF HAMELIN. A Fantastic Opera in Two
Acts. By RoeerT BucHanan. With Illustrations by Huge THOoMSON.
4to, cloth, 2s. 6. net.

THE SIN OF ST. HULDA. A Play. By J. STUART

OciLvie. Fcap. 8vo, paper, 1s.

HYPATIA. A Play in Four Acts. Founded on CHARLES

KingsLEY'S Novel. By G. STuarT OcIiLvie. With Frontispiece by
J. D. BATTEN. Crown 8vo, cloth, printed in Red and Black, 2s. 64. net.

THE DRAMA : ADDRESSES. By HeEnry IrviNGg. With
Portrait by J. McN, WHisTLER. Second Edition. Fcap. 8vo, 3s. 64.

SOME INTERESTING FALLACIES OF THE

Modern Stage. An Address delivered to the Playgoers’ Club at St
ames’s Hall, on Sunday, 6th December, 1891. By HERBERT BEERBOHM

REE. Crown 8vo, sewed, 64, net.
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THE PLAYS OF ARTHUR W. PINERO. With Intro-

——

ductory Notes by MALCOLM C. SALAMAN. 16mo, paper covers, 15. 6.5
or cloth, 2s. 6d. each.
1. THE TIMES. VII. DANDY DICK.
11. THE PROFLIGATE. VIII. SWEET LAVENDER.
111. THE CABINET IX. THE SCHOOL.-
MINISTER. MISTRESS.
1v. THE HOBBY HORSE. X. THE WEAKER SEX
v.LADY BOUNTIFUL. X1. THE AMAZONS.
vi. THE MAGISTRATE.

THE NOTORIOUS MRS. EBBSMITH. A Drama in
Four Acts. By ARTHUR W. PINERO. Small 4to, cloth, 2s. 64.; paper, 15. 64.

THE SECOND MRS. TANQUERAY. A Play in Four

Acts. By ArTtHUR W. PINERO. Small 4to, cloth, with a new Portrait
of the Author, 5. Also Cheap Edition, uniform with ““ The Notorious

Mrs. Ebbsmith.” Cloth, 2s. 62. : paper, 1s. 64.

THE BENEFIT OF THE DOUBT. By ARTHUR W.
PinErO. Small 4to, cloth, 2s. 6d4. @ paper, 1s. 6d.

Poetry.
ON VIOL AND FLUTE. By EpDMUND GOSSE. rcap. Svo,

with Frontispiece and Tailpiece, price 3s. 6d. net.

FIRDAUSI IN EXILE, and other Poems. Dy EDMUND

Gosse. Fcap. Bvo, with Frontispiece, price 3s. 6d. net.

IN RUSSET AND SILVER. POEMS. By EbpMUND
Gosse. Author of “Gossip in a Library,” &c. Crown 8vo, buckram,
gilt top, 6s.

THE POETRY OF PATHOS AND DELIGHT. From

the Works of CovenTrY PATMORE. Passages selected by ALICE MEY-
weELL. With a Photogravure Portrait from an Ol Painting by JoHN
SARGENT, A.R.A. Fcap. 8vo, 55

A CENTURY OF GERMAN LYRICS. Translated from

the German by KATE FREILIGRATH KrOEKER. Fcap. 8vo, rough
edges, 3s. 64.
LOVE SONGS OF ENGLISH POETS, 1500-1800.
With Notes by RaLru H. Caine. Fcap. 8vo, rough edges, 3s. 64,
* * Large Paper Edition, limited to 100 Copies, 10s, 6d. net.

IVY AND PASSION FLOWER: Poems. By GERARD

BenDALL, Author of ** Estelle,” &c. &c. 12mo, cloth, 3s. 64.
Smt.rfuﬂu.—" Will be read with pleasure.”
Musical World.—** The poems are delicate specimens of art, graceful and

polished.”
VERSES. By GerTrRUDE HALL. 12mo, cloth, 3s. 64.

Manchester Guardian.—** Will be welcome t
Sy gy me to every lover of poetry who

IDYLLS OF WOMANHOOD. By C. AMmMy DAWSON.
Fcap. 8vo, gilt top. ss.

TENNYSON’S GRAVE. By St. CLAIR BADDELEY. 8vo,
paper, 14.
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Scfence and Education.
THE BIOLOGICAL PROBLEM OF TO-DAY: Pre-

formation or Epigenesis? Authorised Translation from the German of
Prof. Dr. OscAr HERTWIG, of the University of Berlin. By P. CHALMERS
MitcHELL, M.A., Oxon. With a Preface by the Translator. Crown 8vo.
3s. 64.

MOVEMENT. Translated from the French of E. MAREY.

By Eric PriTcHArD, M.A., M.B., Oxon. In One Volume, crown &vo,
with 170 Illustrations, 7s. 64.

A popular and scientific treatise on movement, dealing chiefly with the
locomotion of men, animals, birds, fish, and insects. A large number of the
Illustrations are from instantaneous photographs.

ARABIC AUTHORS: A Manual of Arabian History and

Literature. By F. F. ArsuTunoT, M.R.A.S., Author of ** Early Ideas,”
‘“ Persian Portraits,”” &c. 8vo, cloth, ss.

THE SPEECH OF MONKEYS. By Professor R. L.

GARNER. Crown 8vo, 75. 64.

PHeinemann’s Scientific andbooks,

MANUAL OF BACTERIOLOGY. By A. B. GRIFFITHS,
Ph.D., F.R.S. (Edin.), F.C.S. Crown 8vo, cloth, Illustrated. 7s. 6d.

Pharmaceutical Journal.—*“ The subject is treated more thoroughly and
completely than in any similar work published in this country.”

MANUAL OF ASSAYING GOLD, SILVER, COPPER,

and Lead Ores. By WALTER LEe Brown, B.Sc. Revised, Corrected,
and considerably Enlarged, with a chapter on the Assaying of Fuel, &c.
By A. B. GrirriTHs, Ph.D,, F.R.S, (Edin.), F.CS. Crown 8vo, cloth,
Illustrated, 7s. 64.

Colliery Guardian.—** A delightful and fascinating book.”

Financial World.—** The most complete and practical manual on everything
which concerns assaying of all which have come before us.”

GEODESY. By J. Howarp GORE. Crown 8vo, cloth, Illus-

trated, ss.

St James's Gazette.—~" The book may be safely recommended to those who
desire to acquire an accurate knowledge of Geodesy.”

Science Gossip.—** It is the best we could recommend to all geodetic students.
It is full and clear, thoroughly accurate, and up to date in all matters of earth-
measurements.’

THE PHYSICAL PROPERTIES OF GASES. By

ArTHUR L. Kimearr, of the John Hopkins University., Crown B8vo,
cloth, Illustrated, ss.
Chemical News.—** The man of culture who wishes for a general and accurate
acquaintance with the physical properties of gases, will find 1in Mr. Kimball's
work just what he requires.”

HEAT AS A FORM OF ENERGY. By Professor R. H.

TuursTON, of Cornell University. Crown 8vo, cloth, Illustrated, ss.

Manchester Examiner.—** Bears out the character of its predecessors for
careful and correct statement and deduction under the light of the most recent
discoveries.”
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Che Great Xoucators

A Series of Volumes by Eminent Wryilers, presenting in their
entirety “ A Biggraphical History of Educalio "

The Times.~"* A Series of Monographs on * The Great Educators’ should
prove of service to all who concern themselves with the history, theory, and

practice of education.”

The Speaker.—'* There is a promising sound about the title of Mr. Heine-
mann’s new series, ‘ The Great Educators.” It should help to allay the hunger
and thirst for knowledge and culture of the vast multitude of young men and
maidens which our educational system turns out yearly, provided at least with
an appetite for instruction.”

Each subject will form a complete volume, crown 8vo, 5.

Now ready.

ARISTOTLE, and the Ancient Educational Ideals. By
Tuomas Davipson, M.A., LL.D.

The Times.—** A very readable sketch of a very interesting subject.”’

LOYOLA, and the Educational System of the Jesuits. By
Rev. THomas HuGHES, S.].

ALCUIN, and the Rise of the Christian Schools. By
Professor ANDREW F. WEesT, Ph.D.

FROEBEL, and Education by Self-Activity. By H. COURT-

HOPE BoweN, M.A.

ABELARD, and the Origin and Early History of Uni-

versities., By JurLes GasrieL CompPAVYRE, Professor in the Facully of
Toulouse.

HERBART AND THE HERBARTIANS. By Prof. DE

GARMO.
In preparation.

ROUSSEAU ; and, Education according to Nature. By

PauL H. Hanus.

HORACE MANN, and Public Education in the United

States. By NicuorLas Murray BuTLER, Ph.D:

THOMAS and MATTHEW ARNOLD, and their In-

fluence on Education. By J. G. Fircu, LL.D., Her Majesty’s
Inspector of Schools.

PESTALOZZI; or, the Friend and Student of Children.
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Jorthcoming Fiction.

MAGGIE. By STEPHEN CRANE. In One Volume.
A COURT INTRIGUE. By Basi. THoMsoN. In One

Yolume.

A NEW NOVEL by SARAH GRAND.

SAINT IVES. By RoOBERT Louls STEVENSON. In One

Volume,

A NEW NOVEL by HALL CAINE. In One Volume.

THE REDS OF THE MIDI, an Episode of the French

Revolution. Translated from the Provencal of Félix Gras. By Mrs.
CATHERINE A, JANVIER.

THE FOURTH NAPOLEON. By CHARLES BENHAM. In

One Volume.

A NEW NOVEL by E. W. PuGH.
CHUN-LI-KUNG. By CrAuDpE REEs. In One Volume, 6s.

BELOW THE SALT. ByC. E. RAIMOND. InOne Volume.

WITHOUT SIN. By MARTIN J. PRITCHARD. In One
Volume, 6s.

THE WORLD AND A MAN. ByZ. Z. In One Volume, 6s.

THE FAILURE OF SIBYL FLETCHER. By ADELINE

SERGEANT. In One Volume.

EMBARRASSMENTS. By HeNry James. Crown 8vo

cloth.

A NEW NOVEL by HeNry JaMEs. Crown Svo.

THE DANCER IN YELLOW. By W. E. Norris. Crown
8vo, cloth, 6s.

THE MALADY OF THE CENTURY. By Max NORDAU.
Crowp Bvo, cloth, Gs.



MR. HEINEMANN'S LIST.

#‘

Popular.6s. Tovels.

THE FOLLY OF EUSTACE. By RoOBERT HICHENS.
Crown 8vo, cloth, 6s.

AN IMAGINATIVE MAN. By RopeRT HIcHENS. Crown
8vo, cloth, 6s.

THE ELEVENTH COMMANDMENT. By HALLIWELL
SurcLIFFE. Crown 8vo, cloth, 6s.

ILLUMINATION. By IAROLD Freperic. Crown 8vo,
cloth, 6s.

HERBERT VANLENNERT. By C. F. Keary. Crown
gvo, cloth, 6s.

CORRUPTION. By Percy WHITE. Crown 8vo, cloth, 6s.

MR. BAILEY MARTIN. By PERCY WHITE. A New

Edition, uniform with * Corruption.” Crown 8vo, with portrait, cloth, 6s.

A SELF-DENYING ORDINANCE. By M. HAMILTON.
Crown 8vo, cloth, 6s.

A COMEDY OF SENTIMENT. By MAx NORDAU. Crown
8vo, cloth, 6s.

THE ISLAND OF DOCTOR MOREAU. By H.G. WELLS.

In One Volume. Crown 8vo.

STORIES FOR NINON. By EmiLe Zora. Crown 8vo,
with a portrait by Will Rothenstein. Cloth, 6s.

THE YEARS THAT THE LOCUST HATH EATEN.
By Axnie E. HoLpsworTH. Crown 8vo, cloth, 6s.

IN HASTE AND AT LEISURE. By Mrs. LyYyNN LINTON.

Author of * Joshua Davidson,” &c. Crown 8vo, cloth, 6s.
A DRAMA IN DUTCH. ByZ.Z. Crown 8vo, cloth, 6s.

BENEFITS FORGOT. By WoLcOoTT BALESTIER. A New
Edition. Crown 8vo, cloth, 6s.

A PASTORAL PLAYED OUT. By M. L. PENDERED.

Crown 8vo, cloth, 6s.

CHIMZRA. By F. MapeL RoBINSON, Author of “‘ Mr. Butler’s
Ward,” &c. Crown 8vo, cloth, 6s.

MISS GRACE OF ALL SOULS’. By W. EDWARDS TIRE-

svck. Crown 8vo, cloth, 6s.

A SUPERFLUOUS WOMAN. Crown 8vo, 6s.
TRANSITION. By the Author of *“ A Superfluous Woman.”

Crown 8vo, cloth, 6s.

TERMINATIONS. By Henry JaMmes. Second Edition.

Crown 8vo, cloth, 6s.

OUT OF DUE SEASON. By ADELINE SERGEANT. Crown
8vo, cloth, 6s.
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Popular 6s. Movels.
SENTIMENTAL STUDIES. By HuBerT CRACKANTHORPE.

Crown 8vo, cloth, 6s,

THE EBB-TIDE. By RoBerT Louls STEVENSON and LLOYD

OspourNE. Crown 8vo, cloth, 6s.

THE MANXMAN. By IIaLL CAINE. Crown 8vo, cloth, 6s.

THE BONDMAN. A New Saga. By HALL CAINE. Crown 8vo,
cloth, 6s.

THE SCAPEGOAT. By HALL CAINE. Author of *“The

Bondman,” &c. Crown 8vo, cloth, 6s.

ELDER CONKLIN; and other Stories, By FRANK

HARrRris. 8vo, cloth, 6s.

THE HEAVENLY TWINS. By SaAraH GRAND, Author

of **ldeala,” &c. Crown 8vo, cloth, 6s.

IDEALA. By SArRAH GRAND, Author of “The Heavenly
Twins,” Crown 8vo, cloth, 6s.

OUR MANIFOLD NATURE. By SaraH Graxp. With

a Portrait of the Author, Crown 8vo, cloth, 6s.

THE STORY OF A MODERN WOMAN. By ELiA

HepworTH Dixon. Crown 8vo, cloth, 6s.

AT THE GATE OF SAMARIA. By W. J. Locke. Crown

8vo, cloth, 6s.

A DAUGHTER OF THIS WORLD. By F. BATTER-

sHALL. Crown 8vo, cloth, 6s.

A COMEDY OF MASKS. By ErRNEsT DowsoN and
ARTHUR Moorg, Crown &vo, cloth, 6s.

THE JUSTIFICATION OF ANDREW LEBRUN. By

F. BArRrReTrT, Crown 8vo, 6s.

THE LAST SENTENCE. By MAxweLL GRAY, Author
of *“ The Silence of Dean Maitland,” &c. Crown 8vo, cloth, 6s.

APPASSIONATA : A Musician'’s Story, By ELsA D’ESTERRE

KEgeELING. Crown 8vo, cloth, 6s.

THE POTTER'S THUMB. By F. A. STEtL, Author of

‘‘ From the Five Rivers,” &c. Crown 8vo, cloth, 6s.

FROM THE FIVE RIVERS., By FLorRA ANNIE STEEL.
Author of ‘“ Miss Stuart’s Legacy.” Crown 8vo, cloth, 6s.

RELICS. Fragments of a Life. By FRANCES MACNAB. Crown
Bvo, cloth, Gs.
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Popular 6s. Movels.

THE TOWER OF TADDEO. By Ouipa, Author of “Two
Little Wooden Shoes,” &c. New Edition. Crown 8vo, cloth, Illus-

trated, 6s.
THE MASTER. By I. ZANGWILL. With Portrait. Crown
gvo, cloth, 6s.

CHILDREN OF THE GHETTO. By I. ZANGWILL,
Author of “The Old Maids’ Club,” &c. New Edition, with Glossary.

Crown 8vo, cloth, 6s.
THE PREMIER AND THE PAINTER. A Fantastic

Romance. Byl. ZANGwiLL and Louis Cowen. Third Edition. Crown
8vo, cloth, Gs.

THE KING OF SCHNORRERS, GROTESQUES AND
FANTASIES. By I. ZANGWILL. With over Ninety Illustrations. Crown

8vo, cloth, 6s.
THE RECIPE FOR DIAMONDS. By C.]J. CUTCLIFFE
Hyng. Crown 8vo, cloth, 6s.

A VICTIM OF GOOD LUCK. By W. E. Norris, Author
of * Matrimony,” &c. Crown 8vo, cloth. 6s.

THE COUNTESS RADNA. By W. E. NorrIs, Author of

“ Matrimony,” &c. Crown 8vo, cloth, 6s.

THE NAULAHKA. A Taleof Westand East. By RUDYARD

KirLing and WorLcoTT BALESTIER. Second Edition, Crown 8vo,
cloth, 6s.

AVENGED ON SOCIETY. By H. F. Woop, Author of

“ The Englishman of the Rue Cain,” *‘The Passenger from Scotland
Yard.” Crown 8vo, cloth, 6s.

THE O'CONNORS OF BALLINAHINCH. By Mrs,

HunceErrForp, Author of “‘ Molly Bawn,” &c. Crown 8vo, cloth, 6s.

A BATTLE AND A BOY. By BrancHe WiLLis HOWARD.
With Thirty-nine Illustrations by A. Mac-N 1ELL-BARBOUR. Crown 8vo,
cloth gult, 6s.

Five Shilling Volumes.
THE ATTACK ON THE MILL. By EMiLE ZorLAa. With

Twenty-one Illustrations, and Five exquisitely printed Coloured Plates
from original drawings by E. CoursoiN. In One Volume, 4to, 5S. :

THE SECRET OF NARCISSE. By EpmMUND GOSsE.

Crown 8vo, buckram, ss.

VANITAS. By VErRNON LEE, Auth 6 -
Crown 8vo, clu{h, 55 , Author of ‘‘Hauntings, &ec.

Two Shillings and Sixpence.

THE TIME MACHINE. By H. G. WeLts. Cloth, 2s. 6d.;
paper, 1s. 6d. ,

THE DOMINANT SEVENTH: A Musical Story. By

KATE ELizapeTH CLARKE. Crown 8vo, cloth, 25 64.
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The Pioneer Series.

12mo, cloth, 35. net; or, paper covers, 2s5. 64, net,

The Athenaeum.—"" If this series keeps up to the gres:nt high level of interest,
novel readers will have fresh cause for grautude to Mr, Heinemann.”

The Daily Telegraph.~'*Mr., Heinemann's genial nursery of up-to-date
romance,”
The Observer.—** The smart Pioneer Sernes."”

The Manchester Courier.—"* The Pioneer Series promises to be as original as
many other of Mr. Heinemann's ventures.”

The Glasgow Herald.—'* This very clever series.”
The Sheffield Telegraph.—** The refreshingly original Pioneer Series.”
Black and White.—"** The brilliant Pioneer Series."”

The Liverpool Mercury.—** Each succeeding issue of the Pioneer Series has
a character of its own and a special attractiveness,”’

JOANNA TRAILL, SPINSTER. By Anxnie E. HoLps-

WORTH.

GEORGE MANDEVILLE'S HUSBAND. DIy C E

RAismonD.

THE WINGS OF ICARUS. By LAURENCE ALMA TADEMA.
THE GREEN CARNATION. By RoperT [HICHENS.
AN ALTAR OF EARTH. By TuymoL MONK.

A STREET IN SUBURBIA. By E. W, Pucn,

THE NEW MOON. By C. E. RAIMOND.

MILLY’S STORY. By Mrs. MONTAGUE CRACKANTHORPE.
MRS. MUSGRAVE — AND HER HUSBAND. By

RicHARD MARSH.

THE RED BADGE OF COURAGE. By STEPHEN CRANE.
THE DEMAGOGUE AND LADY PHAYRE. By

WiLLiam J. LOCKE.

HER OWN DEVICES. By C. G, CoMPTON.
PAPIER MACHE. By CHARLES ALLEN.

THE NEW VIRTUE. By Mrs. OsCAR BERINGER.

ACROSS AN ULSTER BOG. By M. HAMILTON.

ONE OF GOD’S DILEMMAS. By ALLEN UPWARD,
Other Volumes to follow,
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UNIFORM EDITION OF

THE NOVELS OF BJORNSTJERNE BJORNSON

Edited by EpmMunD GOSSE.
Fcap. 8vo, cloth, 35, net each Volume.

Vol L.—SYNNOVE SOLBAKKEN.

wWith Introductory Essay by EDMUND Gossg, and a Portrait of the Author.

Vol. II.—ARNE.
Vol. 11I.—A HAPPY BOY.

To be followed by
JV. THE FISHER LASS. V1. MAGNHILD AND DUST.
V. THE BRIDAL MARCH VIiI. CAPTAIN MANSANA
AND A DAY. | AND MOTHER'S HANDS.

VIiil. ABSALOM’'S HAIR, AND A PAINFUL MEMORY.

UNIFORM EDITION OF

THE NOVELS OF IVAN TURGENEV.

Translated by CoNSTANCE GARNETT.

Fcap. 8vo, cloth, price 3s. net each Volume,

Vol. .—RUDIN.

With a Portrait of the Author and an Introduction by STEPNIAK.
Vol 1I.—A HOUSE OF GENTLEFOLK.
Vol. 1I1I.—ON THE EVE.

Vol. IV..FATHERS AND CHILDREN.
Vol. V.-.SMOKE.

Vol. VI., VIL.VIRGIN SOIL. (Two Volumes.)

Vol. VIIL., IX.—A SPORTSMAN’'S SKETCHES.
(Two Volumes),
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Deinemann’'s International Library,
Epitep sv EDMUND GOSSE,

New Review.—' If you have any pernicious remnants of literary chauvinism
I hope it will not survive the series of foreign classics of which Mr. William
Heinemann, aided by Mr. Edmund Gosse, is publishing translations to the great
contentment of all lovers of literature.”

Eachk Volume has an Introduction specially writlen by the Editor.
Price, in paper covers, 25, 64, each; or cloth, 3s. 64,

IN GOD'S WAY. From the Norwegian of BJORNSTJERNE
BJORNSON.

PIERRE AND JEAN. From the French of Guy pe Mau-

PASSANT.

THE CHIEF JUSTICE. From the German of KARL EMIL
Franzos, Author of * For the Right,” &c.

WORK WHILE YE HAVE THE LIGHT. From the

Russian of Count Leo ToLsTov.

FANTASY. From the Italian of MATILDE SERAO.

FROTH. From the Spanish of Don ARMANDO PALACIO-
VALDEs.

FOOTSTEPS OF FATE. From the Dutch of Louils

COUPERUS.

PEPITA JIMENEZ. From the Spanish of JuAN VALERA.

THE COMMODORE’S DAUGHTERS. From the Nor-
wegian of Jonas LIE,

THE HERITAGE OF THE KURTS. From the Norwegian

of BJORNSTJERNE BJGRNSON,
LOU. From the German of BARON ALEXANDER VON ROBERTS.

DONA LUZ. From the Spanish of JuAN VALERA.

THE JEW. From the Polish of JoSEPH IGNATIUS KRASZEWSKIL
UNDER THE YOKE. From the Bulgarian of IVAN VAZOFF.
FAREWELL LOVE! From the Italian of MATILDE SERAO.
THE GRANDEE. From the Spanish of Don ARMANDO

Paracio-VALDES.

A COMMON STORY. From the Russian of GONTCHAROFF.

WOMAN'’S FOLLY. From the Italian of GEMMA FERRUGGIA.

SIREN VOICES (NIELS LYHNE). From the Danish of
J. G. JACOBSEN.

In preparation.
NIOBE. From the Norwegian of JONAS LIE.
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Popular 3s. 60. Movels.

ELI'S DAUGHTER. By J. H. PEARCE, Author of “Incon-
sequent Lives.”

INCONSEQUENT LIVES. A Village Chronicle. By J. H.
Pearce, Author of ‘“ Esther Pentreath,” &c.

HER OWN FOLK. (rEn Famille.) By HecTtor MALOT,
Author of ** No Relations.” Translated by Lady Mary Lovp.

CAPT'N DAVY'S HONEYMOON, The Blind Mother,
and The Last Confession. By HaLL CAINE, Author of ** The Bondman,”

““ The Scapegoat,”” &c.

A MARKED MAN: Some Episodes in his Life. By Apa
CaMBRIDGE, Author of “A Little Minx,” *‘The Three Miss Kings,'

““Not All in Vain,” &c.
THE THREE MISS KINGS. By ApA CAMBRIDGE.

A LITTLE MINX. By ApA CAMBRIDGE.

NOT ALL IN VAIN. By ApA CAMBRIDGE.
A KNIGHT OF THE WHITE FEATHER. By TASMA,

Author ;f «The Penance of Portia James,” ““Uncle Piper of Piper’s
Hill,"” &c.

UNCLE PIPER OF PIPER’S HILL. By TASMA.

THE PENANCE OF PORTIA JAMES. By TASMA.
THE COPPERHEAD ; and other Stones of the North

during the American War. By HaroLD FREDERIC, Author of “‘ The
Return of the O'Mahony,” ““In the Valley,” &ec.

THE RETURN OF THE O'MAHONY. By HAROLD
FrepERIC, Author of *“ In the Valley,” &c. With Illustrations.

IN THE VALLEY. By HAROLD FREDERIC, Author of
“ The Lawton Girl,” “Seth’s Brother’s Wife,”” &c. With Illustrations.

THE SURRENDER OF MARGARET BELLARMINE.

By ADELINE SERGEANT, Author of ** The Story of a Penitent Soul.”

THE STORY OF A PENITENT SOUL. Being the

Private Papers of Mr. Stephen Dart, late Minister at Lynnbridge, in the
County of Lincoln. By ADELINE SERGEANT, Author of ** No Saint,” &c.

NOR WIFE, NOR MAID. By Mrs. HUNGERFORD, Author
of ** Molly Bawn,” &c.

THE HOYDEN. By Mrs. HUNGERFORD.

MAMMON. A Novel. By Mrs. ALEXANDER, Author of “ The
Wooing O't,” &ec.

DAUGHTERS OF MEN. By HanNAH LyNCH, Author of
““ The Prince of the Glades,” &c.
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Popular 3s, 60. Movels.

AROMANCE OF THE CAPE FRONTIER. By BERTRAM
Mitrorp, Author of *“Through the Zulu Country,” &ec.

'TWEEN SNOW AND FIRE. A Tale of the Kafir War of

1877. By BERTRAM MITFORD.

ORIOLE’S DAUGHTER. By Jessik FOTHERGILL, Author
of **The First Violin,” &c.

THE MASTER OF THE MAGICIANS. By ELIZABETH

STUART PHELPS and HERBERT D. WARD.

THE HEAD OF THE FIRM. By Mrs. RippeLL, Author
of *“ George Geith,” ** Maxwell Drewett,” &c.

A CONSPIRACY OF SILENCE. By G. COLMORE,
Author of ““ A Daughter of Music,” &c,

A DAUGHTER OF MUSIC. By G. CoLMORE, Author of

‘* A Conspiracy of Silence.”

ACCORDING TO ST. JOHN. By AMfrLIE RIves, Author
of ** The Quick or the Dead.”

KITTY'S FATHER. By FRrRANK BARRETT, Author of
““The Admirable Lady Biddy Fane,” &c.

A QUESTION OF TASTE. By MAARTEN MAARTENS,
Author of ““ An Old Maid's Love,” &c.

COME LIVE WITH ME AND BE MY LOVE. By

RoeerT BucHANAN, Author of ““ The Moment After,” ‘“ The Coming
Terror,” &c.

DONALD MARCY. By EL1ZABETH STUART PHELPs,
Author of “*The Gates Ajar,” &c.

IN THE DWELLINGS OF SILENCE. A Romance

of Russia, By WaLkeEr KENNEDY.

LOS CERRITOS. A Romance of the Modern Time. By

GERTRUDE FRANKLIN ATHERTON, Author of ““ Hermia Suydam,” and
“What Dreams may Come."
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Short Stories in One Volume.
Three Shillings and Sixpence each.

WRECKAGE, and other Stories. By HUBERT CRACKAN-

rHOorRPE. Second Edition.

MADEMOISELLE MISS, and other Stories. By HENRY

HARLAND, Author of *“ Mea Culpa,” &c.

THE ATTACK ON THE MILL, and other Sketches
of War. By EmiLe ZoLAa. With an Essay on the short stories of M.

Zola by EDMUND GOSSE.

THE AVERAGE WOMAN. By WoLCOTT BALESTIER.
With an Introduction by HENRY JAMES.

BLESSED ARE THE POOR. By Frangois COPPEE.
With an Introduction by T. P. O'CoNNOR.

PERCHANCE TO DREAM, and other Stories. By MAR-

GARET S. BRISCOE,

WRECKERS AND METHODISTS. Cornish Stories. By
H. D. LowRry.

Dopular Sbhilling JBooRks.

PRETTY MISS SMITH. By FLorReNCE WARDEN, Author
of “The House on the Marsh,” ““ A Witch cf the Hills,” &c.

MADAME VALERIE. By F. C. PHiuips, Author of *“ As
in a Looking-Glass,” &=.
THE MOMENT AFTER: A Tale of the Unseen. Dy

RoBerT BUCHANAN.

CLUES; or, Leaves from a Chief Constable’s Note-Book.
By WiLriam HeENDERSON, Chief Constable of Edinburgh.

THE NORTH AMERICAN REVIEW.

Edited by LLoyD BRY¥CE.
Published monthly. Price 2s. 6d.

THE NEW REVIEW.

NEW SERIES.

Edited by W. E. HENLEY.
Published Monthly, price 1s.

LONDON:
WILLIAM HEINEMANN,
21 BEDFORD STREET, W.C,
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